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INTRODUCTION TO THE ENGLISH TRANSLATION

Our attention was first drawn to the Dogon and their remarkable
cosmology in 1972 when we received Hamlet’s Mill by Giorgio de
Santillana and Hertha von Dechend as a Christmas present. This fasci-
nating work included several related diagrams and an excerpt from the
introduction to Conversations with Ogotemméli (Dieu d'eau), an account
of Dogon religious ideas imparted by one of the elders to the French
ethnologist Marcel Griaule. Although our interest had been sparked,
for various reasons we did not pursue the matter until several years later
when we acquired a copy of the book. It left us eager for the elabora-
tions published in a subsequent work co-authored by Marcel Griaule
and Germaine Dieterlen, Le renard pdle, which had appeared in France
in 1965. To our surprise we then learned that in the intervening years it
had never been translated into English. We borrowed a copy of the
French original from a university library in Southern California, and as
we perused the text we became more and more convinced that a classic
report of this caliber should definitely be available in the English lan-
guage. Since it was evident no one had thought the enterprise worth-
while up to that time and, therefore, it was doubtful someone would in
the future, we decided to explore the possibilities of producing an
English rendition ourselves.

It must be said at the outset that our intentions might have remained
unproductive without the help — moral, financial, and otherwise — of
Hugh and Ruth Harrison, who have also continued to stand by through
endless delays and setbacks. We wish here to express our deep gratitude
to them both. It was at Hugh Harrison's suggestion that early in 1980 the
Harrison-Moffett Publishing Group was formed by the Harrisons, my
husband Blair Moffett, and myself for the purpose of publishing The
Pale Fox. We sought a licensing agreement from Germaine Dieterlen,
the heirs of Marcel Griaule, and the I[nstitut d'Ethnologie in Paris, as
joint holders of the rights to the original work. This contract was signed
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in the fall. Toward the end of that year the Harrison-Vioffett Publishing
Group was melded into the Continuum Foundation, a non-profit com-
munications enterprise. Translation work was begun by Stephen C.
Infantino in the summer of 1981.

It is beyond dispute that this translation of Le renurd pldle will be of
value to those English-speaking scholars who are notsufficiently fluent
in French to make use of the original. However, wefeel certain it will
not be consigned to oblivion in university libraries across the United
States, Great Britain, Canada, and elsewhere, but will appeal to many
among the general public who have a specific area of interest, such as
archaeoastronomy, Black studies, mythology, oral traditions, or com-
parative religion.

Additionally, The Pale Fox may find an even wider audience. for the
Dogon have been in the limelight a number of timesduring the ‘seven-
ties, mainly in television programs. In part, these centered around the
“Sirius mystery,” the puzzling fact that the Dogon, with no more aid
than the naked eye, have known of the existence of the two companions
of the star Sirius — a phenomenon that has generally been explained
away by attributing Dogon astronomical knowledge to outside, prefera-
bly recent sources.* Our translation is meant also for those individuals

*For those interested in the Sirius enigmas, we refer here to two statements by Griaule and
Dieterlen which, although rarely mentioned, are quite pertinent:

1. In 1931 they were shown a cave in Ibi in which the kanaga masks for that area were
stored. It is the Dogon custom to carve one of these masks for each Sigui ceremony held
every sixty years and related to Sirius and its companions. At that time. there were nine
masks, while the place of three more that had crumbled to dust could easily be recog-
nized. This would date the ceremonies back to the thirteenth century. (“Un Systéme
Soudanais de Sirius,” Journal de la Société des Africanistes, TomeXX, Fascicule 1, 1950,
pp. 273-94.)

2. In a lecture given in 1970 (“Les Cérémonies Soivantenaires du Sigui chez les Dogon, "
Africa. Journal of the International African Institute, Vol. XLI, No. 1.) Germaine
Digterlen referred to a very aged Dogon man who had participated in three Sigui
ceremonies: the most recent in 1969, the previous one that took place around 1909, and
once in 1849 or shortly thereafter, when he was still in his mother's womb. for even the
unborn are considerd to have attended if their birth takes place within nine months after
the event.

The first Western report about Sirius being a binary star came in 1844: the companion

was subsequently seen through a telescope by Alvan Clark in 1862
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who have been stimulated into further inquiries of their own, for it offers
original source material (now in a form readable by all) which not only
puts the question of the Sirius system into its proper setting and perspec-
tive, but, more important, presents the fullest recording to date of the
cosmology of the Dogon — their spiritual heritage of many centuries.
Furthermore, it confronts most occidental readers with a Weltanschau-
ung fundamentally different from their own.

The subtleties of thought and consistency of development of the
Dogon wisdom may lend credence to Professor Griaule’s own opinion
that it equals the traditions of the classical Mediterranean cultures.
However, there is a crucial difference: the Dogon are a living society;
their body of myths, instead of being the static lore of an extinct people,
is the most active driving force of their existence. As is so amply
illustrated in The Pale Fox, every aspect of individual life and of social
institutions is modeled on their cosmogony in all its phases and permuta-
tions. In contrast to our own society which is almost wholly profane, the
sacred being allotted a circumseribed and limited function, for the
Dogon there is no schism between the sacred and the profane. As the
universe is God Amma’s creation, indeed, is Amma, it is sacred with all
it contains from the infinitesimal to the infinite.

Thus, while to most of us the grains that make up our daily bread are
merely the impersonal product of agrobusiness, to the Dogon they are
lives endowed with a soul to be preserved between the harvest and the
next seeding. Allied, moreover, to the “grains” that played a role in the
creation process, they are both nourishment and sacrament. The stars
and galaxies are viewed by few people in the West as more than
accumulations of chemical compounds sweeping in their orbits through
an empty space. To the Dogon they are inspirited components of a
dynamic whole among which there is a constant exchange of energies;
for like the ancient astronomers/astrologers, such as the Chaldeans,
Chinese, Celts, Mayas, and other Amerindians, the Dogon are scientists
and hierophants at the same time and thus concerned with both the
physical and metaphysical realities of the universe.

Man, in the framework of Dogon belief, is the microcosm. As in many
other cosmogonies, his body actually provides the imagery in which the
intricate creative processes are expressed. The comparison of the human
body as microcosm with the universe as macrocosm, is a classical
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method of teaching, because the human being is held to contain an
expression of all the forces and energies of the solar system and the
universe. If the Dogon speak more in sexual terms than do most tradi-
tions, it is because they regard the reproductive organs and functions as
representative of the cosmic generative and creative forces,

]Es"ecause it has taken much longer to produce this book than initially
projected and costs have meanwhile risen appreciably, it has been
necessary to take all polychrome drawings accompanying the text of the
original and group them in one place in this English edition. Also, it
proved to be technically and financially impossible for us to maintain
the diacritical marks employed in transliteration of the Dogon lan-
guage. Faced with the choice of omitting these or not being able to
publish, we opted for the former. The small percentage of readers to
whom they will be of interest are referred to the French original.

From the beginning it has been an important consideration with us
that, through Marcel Griaule and his team of co-workers, a group of
Dogon elders deliberately sought to make their systems of belief known

to Western people; we feel this translation is a direct extension of their
thrust,

Ida P. Moffett
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Intensive studies of the Dogon of the Bandiagara cliffs (Republic of
Mali) have been conducted by expeditions under the direction of Mar-
vel Ciriaule since 1931. Interrupted during the war, they were continued
again in 1946. Since 1948, all have been funded by the Centre National
tle la Recherche Scientifique.

We wish to thank here all the organizations that have supported our
elforts and made this publication possible:

The Ministry of National Education

The Centre National de la Recherche Scientifique

The Museum National d’'Histoire Naturelle

The Musée de 'Homme

The Institut d'Ethnologie

The International African Institute

The General Government of French West Africa: the High Commis-
sioners, Governors, and Administrators for having graciously re-
ceived us and for their support in the Sudan until the independence.

The Institut Francais d’Afrique Noire de Dakar

The Centre IFAN de Bamako.

Since the independence, the government of the Republic of Mali
has helped us to pursue our task. We thank them for their support:

The President of the Republic of Mali and his government in partic-
ular:

The Ministry of National Education and the Institut des Sciences
Humaines of Mali.




0] THE PALE FOX

1 S The Ministry of the Interior and the Ministry of Information and
Tourlsm for facilitating our travels and sojourns and for backing
us with their authority, as well as the Governor of the Mopti
fegion and the Administrators of the Bandiagara region.

The investigations undertaken among the Dogon since 1931 by the
members of the Griaule missions have been conducted principally in
the villages in the Sanga region. Until 1939, the numerous visits at
different times of the year have allowed exploration in nearly all loca-
tions in the plateau and cliff regions: almost every village or district
chief was questioned.

Since the end of World War I1, these investigations have been repeated
regularly every year in the Sanga region; at different intervals in the
communities of Iréli, Yougo, Arou, Orosongo, Nandouli, and Songo.

We herewith wish to thank all our Dogon interpreters, informants,
and collaborators listed below, including those who passed away before
the publication of this work.

A special mention must be made of our main interpreters:

Ambara Dolo, who has worked with us since 1931. He has not only
translated the statements of the informants, but also supplied a great
deal of information that revealed a profound knowledge of Dogon
religious and social structures. He has produced and commented on
very many of the ritual figures reproduced in this volume.

Amadigné Dolo, who has translated and collected a great deal of
information and has participated in the collection of materials (plants,
fabrics, pottery, etc.).

Koguem Dolo, presently a lieutenant in the Army of Mali, who has
taken part especially in all the inquiries conducted by Marcel Griaule
with Ogotemmeéli.
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All three men have, at times, accompanied us on our travels through
Mauli (in the regions of Lake Débo, Mopti, Diafarabé, Ségou, Bamako,
Kungaba, ete.) and have taken part in parallel investigations among the
neighboring populations — Bozo, Marka, Bambara, Peul, and Malinké

which have proven to be valuable to the knowledge of Dogon
Ihstitutions.

We would like to add the names of those main informants who, since
19448, have supplied and commented on most of the information recorded
in T'he Pale Fox with remarkable ability and untiring good will:
Opotemmeéli, Ongnonlou, Yébéné, and Akoundyo Dolo of the Sanga
region, the priest Manda of Orosongo.

We must also mention Douneyrou Dolo, now deceased, who was
chief of the canton of Sanga, and his sons Laya and Ogobara, who have
ulways helped us under all circumstances.

We also thank Apourali — who takes care of the safekeeping of our
material in Sanga — Mégnou, Ana, and Denla Dolo, who devotedly
served our cause during our stays.

For their patience, perseverance, good will, and zeal to instruct us, all
of our Dogon collaborators are held in our highest esteem and gratitude.
Let them find here the expression of our loyal attachment to a country
and to a people with whom many close ties have been made, all in the
course of long, fruitful investigations and during extended and repeated
visits.

We thank here all of the Dogon people, the chiefs of the cantons and
villages who, after the death of Professor Griaule had two solemn
ceremonies performed in his honor in 1956, a funeral and “end of
mourning” (dama), with the participation of all the inhabitants of the
Sanga region and its closest neighboring groups.

*
* *

The names of our Dogon collaborators are listed below in alphabeti-
cal order. The names of the tribe or caste to which they belong are
shown as well as the area where they live:
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SANGA REGION: those of this region bear the emblem and the Nyamanout Upper Ogol, Sodamma quarter
name of Dolo. Nyamanou, healer and

soothsayer Lower Ogol, Tabda quarter

ARQU TRIBE: Ogotemméli,T healer Lower Ogol, Tabda quarter

Apourali Lower Ogol, Sangabinou quarter Songouno, T Hogon of Sanga  Lower Ogol, Tabda quarter

Barou Kommot Lower Ogol, Sangabinou quarter Tubémat Lower Ogol, Guinna quarter

Koguem Lower Ogol, Doziou Orey quarter Y ¢héné, 1 son of Andyé, Bara

Kenné Go fotemic priest

Ongnonlou, patriarch of Sanga-

binou Go D11ER REGIONS:

Innékouzou,t a woman diviner,
Orey.

Syémon or Yasiyemmé, daughter of Innékouzou, born in Lower Ogol,

Doziou Orey quarter.

Yanindyou,t Koguem’s mother, born in Diamini, Na.

Yadommo,? friend of Koguem'’s
in Lower Ogol, Tabda quarter.

DYON TRIBE:

Amadigné

Ambara

Andyé,T yapilu priest

Akoundyo, T yapilu priest,
son of Andyé

Antandout

Apamat

Denla

Dogollet

Dogonnot

Dougodyé, chief of the
goatherds until 1962

Douneyrout and his sons
Ogobara and Laya

Dényé, T Hogon of Sanga

Goummoyana, totemic priest

[réko

Mégnou

born in Dini, married in Doziou .
Apégnét Yougo

Dousso Wologyem Bandiagara
Munda, totemic priest Orosongo
Nommo, totemic priest Nandouli
mother, born in Enguélé, married -
SMITHS:

Akoundyot Lower Ogol (Sanga region)

Baysembé Dini (Sanga region)
Upper Ogol, Pamyon quarter

Lower Ogol, Amtaba quarter
Bara

LIFENEALOGICAL GRIOTS:

Ammadaga, griot of the Hogon

Bara of Arou

Lower Ogol, Tabda quarter

Lower Ogol, Amtaba quarter | FATHERWORKERS:

Upper Ogol, Pamyon quarter Ambibé Badadyit Sanghi (Sanga region)
Lower Ogol, Doziou Orey quarter

Upper Ogol, Do quarter %«

Bara

Lower Ogol, Tabda quarter The inspection of thousands of descriptive ethnographical index

curds, the classification of collections (objects, insects, plants, etc.), and
{he publication of this book would not have been possible without the
help of those collaborators and colleagues to whom we address here our
sincere thanks:

— Madame Jeanne Ferrand, who read, classified, and prepared a
great many documents for their insertion into chapters in progress.

Upper Ogol, Sodamma quarter
Upper Ogol, Sodamma quarter
Lower Ogol, Guinna quarter
Upper Ogol, Guendoumman quarter
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— Madame G. Calame-Griaule, who reviewed all phonetic transcrip-
tions and all translations of the texts in the Dogon language.

— Monsieur P. Martory, Mesdames A. LeRoy, D. Garde, Q. Ducret.
and Mlle. M. Hugon, all of whom have helped us on the material level
(classification, stenography, correction of proofs, etc.).

— Madame Jean-Charles and Monsieur R. Sillans. who reproduced
the figures created by our Dogon informants.

= -
e ey Sl

MAP NO I — The Regions of Bandiagara, Sanga, Kassa (according to
the 1:200,00 scale map of the National Geographic Institute)
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INTRODUCTION'

The Dogon occupy a territory situated at the border between Mali
nnd Upper Volta, which is part of the vast primary peneplain at the bend
in the Niger (between 14° and 15°5 north latitude and 1°5 and 4° west
longitude). Dogon country is comprised of three regions: cliffs, plateau,
und plain. Of these, the cliffs form the most typical and the most
populated part.

I'here is no permanently running stream, but during the rainy season
there are numerous torrents, which are soon dried up. The Dogon land,
situated in the climatically transitional fringe between equatorial Africa
und the Sahara, has a Sahelian climate, that is to say, four months of rain
(from mid-June to mid-October) followed by a long dry season. The
Dogon have made an effort to resolve the water problem by maintaining
nitural reservoirs, ponds, and watering holes, and by digging wells
reaching depths of 80 meters into the plain.

The region suffers from an increasing aridity, made evident by the
gradual disappearance of big trees and carnivores.

The principal tree species of the plateau are: oro, baobab (Adamsonia
digitata), ommolu, tamarind (Tamarindus indica), pelu, cailcidrate (Kahya
senegalensis), yullo, flamboyant (Parkia biglobosa), sa (Lannea acida),

l. Note — We have taken, either entirely or in part, the general facts making up this
miroduction from those principal published studies on the Dogon (Masgques Dogon,
Organisation sociale des Dogon, Les Ames des Dogon, Les Devises des Dogon, La langue
secrete des Dogon de Sanga, Les Dogon) adding to them the findings of investigations
condueted after their publication. These works are listed in the bibliography at the end
ol this book,
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minu, karite (Achras parkii), onugo, jujube tree, sene (Acacia {Faidherbia)
albida) . . . Trees play an important role in the life of the Dogon, from a
practical as well as a religious point of view. They are used for construc-
tion and heating, many bear edible fruit, the leaves serve as fodder, etc.

The wild fauna includes hyenas, panthers, foxes, monkeys, crocodiles,
reptiles, snakes, etc. Game is comprised of birds, pigeons, partridges,
ducks, etc., leporidae, and antelopes. The ponds or watering holes
supply some fish during the dry season, especially siluridae.

The sparse natural resources, animal and vegetable, are not sufficient
to sustain the inhabitants.

The subsoil contains iron and copper, once mined by local industry,
and black marble used for making bracelets. :

Despite inexact census taking, due to emigration to large cities and to
worsening conditions, one may estimate that nearly 250,000 Dogon
inhabit Mali and Upper Volta. They constitute demographic aggIoméra-
tions of widely varying importance, forming villages and small towns.
Some groups of villages are connected and placed under the authority
of a religious chief (Hogon).

In the plain, the Dogon — who then occupy a neighborhood —
sometimes live in symbiosis with the Mossi and Kouroumba, each group
occupying a neighborhood of the same village. There are two similar
situations in other regions with the Bambara or the Songhai. The
Dogon, who are farmers, maintain special relations with the Bozo.
fishermen of the Niger, which the Dogon call sorogon; they are united
through a cathartic relationship or “joking kinship,” which implies the
observance of a certain number of prohibitions and also mutual aid.
both rigorously defined.

HISTORY.

Historically, the first inhabitants of the region seem to have been the
Kouroumba, whom the Dogon call Tellem. They left many pise struc-
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tures (dwellings, granaries, sanctuaries), particularly in the steep and
most inaccessible walls of the cliffs; cemeteries, and also religious
material, especially wooden statuettes of a remarkable esthetic quality.

Like the Kouroumba whom they supplanted on the cliffs, the Dogon
claim to have come from Mandé. This region, extending to the west of
Bamako, is the site of the ancient Mandingo empire of Keita, also called
Mali, which dominated a great part of West Africa in the thirteenth
century,

Now, simultaneously with studies conducted among the Dogon and
Kouroumba, research on the neighboring populations, among the
Mandingo, Bambara, Bozo, Samogo, Marka, and Fulbe in particular,
has revealed the existence of an organization of these peoples that may
be considered as international, and which may have been codified at the
time of Sundiata.

The social structure of these different populations, who are united by
kinship or marriage and, in some cases, by common origin, is based
upon analogous principles and is strengthened by an identical cosmo-
gonic myth. The ritual manifestations, though apparently different,
reveal the same beliefs and originate from a comparable mental structure.
In addition, within this system opposite social forms are conceived as
being complementary and deliberately established — this complementarity
being regarded as necessary to the functioning of the whole. This system
is well known by the initiates in societies that have preserved their
traditional religion as well as in those which have converted to Islam.

The principles of the unity of West African societies on a very large
scale — a scale exceeding the one described in the preceding para-
graph — are expressed during a septennial ceremony we attended in
April of 1954. It brings the Keita and their kin together in Kaba (Kangaba
on the map), a village situated on the Niger 100 kilometers up-river from
Bamako, for the rebuilding of a sanctuary, called the “hall of Mandé.” In
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the course of this five-day ceremony, Dyabaté genealogists of Kéla,
traditionally the griots* of the Keita, enter the sanctuary before the roof
is put on and recite, each in his turn, the myth of creation of the world by
the “word™ of a unique God, the mythical and then historical genealo-
gies of the Masaré or Keita and of the “families” related to them through
alliances or kinship. These families developed, multiplied and, nowadays,
constitute “populations.” Related to these “families” (thirty in number)
are not only all the groups of the Mandingo tongue, Malinke, Bambara,
Dyoula or Kassonkhé, but also the majority of the populations of Senegal,
the Sudan, the Ivory Coast, Togo, Ghana, etc.
“In addition, one of the geographic axes associated with the represen-
tation of this system is the course of the Niger from its source at Lake
Débo. Its course is marked by settlements which, for the users of the
route, delineate the stages of mythical, proto-historic, and historic
events related to the development of the “families™ mentioned above
and to their territorial expansion. In each community, several places by
the riverside are the subject of important rituals,™
Such is also the case with a certain number of other geographic
locations or settlements, where sanctuaries and materials are to be
found that are directly associated on the mythical, ritual, economical,
and political levels with the representations we have just summarized: at
Dya, among the Malinke and the Bozo, founders of the city: at Accra
among the Gah and Fanté fishermen: at Koumassi and at Lake Bosumtwi
for the smiths, who constitute a separate group, which is endogamous
and of international standing.

Before their migration, the Dogon in Mandé represented a branch of

*The griot is the tribal oral historian. Trsl.

2. G. DIETERLEN, Résultats des Missions Griaule, p. 141. We give the list of the 30
families as well as the inexhaustible list of the population descendant from them or

associated with this organization in Mythe et organisation sociale au Soudan frangais, p.
40-41. "
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ihe Masaré or the Keita; were they to return to that region, lhe‘y w‘ouflcfi
huve the right to bear that patronym. They may have pccri natives o ld
village — perhaps present-day Dogoro — located in the Kouroula
-uu-ﬁnmins which stretch between Sibi and Nyagassola, and the
‘escendants of Keita ancestors named Mansa Kourou and Mansa
anda.”™
' “{‘Sgarding their origin and history, the pogon say th»al beforje OcCupy-
ing Mandé, the Keita lived in a vast Fegmn located on the same rrllve;
bank as present-day Timbuktu, a region they call Dyigou. Frl(i[m tbcrri
(hey traveled by river to live in Mandé. The Dogon of the om :Ot
region, currently called Dyomborou {'“[?yon of l-Ior.nhon i r;;a;{ 2
liave migrated westward, but rather gone directly to their present habitat.
The departure from Mandé by the groups who v«fere.to“fo;mt tgi
Dogon people was caused by their refusal to convert _to Is‘ldm.' this to
plaz-e between the tenth and thirteenth cemury.‘Thexr migration seems
(o have extended over a rather long period of time. ;
Generally speaking, and by taking different routes, they came towa;l' S
the cliffs, which they approached from the southeast apd w'hcre they
first founded Lébéré Kan or Kani Na — now no longer in existence —
situated near what is now Kani Kombolé. From ther‘e they swar:;gd mf
groups to their present habitat, after having shared w1l}h Ehe memh efrs 0
other tribes the earth of their main altar, the altar t(.) Lébé, brought rr;m
Mandé during their migration. They came up against the Kouroumdz},
who were occupying the cliffs and had come before them from Mande,

{ 1 is i jon was

3. Mythe et organisation sociale au Soudan francais, p- 42, n. 1. This m.folrmatlf) e

3. M : 2 o
gathered at Kangaba and Bamako through our Malinke informants. This investigatio
must be continued at these locations and in the Kri region. ‘ E0N e

4. This recent information may explain the fact that certain Dogon and Kour o
situate their places of origin to the east of their present home and not to the west (G.
DIETERLEN, Les Ames des Dogon, p- 5, .3}
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where they were called Kourouma.* The Dogon, who supplanted some
groups of Kouroumba, nonetheless, lived for a certain time in symbiosis
with others. The Kouroumba — some of whom had already left the cliffs
by the time the Dogon arrived® — permanently abandoned the place to
inhabit the plain.

An important segment of the Dogon first occupied North Yatenga
(presently in Upper Volta). The Dogon of Sanga, belonging to the Dyon
tribe, claim to have lived in Bousanga, a village located between
Ouahigouya and Ouagadougou, inhabited by the Mossi.”

Whatever may have been the peregrinations of the various divisions
of the Dogon during their migration, they already formed — according
to their statements — four large tribes: Dyon, Arou, Ono, Domno. They
traveled separately at first: respectively, the Arou beginning at Kan
along the cliffs, the Dyon on the plateau, the Ono and Domng in the
plain. * The Dogon still maintain very close ties with one of those tribes,
even though they are presently mixed together in one area. For the
members of the tribes are not grouped territorially: now a vilage or

5. G. DIETERLEN, Mythe et organisation sociale au Soudan francais, p. 41.

6. In the Sanga region, the Tellem or Kouroumba had left before the settement of
members of the Arou tribe — the first Dogon inhabitants of the area. Caves putinio use on
the plateau — especially in the I and Tonlo§ valleys — were explored by members of the
Griaule missions. Series of pottery and shards were collected as well as pieces df fabric.
More than fifty skulls and numerous bones, collected from the Tonlo§ Tellem cenetery in
1952, have been placed with IFAN of Dakar, together with other bones uncoveredat Bara,
where they were the subject of studies conducted by Madame J. LESCHI, vho has
published her findings in two articles:

— Premiéres données craniométriques concernant des Noirs dogon de la boucle du
Niger, Soudan fran¢ais. Variations des indices craniens, pp. 160-168.

— Quelques mesures concernant la téte osseuse des Noirs dogon de la boucle lu Niger
Falaises de Bandiagara). pp. 185-195.

The series of bones from the second group mentioned in these articles, namely those
found at Tonlo§, concerns the Tellem (or Kouroumba), and st the Dogon,

According to repeated information, some Kouroumba of the plain would come by night
(o offer sacrifices at certain places in the cliffs where their sanctuaries used to be, especially
near Yaye).

7. The long-term occupation had given the Dogon religious rights over the land; before
the war in 1914, Mossi delegates came to ask the Hogon of Sanga, named Dyougodyem,
for the right to settle in an area previously occupied by Dogon of the regon. (G.
DIETERLEN, Les Ames des Dogon. p.7}.

8. G. DIETERLEN. Les Ames des Dogon, p. 23 and if.
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proup of villages may contain families of different kinship.

Since their settlement, the Dogon, in turn, have had to submit to the
Huthority of more powerful neighboring peoples: The Songhai of Gao,
the Bambara of Ségou, the Fulbe of Macina and the Tukulor. French
uecupation put an end to the age-old struggles between the Dogon and
their neighbors and promoted the settlement of the Dogon in the plain.

LANGUAGE.

The Dogon speak Dogo so; “Dogon word-language,” which borrows
from Mande and Gjur, but has not yet been classified for certain. It
comprises several dialects that sometimes differ considerably in vocabu-
lary and morphology. Some of these are further divided into subdialects.”
The most archaic are Dyamsay, spoken in the Seno Gondo plain,
T'ombo, spoken in different areas of the plateau: mottos, traditional
prayers, ritual chants are most often pronounced in Dyamsay.

The instruction of the young children takes place early, because the
Dogon, conscious of their linguistic diversity, “attach great importance
to the purity of the language which, for them, is on a par with knowledge.™?

There exists a ritual language, Sigi so, or “language of the Sigui,”
which is taught to the dignitaries of the Society of the Masks, awa, at the
time when they take office during the ceremony of the Sigui, held every
sixty years. Sigi so is a poor language containing about a quarter of the
vocabulary of Dogo so: its words seem to stem from Gjur and Niger-
Congo languages. The very marked contrast between long and short
syllables accentuates the rhythmic character of the language, which
thus lends itself to recitation. The Sigui dignitaries, the olubaru, are
skilled in declaiming in the Sigui language the story of the creation of

9. G. CALAME-GRIAULE. Les Dialectes dogon, p. 68. See in this article the map showing
the distribution of dialects, p. 64.
10. G. CALAME-GRIAULE, idem, pp. 70-71.
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the universe, of human life, and of the advent of death on Earth. during
funeral ceremonies and the rites of the “end of mourning,” dama.

MATERIAL LIFE.

On the plateau, the Dogon groups have established their settlements
on the rocks, so as not to occupy any of the arable soil so vital to their
needs.

On the cliffs, a village is often backed against the walls of a fault or in
the scree; access is sometimes difficult. On the plain, however, where
arable land is not lacking, the village has been able to spread out.

The village includes the public domain, granaries for common use,
toguna or “shelters of men,” where the tribesmen meet, huts for menstru-
ating women at the edge of the village, altars of public cults, wells, and
watering holes. They are generally composed of neighborhoods whose
inhabitants are grouped around one or more family “houses” (ginna).
Each family has its own granaries. Members of castes, smiths and
shoemakers, live either close ta the village in isolated houses or, like the
others, grouped together in neighborhoods.

Living quarters, granaries, and sanctuaries are made of clay bricks
mixed with straw and dried in the sun; the walls are coated and smoothed
over with clay. A house is generally rectangular, sometimes flanked
by semicircular rooms with a terrace on top. The rooms have small
dimensions and are often poorly lighted: a hole in the ceiling allows the
smoke to escape. One climbs to the upper floors by a ladder made of a
large carved forked branch. The granaries are identifiable by their

circular or square base; one enters through a small opening, placed up
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W, reached by a ladder; a wooden shutter closes it. The interior is
ividod up to the third of its height into a variable number of compartments.
Wil ubove the intersection of the walls is a clay pot containing seeds
S nbjects of value.
The main house is surrounded by annexes — women’s quarters,
Jhunaries, stables, and storehouses — which together form a closed
Whurtyard, entered through a passage opening onto the street.
e Dogon are farmers., and agriculture is the basis of their economy.
I the plain, the problem of parceling out arable land is non-existent, as
il siretches as far as the user desires. But on the cliffs and the plateau,
“practically all that is not rock is used, even at a great distance from the
Villages, The smallest amount of surface is utilized. To bring their
purdens closer to the water, gardeners erect entire artificial terraces
With the aid of low stone walls, which often enclose extremely small
spuces. Elsewhere, by means of ladders, access is gained to miniscule
lelds set up on isolated rocks. The worker is not deterred by any incline,
i certain hills and rocky mountainsides are utilized from top to
bottom. In the stream beds, one observes some plots of less than twenty
suure meters. Sometimes a hollow containing a bit of soil affords the
prowth of five or six millet shoots.™! The many different methods of soil
cultivation established by the Dogon are admired by everyone who
visits the region, for this has permitted this industrious and brave people
{0 maintain their internal economy to this day.
The agricultural cycle regulates the calendar. The year begins toward
mid-October with the millet harvest, celebrated with a feast. The year
l includes twelve moons of thirty days divided into five-day weeks. There
| are four seasons: bago (beginning of the dry-season), nay banu (full
dry-season), bado (month of May, last moon before the rains), dine
(rainy season).
During the rainy season, the entire able population works in the
fields: the men do the heavy labor, the women and children help by
keeping away animals that are harmful to the crops.

11. M. GrRIAULE, Masgues dogon. p. 10.
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Millet and sorghum are sown in mid-June. Using hoes, the men dig
shallow holes; the women and children drop in the seeds and level the
soil. Weeding takes place twice during the growing season, with the help
of the entire family. The harvest takes place in October. The men cut
the stalks, which the women and children bundle and bring back to the
village.

Rice is sown one month after the millet and harvested one month
earlier. The seeds are sown broadcast. Men, women, and children
quickly turn the soil with their hoes to bury the seeds in the ground. The
field is flooded, and the rains will keep it so until the harvest. The stems
are cut with a sickle, left to dry, and later flailed in mid-air.

The cultivation of the po (Digitaria exilis)* is easy and not time-
consuming as it requires little care. The seeds are sown broadeast into a
millet field, which has been left fallow. Weeding is done after the
sprouting of the first shoots, which are tiny and fall quickly. Therefore,
they must be flailed immediately after the harvest. The cultivation of
the po is the subject of special events in the life of the Dogon, made
evident by the reversal of social situations and a great freedom of
language. The entire neighborhood takes part in the reaping of the field
of every family head, the elders harvesting before the young. In addition,
the flailing of the po takes place at night and all the young people of both
sexes must participate under penalty of a fine.

Onions are cultivated on large surfaces and intended for export. They
are crushed, packed into balls, sun-dried, and sold by peddlers in the
regional markets, or sent to Mopti for exportation.

Certain fields near water sources are used for market gardening, for
condiments (tomatoes and red peppers), and also for tobacco. The
produce of each field is the personal property of the person who has
looked after it.

Arboriculture is highly developed: speciesthat can be used as food
for people and domestic animals, for bu!ldmg, and as tools are planted
at the edge of the village which they protect by their shade. The Dogon
raise domestic animals. Mules serve as transportation; poultry, goats,

*fonio
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L cattle are raised for food. Meat is rarely consumed, except
Btket duys when a steer or some sheep are slaughtered. Some
I unimals are also killed during sacrificial ceremonies.

Mg, much reduced due to the progressively worsening drought
[lie searcity of game, is done by the men during the dry season and
plien the inhabitants with only a passing bit of nourishment. Fishing,
Whilly collective, also takes place in the dry season. All the inhabit-
40l Ihe nrea participate and receive in exchange a part of the catch,
Anost important share going to the owners of the pond. The fish is
bl smoked, and kept for use in making sauces.

10 weldition, fruits are gathered from cultivated and wild trees, honey
Wlected, and vegetable oils are prepared: sesame oil, karité oil, etc.
ool preparation is the work of the women and girls: they make
Ilges [rom all sorts of grain, they prepare cooked vegetables, grilled
I8, bean-fritters, sauces made with a great many condiments, and
iller beer, '

Mesidles agriculture and herding, the Dogon dedicate themselves to
fil other activities, performed according to a rigorous division by

" lory is essentially a feminine activity. Some women make an
usiry of it. Theirs is a modeling technique. They form a truncated
l.)l'w from clay and drop a heavy roller in the middle. With the help of
e roller, they beat and press the clay so as to fashion it. The outside is
Whiiilly decorated with relief designs. The pottery, placed to dry in the
“Shude, must bake for twelve consecutive hours.
¢ women pick, card, and spin cotton in their homes. The spinner
Wurks seated on the ground; she twists the fiber by rotating a bobbin
Neldd in her right hand, and holding the mass of fiber from which the
thread comes in her left.
Pyeing isa technique often practiced by women. The usual colors are
white, red, yellow, and black. Dyeing in indigo is the specialty of the
wives of shoemakers. They dye the skins or fabrics. In order to dye, a

10 1 G DIETERLEN and G, CALAME-GRIAULE, I'Alimentation Dogon.
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ditch is dug in the ground and sealed with water in which some yullo
bark had softened. It is filled with water, and an indigo cake is thrown in.
After three days the dye is ready. The fabric is soaked for several days
and dried. The cloths may be decorated in batik, that is, by covering
certain parts so they cannot be touched by the dye.

Weaving and basketry are masculine activities. Weavers. who belong
to all classes of society, work sometimes in wool, but especially in
cotton. The looms are usually set up in the middle of the village or at
crossroads.

Metalwork, woodwork, and leatherwork are performed by members®
of ecastes: The smiths, /ru, often inhabit special sections at the edge of
the village, where they live separately from the rest of the population.
As artisans, they do not cultivate the earth, but manufacture all tools
necessary for agriculture, as well as arms for hunting or fishing. A great
number of ritual objects (in wood or metal) must be manufactured
exclusively by the smith. In the past they were paid in kind for their
labor. The smith occupies a separate, yet prominent place in society.
Considered as the civilizing mythical hero, he plays an important role in
initiation.

Leatherwork is practiced by the caste of shoemakers (dam ), who also
live at the fringes of Dogon society. They buy sheepskins and goatskins
for tanning or sometimes for dyeing, and make them into satchels, belts,
sandals, saddles, bracelets, etc.

In the neighboring regions of Sanga, commercial trading takes place
at the market held every day (the Dogon week is five days long) in the
different settlements: the first four days of the week each bearing the
name of the village where the market is held, the final day being
dambay “forbidden day” (which means: “for the working of the ritual
fields™). Y

Each sells his own products: the women sell grains and other plant-
foods, wood, indigo cakes; the men sell meat; the Fulani women bring
the products of their herds.

At the market, regional merchants or traders sell manufactured import
items, sugar, salt, and dried fish from Mopti. They buy local products
for resale to the Bozo of Mopti, who transport them by dug-out canoe to
more distant markets. The exportation of packed dried onions constis
tutes an important economic resource of the Dogon: merchants transs
port them by truck as far as the Ivory Coast and Ghana.

eIy,

gun soviety, complex at first glance, is in fact rigorously divided
Inierous opposite and complementary social groups; the mascu-
domain is opposite the feminine, the initiates are opposite the
iliiliates, the different classes of age separate and distinct, etc. Thus
s o complex system of different types of social relations, through
L the respective statutes of its members are lived and expressed.
I o larger scale, the Dogon, as farmers, are opposite the caste
hiers (artisans, griots), with regard to whom they maintain a strict
iy, but with whom they live in symbiosis from a viewpoint of
Blitiicnl, economic, and religious complementarity.

Meanwhile, among the Dogon, as elsewhere, the social, political, and
lotnic organizations are interdependent with the system of beliefs,
i Being in function of a general apprehension in their social life, of the
atural world, the world of the living. and that of the ancestors.
he establishment of a settlement, the land regulations and every-
that is connected with itare, of course, included in this unitary
* one can neither buy nor sell land where an ancestor of the tribe,
|, ur lineage has settled. Each one, according to his rank in the
Il hierarchy, has the right to develop a parcel of land of which he has
jporiry possession or usufruct, and the allocation of which adheres
Slelet rules within the lineage at the time when its chief succeeds his
gised “brother” or father.

CULTS.

I he principal cults are devoted to:

|1 the supreme god Amma, creator of the universe;

J) the first living and moving creatures created by Amma, i.e., Nommo
Monitors, “ancestors” of man, to whom Amma entrusted a part of the
munagement of the universe, specifically to the first three, the Nommo
Wi, the Nommo titivayne, and o Nommo. The first two reside with
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following the violation of a prohibition. As a result c_;f this

. death appeared in the terrestrial and human world. This cult

l(les (he inhabitants of only certain regions of the plateau and cliffs.

A cult is devoted to the ancestors of every lineage in the house that

{he first to be built and is the main one in the quarter where the

p in question lives and where the altars that have been raised are the

ponsibility of the patriarch who occupies the dwelling.

I the Fox, witness of the “ancestor” who formed the Earth, castdown.
mma for having introduced disorder and impurity at the time of the
tion of the universe. By his traces left in the sand of the divination
bles, he reveals to men their destiny. In every village the diviners, who
m a society of their own, are the ministers of this cult.

Amma in the empyreal sky. The third is the “father” of man. He wa§
sacrificed to heaven to atone for the misdeeds of his twin, the fourth
Nommo, shaper of the Earth, who had fallen and been transformed inte
the Fox; later resurrected, he has ever since resided in the water, his
domain;

3) the “ancestors™ of the four lineages, the “sons” of the sacrificed
resurrected Nommo, respectively Amma Sérou, Lébé Sérou, Bing
Sérou, Dyongou Sérou, and their female twins; together they are sym-
bolically considered as the apical “eight ancestors" of the four "‘T‘I
tribes.

By strict division, these mythical beings are, under “Amma’s eye,”
responsible for the working of the world. They are the guardians of life,
holders and protectors of the spiritual principles of man and of grain,
the basis of human sustenance. The agents of the principal cults are
their witnesses: they symbolically represent some of these personages
and, at the same time, are ministers of the cults consecrated to them.

All cults, regardless of their specific character, address themselves
first to God Amma, then to his three deputies, celestial and terrestrialy
and this pertains to all levels of territorial and social organization:
lineage, clan, village, or region. As for the three Monitors, they are
distinguished according to the status or role of the mythical personality
in question and to the size and character of the group. For example: the
lineage and clan worship the sacrificed Nommo as the holder and
protector of the spiritual principle of man and grain; the whole village
worships him as the reorganizer of the universe that was disturbed by
the misdeeds of the Fox, and as the protector of all its inhabited
territory.

This being said, the extremely complex Binou cult is devoted to the
sacrificed Nommo, but on the level of the totemic clan; each cla I
corresponds to one of the parts of the dismembered body, while all the
clans together represent the entire resurrected body.

The Lébé cult is devoted to the ancestor Lébé Sérou who, in the
beginning, was responsible for the integrity of the cultivated land, and
was sacrificed on Earth for reasons similar to those which necessitated
the sacrifice of the Nommo in Heaven: in this case worship is rendered
on a territorial basis (groups of villages, regions).

The Society of Masks, which includes all circumeised men, worships,
through its dignitaries, the ancestor Dyongou Sérou, hunter and healer,

RIBES.

Social organization is based primarily on a four-part system, not
Wiigue to the Dogon, who consist of four principal tribes, as do other
eoples.’

'he four great Dogon tribes are called Dyon, Arou, Ono, and Dom.no.
heoretically, they are considered to be the replica of the four myt!:ucal
Iineages of humanity’s four male “ancestors,” respectively Armna‘Serot:,
| &b Sérou, Binou Sérou, Dyongou Sérou. The word seru means “witness ;
{lie term symbolically relates to the functions of those in charge of the
'_'-prescnl main Dogon cults.

LINEAGE, GINNA, AND THE CULT OF THE ANCESTORS.

The heart of Dogon society is the extended family, fogu or ginna, both
patrilinear and patrilocal.

Fach village is composed of a certain number of exogamous ex'tended
lineages grouped in neighborhoods; each lineage has collective rights to
cultivation areas. it

“The togu originally referred to the four ‘ancestors’ and their wn_ves.
descended from the same ‘father’ and inhabiting the same house, ginna

13, Cf. G. DIETERLEN, Mythe et organisation sociale au Soudan francais, p. 41;
AH. BA and G. DIETERLEN, Koumen, Texte initiatique des Pasteurs Peul, p. 10.
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(contraction for ginu na ‘big house’). As a result of this common origin,
the Dogon claim to be all descended from the ‘same togid’ (togu tumoy),
the ‘only togu’ (togu turuj; the term, in its strictest sense, presently
applies to all individuals belonging to a common €xogamous family and
related to the same ginna. Because of the development of its branches, a
ginna may be subdivided into several small families (tire togu) spatially
grouped in dwellings around the ‘big house’ and dependent upon it,"

The term ginna designates the members of a lineage as well as the
dwelling of its founder and the land that is the common property of the
group. By extension, the term also designates the “neighborhood,” that
is to say, the group of dwellings built around the founder’s house, which
thus assigns a common residence to the lineage. Thus, each village is
composed of a certain number of eXogamous extended lineages, grou ped
in neighborhoods; each lineage claims collective rights to cultivation
areas,

The administration of the ginna s the duty of the ginna bana, patriarch
of the lineage, the oldest man of the oldest generation of the common
ancestor’s descendants. In his decisions and actions, the ginna bana
must keep in mind the opinion of the members of the lineage; nevertheless,
his authority is incontestable.

At the time he takes office, he makes a redistribution of property: he
takes possession of the ginna, leaving his old house to the one who
comes after him. Then he redistributes the lands according to age,down
to the youngest, because the property is inalienable and is passed on
within the familial group,

He must reside in the founder’s house, which contains the altars
consecrated to God the creator, Amma, to the sacrificed Nommo,
“father of man,” and to the ancestors of the lineage (vageu). He manages
the material and spiritual well-being of the group and ensures the
worship of the community of which he is the priest. He gives the
newborn their names, is responsible for the consecration of the pottery
of the dead in the altar of the ancestors, for the regular performance of
sacrifices to their souls, and for the rituals during the agricultural year:
purification before seeding, offerings of the first fruits, and closing of
the harvest ceremonies (winter solstice},

14. G. DIETERLEN, Parenté e mariage chez les Dogon, p- 113 and 114.
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Within his lineage, an individual is always situftu(?d in relation to fc.)ur
endent and four descendent generations, Similarly when off:-r:gg
tifices, a given individual calls his ancestors by name or;l-y unti o
1l peneration, saying after the sixth: “May all those who have p:zl‘._ 4
i vome and drink.” This structure corresponds to the Dogon establis

ment of a system of kinship and marriage extending over five genera-

: e four mythical lineages.
“'-';:: r;;:- L&arriage,fhe Dogon prescntly-practice a ger}eral: exchantit;,
nmong the four original tribes. Exogamy is the rule within the ;)’a:ir; 2
proup, the ginna; the ideal mate is the daughter of a maftcrn 5 0;
This and other customs are indicative of the presence o a. syste iy
kinship through the women in which the maternal uncle plays an imp
|ll"1‘ll\/ll-::'$iage is called ya di, literally ‘taking wife.’ Tl_lehpolzgal;];:
Dogon call their first wife, chosen by the parents a_i chl’ld 00 ,ﬁke i
(work wife). The term alludes to the payment the fiancé muﬁ;d m o
his parents-in-law (igebiru). Women married afterwards are ca d.ygr :;zd
iseparate wife), because they are either engaged, or ha\{e been tn-f-n—law
from their first husband. No payment is tg be nzadc tf: 3115 parents-i
d of a yakezu who is called anakezu. "™ .
I’y"l"?ﬁehsisl[:liznment of the family group on the land and the shalnrmg ofthe
soil is associated with the sharing of wives. Although a married woman
remains a member of her clan and of her father’s ginna @d Bn](:};; zf
certain autonomy during her entire life, tht? Dogon marriage is nev:ja (:j
less solidly established: the wife, at her first pregnancy, is unrt-::.1 ;che
into her husband’s ginna so as to ensure the legitimacy of the child s
16 .
he?;:' the past, a young woman remained in h.er father's hor’nc ugt: :]hi
birth of her third child. She then left her family to go and Il?fe wlll 1 he
husband, leaving her first-born with her father. Pre_senlly, this r;: e[l,s ?,3
longer strictly observed, and the woman comes to live with her husba
117
m'ﬁzo?‘:;: rdeath of one of the spouses, the widow or widower may

15, G. DIETERLEN, Parenté et mariage chez les Dogon, p. 115.
16. Idem, p. 137.
17. Idem, p. 142,
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remarry after the last funeral rites (dama) havebeen performed. The
Dogon practice the levirate, called ke ya di “mariage of inheritance;”
its purpose is to ensure continuity of the exterded family by main-
taining the wife and children of the deceased inthe latter’s ginna. The
widow, however, is free to refuse this marriage andmarry the man of her

choice, even if he is of another lineage, but the thildren remain mem-
bers of their father's own lineage.

THE CLAN AND THE INSTITUTION OF THEBINU.

The Dogon claim to be equally united by a more extensive kinship
than the preceding one, which applies to members belonging to one
binu, i.e., a group that may include several ginna

“The institution called binu (literally: left and rturned) presents the
characteristics of totemism: a clan, a name, a prohibition, etc.

a) Related to the same totem'® may be either the members of a large
common patrilinear or patrilocal ginna (literally: big house) or the
members of several ginna.

For example: in Sanga (the double village of Opol), the descendants
of the four ginna, Pamyon, Do, Guinna, and Tahda, who occupy four
sectors, have Tiré as their totem.

Only the ginna is exogamous: a man of the Do ginna may marry a
Tabda woman of the same clan as himself, but belnging to a different
ginna.

b) All members of both sexes of the same bim observe the same
prohibition.

¢) Married women are introduced, on a cerain level, into their
husband's ginna during their first pregnancy so asto ensure the legiti-
macy of the child they bear; but they remain members of their own
lineage and maintain their relation to the paternal clan.

d) The priest is the only one who bears the name of the totem. He is

18. The term totem is meant to designate the institution of the binu, with the limitations
implied by its use here. One of the functions of this extremely complex institution is to
manifest and promote the existence of categories and correspoudences, classifications in
every way comparable to those analvzed by C. LEVI-STRALYS in his final works on
totemism {Le Totétisme aujourd hui and La Pensée sauvage).
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pesponsible for the sanctuary, a small building containing alltars fmcil cglt
ubjects and generally placed in the courtyard of the pal:tlcu ar gmr: . By
virtue of his office he has the use of a field, connected \fmh the sanc; uarg.
but he must also set aside from the harvest those grains ncedt?d ?r t.t Se
performance of rites (sacrificial porridges, c':ommm?al ber-r, ﬁrs(; nlu ;
otc.). He is skilled in performing rites involving pamcu!ar de.v;.. uals nc;
the clan (pregnancies, assigninganame toa newl_:om child, p.l'm lcanc:n 0:
o1c.) as well as those of collective interest (plantings, Successive cereh.b-_
nies for the desacralization of the harvest, etc.). He observes tﬁc pljc[)h 1h}
tion of the collectivity as well as seven other ones connected with his
pific e for all totemic priests). ‘
un:tet](::?l:aa;: of the priest, the family head of the ginna that comams.f
{he sanctuary (which remains closed) talfes CE'II'C of t!]e performancr;; zr
the indispensable rites during the entire interim, pntxl another mem
of the group proves himself qualified to la‘kc office. 1 e
¢) The binu are male or female. Their charactenstfcs as w;-
certain of their roles within and outside of the clan vary in accordance
i esentations.
wlﬁtﬁﬁiﬁ priests of the male totems, but never those of the female
intervene in wartime.
‘Ulff’;m::)?:;f ;::zy be ‘shared’ when the members of a village have
become too numerous and one group decides to leave and founc! a :11:;?
ginna. At that time, the ritual objects within ic sanctuary aI:e d]:'h',;
the part that is removed constitutes the material (')f the sancluary :11 bi, :
the courtyard of the new ginna. Such a case Is rare at pres::ln ' 5y
occurred rather frequently in the past during t.he setl]em_ent and mig :
tions of the Dogon on the cliffs. The new binu may:.elther keei) lt le
name and prohibitions of the original b':'nu, or scpar:ate 1ts|¢:lf c(;mpt i(; e z
in appearance (in the event of a misunderstanding), by a _(l)lpa] ga :
different name and different prohibitions. But the members will alway
igin of their binu.™’ Y e
knl(;:;)s ‘:);)trl‘lgthc mythical and the religious poin-t f’f view, the‘ mstn:;:uonl
of binu represents the worship of the collectivity of man's my 1{:;1
ancestor 0 nommo, who was sacrificed and resurrected, because :
binu stem from the first one, which was overseen by one of the epony

19. G. DIETERLEN, Note sur le totémisme dogon, p. 106-107.
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mous_ ancestors, Binou Sérou, “witness of the Binou." This first binu
was divided among the twenty-two males of the fifth mythical generation

thus resulting in twenty-two basic Binou of which we have the
npmf:nclaturc. with the list of corresponding prohibitions and with the
f:hstnbution within the present four great tribes of the Dogon. It isin the
ml_ag:_a of this first mythical “partition” — a replica of the twenty-two
principles or “articulations™ recognized in the resurrected body by the
Dogon — that the division of a clan takes place at the present time, such
as we have just described above. :

The prohibition of a binu (animal, plant, or object) — which was
révealed to the clan through the intermediary of a dist.;:int. quasi-legendary
ancestor — “is considered as ‘evidence’ of the cosmobiological corre-
spondences that exist between the parts of the resurrected body, the

stellar system, the animal kingdom, the plant kingdom, etc. It is a
summary of these relationships,*20

THE TRIBE, THE INSTITUTION OF THE LEBE, AND THE HOGON.

Fonperly, the mouthpiece of government in Dogon society was the
council of patriarchs, placed under the authority of the Hogon who, as
the Political head, also administered justice and maintained order t.l'll'OL‘lgh
dlellr':termediary of his delegates, who were especially responsible for
pollcnﬁng the markets: price surveillance, proper course of transactions
etc. Fines were the sanction and, for more serious crimes, exile 01:
{;!avery. In the event of murder, the culprit was permanently, exclu;ied
from the group, considered dead, and his belongings were divided
among his heirs. Among the Dogon theft is severely punished. In the
past, a thief caught in the act could be killed or led before the Hogon
w}‘m would impose a heavy fine upon him. If the fine was not paid tht;
thief could be sold into slavery. i

The Hogon has remained the religious head and, by virtue of this. has
great authority: he is priest of the lebe, which is to sair. he is respons‘ible
fcfr the worship rendered by all the Dogon to the mythical ancestor Lébé
Sérou, sacrificed because he had violated a prohibition, so that the stain
that had been transmitted to the cultivated earth might be purified.

20. G. DIETERLEN, idem, p. 108.
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“From the standpoint of social organization, the four mythical line-

Npes are the symbol of the four present Dogon tribes. Amma Sérou,
Lébe Sérou, Binou Sérou, and Dyongou Sérou are the ‘apical’ ancestors
-0l the Dyon, the Arou, the Ono, and the Domno, respectively.

“The Arou tribe, representing the lineage of Lébé Sérou, appoints
one Hogon, priest of Lébé who represents this mythical ancestor. He
holds his seat in the village of Arou-near-Ibi, and his authority is felt in
purticular by all the members of that tribe, no matter what their place of
residence. This dignitary is generally considered the political and reli-
glous leader of all the Dogon.

“The Dyon, Ono, and Domno tribes appoint several Hogon, whose
nuthority extends over different parts of the territory of the particular
iribe. For example, the Hogon of Sanga is the leader of all the Dyon of
the many villages that make up the region.?!

“The positions of Hogon of Dyon (Amma Sérou) and of Ono (Binou
Sérou) are held by the eldest man of the territorial group in question; the
Hogon of Arou (Lébé Sérou) and of Domno (Dyongou Sérou) are
clected among the younger members of a particular territorial group.
Thus, Dyon and Arou on the one hand, Ono and Domno on the other,
together constitute two complementary and parallel groups with regard
to the choice of the tribe’s principal leaders.

“Each Hogon is assisted by a council, which meets for all decisions of
common interest and for community ceremonies. The way in which the
council is made up is related to social organization and varies according
to the tribe: among the Dyon and the Arou, these dignitaries, seven in
number, are the eldest men of the region under the Hogon's authority
. . . The Hogon of the Ono and Domno are assisted respectively by
three or four notables . . ."*?

The Hogon ranking highest in the sacerdotal hierarchy is considered
God Amma’s representative on earth and, of course, representative of

the celestial supernatural forces which assist him. He is called amma
seru, “Amma’s witness.” He is at the same time the priest of Lébé. This
cult, whose sacrificer is its principal officiator, is devoted both to the
sacrificed and resurrected Nommo and to the ancestor Lébé Sérou.

21. We should mention that the Arou of Sanga. a minority in the region, recognize the
authority of the Hogon of Dyon for certain ceremonies regarding the territorial collectivity.
22, G. DIETERLEN, Parenté et martage chez les Dogon, p, 132,
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An altar of the lebe is erected in the residence of the Hogon, who may
no longer leave the sanctuary after his ordination, Corresponding to
this, another such altar is situated in the main square of the village on a
platform, which is the image of the “sky” where the primordial sacrifice
took place, by way of testimony to the supernatural powers that hold the
spiritual essence of the seeds. The Hogon is the safekeeper of the purit
of the cultivated land, izubay minne, “earth of the dayof thefish,” and oyf,
the seeds; he must also observe a great many prohibitions. He is ,assisted
by the priest of the region’s principal totem, who is his sacrificer and
who officiates in his name during agrarian ceremonies.

vive their friends and the young girls of the village. The latter, too,
prouped in age classes in accordance with the time when they were
eised.

Theoretically, each Dogon group is divided into seven age classes, the
Vilirety of which is represented by the Hogon, who is beyond all classes,
a0 Lo speak. These eight strata of men are the symbol of the eight
uncestors. But these, in turn, have eight elders as their substitutes in
wich village, who must possess the knowledge in its entirety and who act
s o body in the course of the different ceremonies. This means that if
the whole group is represented by its leader, the seven groups and their
leaders, in turn, have a chapter of eight notables as their deputy who, to

OTHER SOCIAL G
SRUES, i certain degree and under particular circumstances, act on behalf of

We ha.ve seen that each individual descends from a lincage, togu e Hale.

froxln a ginna, and from a totemic clan, hinu. He also belongs to other’ - [HE SOCIETY OF MASKS, AVA
social groups, established by village and region, themselves placed t | .
ul'ld&l: the authority of a religious leader, the Hogon.

Asis Ehe case with the system of kinship, the system of ageclasses and
the Soc1f:[y of Masks give the Dogon their structural framework.

- Each individual is admitted or introduced ritually into these associa-
T..lOﬂS after circumcision, which forms one of the fundamental steps in
I{ﬂ?: the operation and succeeding rites bring about the permanent
fixing o'f the spiritual principles of body and sex of the adolescent. His
person is stabilized: he will, when the time comes, be fit for procreation
At lhe‘same time, during the retreat he receives the begiming of an-
educz_nmn that will later permit him to play his role and fulfill his
functions in the heart of his society.

In certain regions of the cliffs and plateau, each circumcised man
becomes a member of the ava or Society of Masks. He must carve (or
have carved for him) and wear the mask of his choosing in order to
dance during the funeral rites.
The ava is a male association charged, among other things, with the
worship rendered to the first dead — the mythical ancestor Dyongou
Sérou — represented by the “great mask” imina na, which is the collec-
tive property of the village.
The presiding dignitaries of the ava are the olubaru, recruited from
among the inneu puru of each lineage in turn at the time of the sixty-year
ceremony of the Sigui. For three months these dignitaries go into retreat
and receive instruction: they live in the bush in the cave that has been
assigned to the newly carved mask where they are taught by the elders.
They memorize especially the incantations and texts in the “Sigui
tongue,” sigi so, which tell, in a very abbreviated manner, the story of
the creation of the world and of the appearance of death on Earth and
in the human world. Until the performance of the rites of the Sigui
. . sixty years later, it will be their duty to worship the ancestor Dyongou
fo;gl: ;‘lm;' tg’f Thh:{{i::h;‘::‘::i'n‘:’:h Offers of drink aid meals. Sérou through the intermediary of the great mask, keeper of his spiritual
Bl it eaei nelghboriicod. whess i § maintain a dwellng, dunu, principles.
which their elders are entitled cre they meet after those work hours to Next to the olubaru, in charge of the cult for the first dead, all men
entitled. They may spend the night ther and also . qualified to wear a mask perform a similar service for each man who has

AGE CLASSES.

Each group of graduated, circumcised men composes anage class
r.om:o. The members of a tonno must help each other for the rest of thch"
lives. From an economic point of view, they are a sort of non-renunerated
work group, that tills the fields, repairs houses, etc., for indviduals or
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(’IL‘.I..'. Rites performed during the funeral and the d
dun:mg which the masks dance, honor the s ir'fu ‘;’”a
whrch. must be accompanied, led, or difeclleda
.dcpu:'ﬂnng of the funeral earthenware in the famil
Ing his passage into the rank of ancestor :
. Women are excluded fro /
mg.the masks which, in theijr association with dea
major preoccupation of every traditional Afri
Dogon in particular. :
"WThcy ar? ,Showever, represented in the
‘'oman of Sigui,” S E i [
it re“giois ;,1 consecrated at the time of the

of the beings first created by God, a causer of diso

SIigl so.
All ‘men qualified to wear th
especially during the “end of

ad.

VARIOUS ASSOCIATIONS.

or diviners (for adult men).
they collectivel ifi
y offer sacrifices to th
€ supernatura]
ancestors su i (i
pposed to further that particular activity: the sacrificed

Nommo for the
cowherds, the ancest
: or Dyongou Sé
and hunters, the Fox for the diviners, ete g T g

WOMAN'S PLACE IN DOGON SOCIETY.

(end of mourning
principles of the dead!
all the way until the
y altar, thus consecra

m anything touching on the activities involy-
th, harm the fertility, a
an society and of the

avabya dignitary, the yasigine
sixty-year ceremon

ane, Yasigi 1 .
» the yasigine represents yasigui, the twin of one

rder, cast asunder and

e mask.must dance at the funerals and
mourning” rites, or dama. Thus they

_.'. DOLCTION i

Munages: this is her main role. She is essentially the “mother”: she
her children, she also takes care of the food for her husband and
wntire household. In addition, she ‘devotes herself to agricultural
Wi the products of her harvest or the cotton she has spun she sells for
oW profit.
Whe woman participates in the entire religious life, except for any-
Wiy involving the Society of Masks. She receives a training and an
Wiation similar to that of the men, but administered exclusively by
Lo, This instruction, of which wé know very little, is still an object
¥ lurther in-depth study.
1 e woman also enjoys a relatively great measure of freedom, and

e has control over her personal goods. She is held in esteem and

weel by all.
I Y ¥
%k

YL PERSON.

I'lie notion of “person,” dime, is very elaborate. A man is constituted

Iy 1) u body (gozuj; b) four “body souls™: one couple of twin souls of
Lpposite sex, kikinu say, “intelligent souls™; and its reflection made up
ul i comparable couple, kikinu bummone, “errant souls™;?* ¢) four “sex
sonls” grouped like the preceding ones; d) a composite vital force
{mvama), characterized as a fluid circulating conjointly with the blood in

the veins. An important part of this force comes from the nani of the
purticular individual, which is to say, from the patrilinear ascendant
who, following his death, appeared before the Nommo to ask that he be
pranted his souls;** e) the symbol of the basic foods placed in the
vluvicles, compared to two granaries, each containing four seeds.”

21 The individual’s spiritual twinness is projected in the symbolism of numbers: the
number 7, which represents the person, is the sum of 3 (the male sex — penis and testicles)
unil 4 (the feminine sex — the four labia), which also represent the two kikinu of opposite
sex. A man repeats the ritual gestures three times, a woman four times.

24. The word nani designates the ascendent as well as the descendent to inherit the life
loree; for the purposes of this presentation, we will designate the first one by nani
(uncestor) and the second by nani (descendant).

25. The notion of the clavicles as containers of the symbols of food is not uniquely
[Jogon, but is widespread over a great number of other Sudanese peoples. The content
varies according to their essential function: hence, the Bozo fishermen have the symbol of
eight fishes in the clavicles; cf. M. GRIAULE and G. DIETERLEN, L 'Agriculture rituelle des

Bozo.
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Skll;(l)r tl:ie Dogon‘ the formation of the child in the womb begins with thy
and clavicles. The formed being is at first comparable to the sily I-:

;Sz;get;:f): .dcf;lmtely.atlachcd until the human being is completel
i Th,es:vls,. t eoretu_:a?lly for the Dogon towards the age of twenty-
iy s O;mfjuls] qualities mal.ce them the seat of the symbols of t.h.
B ,E the Dogon. which is the seeds of the cultivated foori
within';h b ght symbolic see(.:ls stand for the organization of the world

¢ body of man conceijved as a microcosm: they represent the

four elements (air, earth, water, and fire)

like i
; the eight ancestors whose role is institutional. Their arr

the sa - .
position;:efseeds as their parents; those of the father are in a dominant
or a boy and those of the mother for a girl; eight in number

and of di “sex, irst i
different “sex,” the boy first inherits the “masculine seeds”
daughter the “feminine seeds” of her mother whic

na;ure the ptresen.ce of a double filiation is delineated.
person is socially cstablished, “seated” (in Dogon terminology), b
; 2 Y » DY

being given his firs i
g given his first names and being granted the mottos which are

rightfully his.2" - i

mi mal[g; 1!:11; hicl';z Osufccesswe bestowals of first names are the funda-

el C‘hn er{upon the newborn child both its spiritual and

R en,a Dogon hzfs four given names (the last being a
name), which are associated with his body souls. [f it i: a

*Ancestors who are rel: ]

s ;mrs whg are related or akin through males or on the father’s sid
425 See M. GRIAULE, Réle du stlure Clarias senegale 4
{mm;ms: Forthe analogy between the human clayj :I
infra. p. 163, 164, n. 20)]. it

27. The rites iving
. d?sD%::the f;t}mg(;)f names have been described by D. Pauimg Organisati

2 de; FOL pedddand 1. G. DIFTERLEN, [og s Digon, b 195 and 96+ 10
il : i HERLEN, Les Ames des Dogon, 1. 155 ¢ g

and D, PAULME, Les Noms individuels ches les Dogon ; 31}: dﬂ; ?fmi)”“ 111)

gon. p. ! . On the

mottos, ¢f, 8§, de G , il
. GANAY, Les Devises des Dogon and D. Lipchirs i
propitiatoires ches fes Po GON; ¢ . CHITZ, Les Formules

asis dans la procréation au Soudan
nd the pectoral fin of the silurus cf.

and the four cardinal points,

e 1 ; h are the same as
f her uterine ancestors. Thus, in a symbolism of a biologiczf
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b, the “forbidden name,” boy dama, first given by the totemic priest,
jlers on him the kikinu say ya, which resides with Nommo, but at this
brings to the newborn child the “seeds of the clavicles.”

he name he will use in daily life, boy toy, “seed name,” given by the
tirch of the joint family, confers on the newborn the kikinu say ana,

hiph pives him life.

The "mother’s name,” na boy, given by the patriarch of the mother's

ernal family, confers the kikgnu bummone ya on him; this soul, giving

¢ (0 the bearer when he lives in his own region, leaves him and remains

ilie totemic sanctuary during all of his journeys away from the familial

nier.
The kikinu bummone ana resides with the forbidden totemic animal

hinu dama); it is related to the nickname, tonno boy or anuge boy, a

Bume of friendship given to the child by his friends in his age group

anno).

It is the same for a girl, the sexes of the souls in question being

teversed: thus the boy dama bestows upon her the kikinu say ana of her

Body.

Besides his given names, a Dogon has the right to bear several mottos:

those of his people, his tribe, his region, his village, and his quarter.
Finally, he inherits the personal motto of his nani (ancestor). All of these
muottos are related to his life force, nyama.

The body souls, placed under the protection of the mythical and
uncestral personalities which are the relatives of the bearer, are associ-
uted with the collective family altars; they are, in part, beneficiaries of
the rites of which they are the object, especially at the time of the
vonsumption of sacrificial victims. The two kikinu say of sex are perma-
nently “fixed” after male and female circumcision and before marriage.
Ihey take part in worship rendered on the individual altars, kutogolo
und dabie, consecrated at that time by the fathers of the respective
betrothed.

‘The life force, nvama, benefits from all the contributions due to these
different sacrifices, offerings, and consummations.

Thus the constituent elements of a person (souls, body, life force,
vlavicular content) are in constant relationship; the movements of the
lile force and of the seeds of the clavicles. which are able to leave and

reintegrate their bearer, are associated with the movements of the souls;
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their very complex study extends beyond the framework of this accoun
For example, we have seen that, during life, one of the body souls
(kikinu say) of the same sex as its bearer gives life to him, whereas th

other remainsin the power of the Nommo; thus the Nommo protects the

man at the same time he directs and controls his actions. He does,

however, send back this soul during certain rituals marking the passage

from one condition to another, especially during male or female
circumcision, marriage, and ordination into some social or religious
office (chiefdom or priesthood).

The simultaneously physical and spiritual constitution of a person,
such as has just been described, applies to the majority of men called
inneu omo, “living men.” Certain individuals, charged with defined
religious and social functions by virtue of their status, are called inneu
pury, “impure men.” The inne puru is incomplete; he has seven seeds in
his clavicles instead of eight; his kikinu bummone ya of the body resides
permanently in the totemic sanctuary and does not accompany him on
certain occasions, as is the case with the inne omo. This condition is not
due to biological conditions of birth, but rather inherited from the nani
(ancestor) of the particular individual.?®

The concept of the person is the basis for the representations and rites
which accompany and follow the individual’s death. Their purpose and
effect is to first regroup certain elements which have left the body, then
to accompany them, each of them remaining afterwards in a particular
place.

As amatter of fact, “upon death, the constituent elements of personal-
ity separate. The nyama escapes from the body and becomes an active
force which is to be directed by funerary ritual; it will be transmitted
according to the rules to descendants born in the extended paternal
family of the deceased, who will become their nani (ancestor). The souls
too leave the body: under the Nommo’s control, they will serve to
advance those of the children who will be the nani (descendants) of the
deceased and who will receive his life force.””

The ancestors’ cult directs itself in a precise manner to certain ele-
ments of the being’s spiritual principles — the kikinu say of sex — which

28. G. DIETERLEN, Parenté et mariage, pp. 111-113.
29. [dem, p. 113.
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ivi ing in hi rson, until
Wl and lineage — each individual preserving in his pers

lth, il of his spiritual principles per se -

LG ON THOUGHT.

analyzed all
Like other African societies, the Dogon kr;ow aln;i hzi;ie; :Sn:lhy(; o
i i hich surround them; iK€ O : .
(e lucts, beings, and things w . e
' thesis of these. Having o and.

uliempted to make a syn _ : : : oA
pverything within range of their perception, they have 99_thr0 =
senous f—:;;-nlanation of the manifestations of nature {an p -

e atomy, and physiology) as well

hotany, zoology, geology, astronomy, an e i
s *.nu'iai facts (social structures, religious an po!

).’ The Dogon possess “systems of signs or ideo-
. an astronomy and calendars, 2
sical and anatomical knowledge,

jris, economy, etc.
graphs including sev_eﬁalv.gl_l__ouia;nic_(ijgg
::l ::::i:lzatlflﬁs'::;’sf;;f;gg;ki_ryﬁacopoéia."’ii 'flhis l;(ri);)rwiicég‘;eoerrgzg
; . i d the tiniest animal; the Sp , the
lr'l‘::Tle:atghsnsfrl;aaurzsc[:x;%dz‘ied og_tf_xe same im EOE%%E% Z—Z t?félrl_;%- };llf :,2:
sonditi ife to which man is subject are 1 L gefus
:.l.:gdilgz_ l?'jl\}e thg'ir_ place init. Man has, of co:srssf, ai Egl\;ﬁi? :);i?;len
e i adoll))ittglzo“;l(l)lrthat which is not man, for

K jedge lies in knowing man, o al . g
'ti::i?;eenggiven to him to know that which is not himself.”™ The wor
it has

i lized, and
is conceived as a whole, this whole having been thought, rea
e LT e
o l'ethnologie francaise, p. 24.

. - N. Tendances d A
00 Dot ERHER des Missions Grigule au Soudan frangais,

31. G. DIETERLEN, Les resultats
1. AH. Ba and G. DIETERLEN, Koumen, p. 93.

p. 139.
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“the bottom of a robe suffices to put oneself in a favorable,

™14

Fidoue dr

organized by one creato i

: r God ich i
Je N a complete system which mcluds

The originali i ies i
= ;';gc::shty of t[:ns thought lies in the fact that it postulates a serie

ences between all these elem i .
- ents, groupe e &

that can be broken up and linked together, Wisiahi.

“The principles at the base of 22 s
. o Dogonv social organization are espa Jols will have led him from the prepuce, symbol of the female soul,
i lizard, synibol of the prepuce, fo the shawl, ya fiun, symbol of the
Wil (0 the drawn sign of the shawl, symbol of the shawl itself, and
nlly 1o those figures traced haphazardly in the center of the family
lil before seeding, which symbolize all known signs including, among
fhiers, that of the shawl. Thus he will have learned that with the help of

Jne, drawn carelessly but purposefully, a long series of ideas or actions
—— 42 e psimthonn byl i

Wvoked.™
A typical example of the usage of symbols is found in “the immense

here.
iy, the symbol plays the role “of conveyor of knowledge. It will

Jur) man to collect materials and actions in his memory, but it will
¥ fumiliarized him with the games of abstraction. The succession of

st S ' .
3[ aiTs of kinship f’nd marriage) are established upon the same principless
Ih_jifs of daily life of the individuals depend on these f:] ciples;

¢ development of Dogon thought and hence the e{al;oration of

concepts, Pproceeds by analogy and has constan( T gutem of drawn signs expressing the sum of Dogon knowledge. Com-
. ¢ o the symbol.. posed of twenty-two categories of twelve elements (264 total), each of

An expression o

pens and closes a senten .

ce when t : - - s 2 z :
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it . st ot LS g ——— e — T

:j_i‘ﬁgljgi Is used by them in the same way we say “s ml? ];_3 e WO of 1,616 signs expresses all possible beings and situations as seen by the
2n the other hand, the Dogon term expresses the fumct}r Of vgads Mules. That of the women, just asimportant, correspondstoit. . .” The
itself integrated into a system which simult ‘on of the symbol Dogon, without any Tasting records, has taken the use of the symbol to
prises everything contained by “the uni aneously describes and com- i extreme and has tried, so to speak, to codify it

- H1€ universe,” aduno. . i LR o4 :

Because the pringiples establish the?ﬁd}ﬁf\a’h 4 h "By means of drawn signs, classified and grouped into a hierarchy, the
betwe’?" them, that is to say, the corresponde,;jell :he relationships most intellectualized production of the symbol, tQ.E Dogon expresses
capsulizes an entire series of concepts. For jt js “g !ﬂ" ¢ symbol fully thit between Sirius and sacrifice, marriage and eggplant, there are

i d . . i T —— e ey
rﬁ;‘&ﬂm)l_ﬂlﬁ small quantity, be rerac@ﬁMWj closely felt, efficacious ties, and that the distinctions we make between
X Jety - 2 - - 3 e e e m——
which is similar or declared as such, or be t‘;’okéd‘mg_o I—-‘?bject facts of religion, crafts, or germination, or between the motions of the
i ed verbally, without sars and structural changes within certain animals are useless.™

2] = CHICacy: one grain of ‘f 3 : ; Aol siL
emale’ sorghum in a plate of rice The value and efficacy of the symbol are such in this system, that the
Dogon declare that it is not the thing itself, but “the symbol alone which

ivest iti :
fere 0 ll- the g (l;ahtles of that plant; the many sorts of beers used bothi
monies and in daily life are most o w m oln
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. : - *wed with the sor
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€ same way, a | -size piece of ¢ :
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ut of ; e

Or serious situati ti i
~L3CTI0US situation. Better still, simpie thread of suitable color tacked

33. G. Dig '
TERLEN, Les résultats des Missions Griaule ay Soudan francais p. 139

is essential.™”
Thus “. . . the thought of the Black world is oriented towards a

3. M. GRIAULE, Réflexions sur des symboles soudanais, pp. 24-25,

35, Idem, p. 26.

36. Idem, p. 7 and p. 28.
37. no duma so tuma kugo vou. Literally, “that ‘word of the world' alone is the head (the

main thing).” (Wazouba dialect).
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knowledge which may sometimes be confused with an adequate

understanding, but which is most oftena ‘sophy. ' This thought makes ol
the universe an orderly whole, where the notion of law is less present

than that of pre-established harmony, incessantly troubled and continy
ally reordered. Each part of this entirety epitomizes the whole. There

neither subject nor object, only things linked in one domain. Asa result
of the preceding principle, the Black mind establishes a network of

equivalences between all things by means of a system of symbols which

by harmonious interplay and imperceptible shifts, leads from the harp
to the craft of weaving, from the garment to the creative word, from the

demiurge to refuse. For it involves a sort of practical and theoretical

metaphysics which, on the one hand, explains the universe, thus respond-

ing to the innate need to understand, and, on the other hand, forms the
spiritual framework of men’s lives ™

Indeed, another feature of the way of thinking and expression of the

Dogon must be pointed out here. Because of the postulate establishing

categories and the relationships between them. everything is significant,

everything is a sign, in the reality of daily life and even in dreams.
Leaving no room for what we call chance, every element or event is
charged with meaning in relation to and in interaction with others,
simultaneously in space and in the present and future time, Actually, it
is not a matter here of an analysis of static facts, but rather a general
understanding of something alive, viewed from a biological standpoint.
The entire universe is moving; man on earth is in motion, and life, even
inside the smallest seed of grain, is in motjon.

In the religious domain, this system is linked together by the existence
of elaborate myths dealing with the fundamental notion of God, the
history of the creation of the world, of the establishment of order and
the appearance of disorder, of a sacrifice of reparation, and of man'’s life -
in a populated and reorganized universe. “The myth, so tante, ‘astonishing
word’ which the Dogon consider to be ‘real’ history . . . constitutes here
the whole of coherent themes of creation”;* this is why, by virtue of

their coherence and their order of succession, they make up a “history
of the universe.” aduno S0 tanie,

38. M. GRIAULE, La connaissance de I'homme noir, pp. 13-14.
39. G. CALAME-GRIAULE, Esotérisme et fabulation au Soudan, p. 308.

61

BOLLICTION

Mo means, here, “. . . should the word myth be understoc?dfln its
Ity sense, as a childlike or fantastic, someyvhal absurc! poetlct.l(l)ir;n:
syth is, for the Blacks, only a means by wh}ch to expllam some bge
L0 consciously composed lore of master ideas \.vhlc'h ma)‘r not a
ioil within reach of just anyone at any time. Certa{nly it constmgis
ul ‘slight knowledge’ — a Bambara expression — som;tl ::j
Wiluble to the average man. It conceals clear statements and Eo %ree
mems reserved for initiates, who alone_have access to thell zfg
wledge.” The myths present themselves m_layers. like lhez ells i3
I und one of their reasons for being is precisely to cover an hct(l)n([:O ¥
i the profane a precious seed whj(:;h appears to belong rightly
Wlversal, valid body of knowledge.” .
lh;: “f; llnlnlds a primyordial place in this mythology and cosmologlz, tf::
line is considered to be unique and pe.rfecl: he created the wort l;e °
i destroy it and make another, in which there may or mayhr.loword
liee lor the supernatural powers upon whom he bestowed his

il who presently direct the universe under his authority. He alli)ne 1;
Wiside of everything else; it is to him, the supreme head, that all me

Py

b lda _
I'he network of categories, classifications, and correspondences co

the
Wilutes a structure comparable to the framework of a house, or

Witiculated bone structure of the body. That x.vhich g_lveshFhen.lt::fé;l
their own physiology — is, for the Dogon, thelr_ relationship wi 1o
uidd with the order of the world he created,'that is, the manner in
the universe has been organized and functions lOd.?ly: o)
I'he whole is illuminated by the myth. Structures in it appear p‘rtog)rWn
uvely in time, the one superimposed on the. nextz each ha;mg 1;};8 3
mr.'.'u-ﬁng, each also displaying close cqrrelalion with the ot zr]sévels e
whut gives meaning to these successions of categories anl A
vlassification, themselves evidence of the. nature o'f thfa relati p
estublished between man and all in the universe which is not m:an. o
Only the dimension and transcendence czf the creator. surpdtsi o
whole: the Dogon do not incessantly repeat 'Amma-Qod is great,
their beliefs and all of their institutions demonstrate it.

Thus, the system we have just summed up and introduced contains

A0, M. GRIAULE, La connaissance de I’homme noir, p. 14.
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mythical themes. This system, underlying all Dogon activities, is expressech
through them, in the social, family, technical, juridical, and riigj ous
Qrggnization of these people. And this at all levels: *. . . notvonl i
individual or collective deeds and ritual gestures, but also in spey(;ia
materials (rock paintings, raised stones, altars, figures, pictures, etc. ), in
the texts of prayers or invocations, in stories or mottos, understand'as]
only through the accompanying commentary, as well as in the {grpm off!
objects or utensils, even those of everyday usage.” -

A. In their social structure, the Dogon have deliberately constrycited.
a system of kinship and marriage based on four lineages and five
generations. “This system, known by the family head patriarchs, g;rana
bana, gnd. in a more general way, by initiates of both sexes, pre;enigg a
synopsis of the following elements: )

1) The make-up of the four mythical lineages corresponding to a
cosmogonic division (elements, cardinal points); to the divisio; é_nd
ownership of the cultivated soil; to the four main present tribes of the
Dogon.

2) The development of these four lineages over five generations. At
present, an individual is always situated in relation to four genera[i-c,m
before and after his own. ‘

3) The chronology of marriages in terms of: biological conditigns of
each party’s birth (twin, single birth, etc.) and the order of their Succegsi;)m
the parental proximity of the partners, the position of the partners with.
regard to the usufruct of the cultivated soil. A

4) Tiixe chronology of births (twin, single, abnormal) within differesnt
'sorts of marriages, in relation to the respective positions of the parents
in the different generations; the bestowal of first names as determined
by these births. y

5) The determination of social and religious functions, individual amd
collective, in relation to the mythical events marking thé succession .-Qf'
the first five generations.

The genealogica! table covers almost all types of marriages con-
tracted by the Dogon; each of them has one or several names, accordin
to biological status, rank of birth, and social status or function of thosi-

41, G. DIETERLEN, Tendances de l'ethnologie francaise, p. 24.
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plved. 1t also includes the free unions (dimu), contracted out of
Mgk, and the levirate.

Wy find in this complete and chronologically established table, not
jing: the prohibition of incest, a great many classic marriages recog-
ol In Africa (marriages between cross-cousins, or with the daughter
maternal uncle, arranged marriages, levirate marriages, etc.). The™
Wtloning of this system of marriages results in a generalized exchange
S ihe fifth generation.

i s (0 these data that the Dogon refer when an event of community
Jiest presents itself: in the case of almost any kind of marriage being
wesented, a present-day union is always prefigured by a mythical one,
|1y determines the name or names given to that union, the sacrifices
lored, and sometimes even a prediction of the number and qualities of
J possible resulting births.™?

. In those representations associated with crafts, and especially in
lysic crafts of the Dogon. The present world is conceived as having

= e out of a first seed formed by God, this being Digitaria exilis, the

do. 11 contains the essence of creation, including the four basic

Njements” (air, earth, water, and fire) and the “word” of the creator,
Lt is Lo say, life manifesting itself within, in the form of eight segments,
Wlmated by a motion that is both vibratory and spiraling. It is also
,"‘lnwcd with eight basic spiritual principles — four of “body” and four
i ex” — which ensure its dependence with regard to the creator. but
e immortality: the plant dies and is reborn the following year from
A weed it has formed. In like manner, man — even aiready in the fetal
yle where he is fish-like — will be animated by spiritual principles of
{ly same essence. This explains the identical structures of the fish egg
! (he grain. Man is consubstantial with the grains, the symbol of
lich he bears in his clavicles.*

Al farm labor, from seeding to garnering, and the accompanying

-r

| (i. DIETERLEN, Parenté et mariage chez les Dogon, p. 108 and p. 115.
11 "Man is a combination of seeds, symbols of the life forces. He is also a supplier of
s in the act of cultivation, he puts the germs of his clavicles in the soil . . . Sower of

wwll’. the peasant reaps his own life and symbolically stores it within his person for

e germinations. He is a living field and an animate granary for the coming and going of

jj harvest and the sowing™; M. GRIAULE, Connaissance de "homme noir, p. 21.
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hey connote the elements and stages of the sacrifice that reorgan-
Wl the universe, with totemic worship being rendered to the resur-
ol victim., :
A the bush, for identical representations, and for reasons of ritual and
\tion, raised stones or stacked boulders have been put up, generally
Wiled in relation to each other: they are located near water supply
Wit or on steep slopes, sometimes at considerable dlstgnce from one
Butlher, Numerous caves have been arranged as well as pise structures.
0. whether of daily or religious use, “these almost innumerable
mierinls constitute the established ‘archives’ of this people — as well as
(lence of that knowledge. They constitute also, for the learned men, a
Mismotechnic aid.” . '
~ 1) In religious life, both individual and collective. The rituals cadence
¢ important moments of the community’s life: they pl)erf_orm a crys[a!-
g lunction in that they are almost always reactualizations of mythi-
bl events. \
1he rite is projected into the myth which bears a chropologlcal
evount of all the institutions. The structure of the myth is always
ewed by the initiates in relation to the rites and a‘ltars.or groups of
Wiurs which are its bases. More precisely, the people’s belief resls. upon
Wi yearly (or seven- or sixty-year) performance of th'e successive f!tes as
wull as on the proceedings within a particular rite (preparation —
Lpening — execution — closing). , .

1he celebration of the sowing — a spectacular event lpvolv1ng the
ilire population of the region — has been noted and d.escnbe.d, but has
unl been clarified. In fact, it can only be understood in relation Fo the
suciessive rites of desacralization of the harvest. These numerous rituals,

rituals are in keeping with this conception and this “mythology of th
grain.”

It is the same with the forge; the implements symbolically represen
certain organs and articulations of the resurrected Nommo, humanity'y
ancestor, considered a twin of the mythical artisan. The forge is
sanctuary, the tools are the altars to the group offering sacrifices to the
ancestor to propitiate the work performed with them.

The weaver has consecrated a personal altar to God the creator, for

the band of cotton he weaves is the image of the divine “word” in that, at’
the same time, it contains the “word” transmitted to man by the resur-
rected ancestor and “woven” by him in the water, his domain on Earth.

These examples, of which there are many more, are evidence of the
amplitude of representations connected with the various crafts and with
their implications in Dogon social and religious life.

C. In the entirety of profane or religious material (architecture,
everyday objects, ritual objects) by form, decoration, and use.

For the Dogon, as for other societies of West Africa, “the least
ordinary objectreveals in its forms and designs the conscious expression
of a compiex cosmogony . . . Thus. a checkered Sudanese blanket is a
text in which woven designs constitute signs intentionally displayed by
its users and understood by the initiates; a basket intended for carrying
things represents, when turned upside-down, the ark on which humanity
descended from heaven to earth, the square bottom of the object
representing space and the cardinal points.™*

It is, of course, the same for religious material per se. The plan and
proportions of certain dwellings, family houses, sanctuaries, etc., are
symbolic. The form, the distribution of altars in the house, in the village,

i oups according to social context, are related
and in the fields, demonstrate, as we shall see, the desire to represent the F“' [”r;:le?ttﬁi 35;3{:2;5;:;‘; principlesg— it has eight “souls,” as does
. A 2 . 0 gach o ¥
dllﬁferent stalges of t(ljle ml_\,lf(th on the soil, to inscribe it on the very earth mun. The purpose of the rites is to liberate these, that is to saly, tc? rep(:er
where man lives and walks. b . in’s spiritual principles
For example, in the village the shape of objects placed in the totemic e harvest edlble.’ by ?lta}? msi e:f:a?jr;?iﬁ;a;?& Tie follol\)ving ;)ear
sanctuary and the ornaments and insignia of the priests are all based on um!m‘ fre p mtic“(?n 5 £ tﬁe sgwing these same powers are asked to
the same principles. They are charged with the same symbolic functions, Qs the celcbration o :

send back the “souls” of the seeds. Thus the “miliet cycle” ends and

& A e : : L A e 5
: ﬁ()G DIETERLEN, Les résultats des Missions Griaule au Soudan francais (1931-1956), OGS 151 e da fisthmalogia fianssiie, o3
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begins anew.

yhinpter of this book. All sacrifice is, like the prototype, simultaneously
The design and the parallel sequences of the myth must be linked to

Wuthartic and reorganizing: it frees the life forces of the victim to purify

the same concepts.
One repeats the corresponding rite when officiating in function of an

episode of the myth which is parallel to a preceding one. An infinitely

slight difference within the ritual (the use of a different grain for brewing
the beer, for example) alone will reveal the heart of the matter, namely,
the resurrection invoked and represented by the fermentation and the
cult — as well as to which of the myth’s personages the rite is addressed:
the whole thing is conveyed by and to the officiants and beneficiaries of
the rite, who represent the very first ones.

It also happens that a superposition is produced: thus the ceremonies
of the Sigui, the primary commemoration of the revelation of the
“word,” also commemorate, by adjunction with another sequence, the
appearance of death in the human world.

In the course of these rites. established texts, prayers, invocations, or
the recitation and chanting of songs are introduced. Most of them
present episodes of the myth in a very synthetic or deliberately obscure
manner, relating one or two of its sequences: all require a gnostic
knowledge to be understood in their deepest sense, i.¢., the meaning by
which such invocations and chants “act” intrinsically in the ritual. For
example, the prayer called amma boy, “the name of God,” recited at the
time of the second weeding of the Hogon'’s field, constitutes an initiation
text and is intelligible only if accompanied by commentaries,*

Gesture is an integral part of the rites: the steps of the participants,
the gestures of the performers, constitute the recalling of mythical
events; the spiral outlined by the dancing of the entire social community
around L€bé’s altar on the day of the sowing celebration recalls the
internal spiral of the elements of the “word,” that is to say, of life inside
the first seed.

The center or axis of the rites, in almost every case, is the blood
sacrifice. Now, for all initiated men, no matter what the place, purpose,
means, officiants, or subject, every sacrifice repeats the mythical sacri-
fice of the reorganization of the universe, the subject of the main

46. G. DIETERLEN, Textes sacrés d'Afrique Noire, p. 32 and ff.

Whutever or whoever is weakened and therefore threatened by mistakes,

pitors, and the violation of prohibitions. It brings about the rev1v.1f1c'a-
Hon of the whole, the resurrection, that is to say, a total renewal, life in

il 1s plentitude.

|'he fundamental role of ritual figures drawn by the Dogon shoulfi be
mentioned here: a theory of the function of graphic draw%ngs is explained
i the first chapter of this book;" for each being or object, the Dogon
produce four successive figures. ‘

I'hey are placed at different stages in the most diverse places: on the
yround, when sanctuaries and dwellings are established and when an
altar is erected; on the sanctuary walls and on the fagades of certain
ultars during the performance of rites (annual or occasional); on the
wills of caves or rock shelters set up for initiations and ritual purposes.
I'here, the rock paintings are witnesses: in abstract or reahst.lc fqrm
they relate mythical, protohistorical, even historical events; Ilk§w1se,
(hey are associated with the rites performed in those place-s., Telau\fe to
the events and personages evoked in those rites. The posﬁmn of _the
ligures indicates systematically whether they have to do_\}rllh mythical
pvents having taken place in the “sky” (drawn on the ceiling), or those
huving taken place on Earth (drawn on the wall or floor). .

Thus, for lack of a current system of writing, the Dogon .havc multi-
plicd the uses of drawing and paintings, and with these figures have
inscribed their entire cosmogony in a durable fashion.

*
* %

INITIATION.,

How is this knowledge taught to man? In different ways, ergnQing
vn the people, but which stem everywhere from what or.le.callsﬁmmatlon.
It may be collective as among the Bambara, by the individual’s progres-
sive admission into different associations or societies, male or femfale
according to the individual's sex, to which he gains entry by successive
degrees; orit may be individual, as among the Fulani. Among the Dogon
this knowledge is acquired in successive stages or “words more and

47. Infra. p. 117 and {f. See also G. DIETERLEN, Blasons et emblemes totémiques des Dogon,
p. 40,
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more both explicit and complete.”® For the boys, this begins after
circumcision, first collectively during the retreat following the operation.
At thal time, the boy is introduced to the existence of a system, but in a
superficial way; he is rarely told more. After his return, the circumcised
boy is introduced into the community life of men. He will be able to see
and hear many things, to participate in activities from which he had thus
far been excluded. From then on, he will receive from the elders of his
lineage or clan — usually beginning with his father — certain teachings

to which he must listen and which he must absorb.
This knowledge, “is also acquired through the individual's personal

experiences and through the functions he performs in the heart of
society.” The exercise of family authority or of the priesthood, the

degrees he attains in the associations of which he is a part (hunters,
diviners, “ritual thieves,” the Society of Masks, etc.), work together so as
to permit the integration of these traditions. The individual’s penetra-
tion into one or another of these Eroups or associations is accompanied
by teachings and explanations given by the group's responsible leaders:
there are established texts which are commented upon, materials and
regular collective ceremonies, the symbolism of which is explained. In
this way the apprentice diviner will learn from his elders the deeper
meaning of the gestures he performs: an entire series of the myth’s
sequences will be illustrated by a series of figures, deemed “instructional,”
drawn upon the divination tables.

Moreover, collective rites and the commentaries to which they give
rise, progressively place a higher level of knowledge within the reach of
everyone. Actually, they are often the occasion of recited prayers or
regular invocations, the deeper meaning of which may be revealed to
anyone wishing to learn. In addition, the part of the myth (the “story of
the world”) having to do with any particular ceremony is commented
upon during subsequent meetings or in conversations held in the shelter
of men (togunay). Thus the story is told, bit by bit and always in fragments.
One of the personal tasks of the initiate is to make the connections and
final synthesis on his own.

Actually, this “story” is much too long, its meanderings and different
implications are much too rich to be recounted in one sitting, or even
divided into periods.

48. G. DIETERLEN, Tendances de lethnologie frangaise, p. 24.

WIRODUCTION 69

Nesides, the instruction demands a permanent effort of anyone wish-

§ to be initiated. If he is to learn what will be told or communicated to
,.-. i spontaneously, he must want to educate himself and to u.nderstand;
W himself must question his father — or his mother — his maternal
wele, and finally the learned elders of the group who, if he proves
Winself worthy and manifests the necessary patience and perseverance,
Il unswer all his questions. The answers themselves give rise to other
Juestions necessary for a complete understanding. If the candidate does
ul netively participate in the exchange, it is because:

cither he has understood what he was previously told, but does not

iwrceive the continuation of the problem;

or he is not yet mature enough to understand it in its symbolic
MInNsC,

In both cases, the instructor is required to remain silent. He must wait
fur the other to come back at his own initiative — perhaps pursulant to
wilother problem — to the subject in question; he will then give an
unswer. His good will is not at all diminished: he is there, present,
lntiring, but in a somewhat passive way; he doesn’t give a lesson, but
inther directs and guides a sort of investigation.

However, even during instruction and if the student has understood
thut a system does exist, he is not given the key to it; it is up lo. the
vindidate himself to find it. Likewise, when he has eventually received
und assimilated this knowledge, understood a certain number of sacred
lexts, realized the meaning of ritual gestures, etc., he himself must make
ihe connections between the different fragments or points of view, and
produce the synthesis of the “story of the world.” ‘ '

T'he Dogon, who have classified everything, have established a hierar-
chy by degrees of instruction of the initiates. Their knowle@ge spans
lour degrees which are, from least to most important, the giri so, the
henne so, the bolo so, and the so dayi. ne

“The giri so, ‘fore-word,’ is a first source of knowledge W.lth sxmpl'e
explanations in which mythical personages are often disguised, their
ndventures simplified or fantasized, all this in seemingly unrelated pE.lI'[S.
It deals with visible things and deeds, with rituals and modern materials.

“The benne so, ‘side-word,” includes the ‘words which were in the giri
so' and the deeper explanation of certain parts of the rites and
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representations. Its coordination appears only within the greater divi-

sions of knowledge, which remain partly unrevealed.
“The bolo so, ‘back-word,” completes the preceding knowledge o
the one hand, and furnishes syntheses applicable to greater parts of the

whole on the other hand. It does not, however, contain the very secret

parts.

“The so dayi. ‘clear-word,’ concerns itself with the edifice of knowl-

edge in its ordered complexity.™
But initiation is not only an accumulation of knowledge, nor even a
philosophy, a manner of thinking. It is of an educational nature, for it
forms or models the individual at the same time he is assimilating the
knowledge it offers. But it is still more than this through its vital
character; by making the structures of the universe understood, it
progressively leads the initiate to a way of life as conscious and com-
plete as possible in nature and within his society, in the world as it was
conceived and organized by God.
We feel that another aspect of the effects of the instruction should be
considered: it stems from a psychology of a particular nature.
The Dogon myth does not relate facts merely involving adventures,
rivalries between the gods, or the effects of love and hate — love of God,
wickedness of the evil one — such as they are presented by other
religions. Nor does it lead to a great detachment, this ideal being
proposed to man as a final end, and in view of death or of the melting
into a “great whole.”
Rather it shows evidence of a serious examination of the very condi-
tions of life and death; hence, its precise biological aspect. Certainly,
the universe is treated as a whole, but also as a living body, articulated,
ordered — to the extent that even disorder has its place — functional,
with interlocking parts dependent upon each other. The myth presents
a construction of the universe — from that of the stellar system down to
that of the smallest grain, with man in between, himself a microcosmic
image of this world. It is from this perspective also that the psychologi-
cal element comes into play: hence the personalities and manner of
conduct of the principal agents of the myth. The emphasis is placed
upon the personage of the Fox, semper peccatus semper justus.

49. M. GRIAULE, Le savoir des Dogon, p. 27.
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ppendent but dissatisfied to be so: active, inven}ive*j, and destru.ctwe
ihe same time; bold yet timid; restless, sly, yet indifferent, hc is the
surnation of the contradictions inherent in the human condition.
Iy this scheme of things, it is of course important to knowv alnd
derstand the structure of the universe; but itis also_a ma.tt‘ﬁr of living
_in the fullest sense of the word, in body as well as in spirit.
When the learned members of a ginna drink (together) the ntua! beer
| i particular type of sorghum, at a particular time, for a parhc;la;
gremony, they know to which sequence of the myth .and to whicl
Jrater set of connections the act itself corresponds. ':giut, if they know ft
uh the intellectual level, they do not dissociau? their knowled_gc of it
.lrum another form of indispensable understanding, SI.I.Ch as their bl(?(‘)d
Wil organs acquire through this communal consumptlon. The nm‘ms‘hi
ment is then complete — of the body and the spirit — and the socia
wlations are biologically maintained. v ' s
{'hus is introduced into the life of the Dogon this "fourtﬁ dn?iensmn,
Uluracteristic of myth and symbolism, as necessary to their ca.us.tt.ance as
drinking and eating, in which they move with ease and flt’;)ﬂbl‘ill}i, .but
wlso with the profound feeling of the immanent presence of the invisible
which they evoke.
***
[t is fitting to tell how the investigations which made this book possible
{uok place on location. : 3
The Dogon had, since 1931, answered questions {:l[lld commented on
il observations made during the successive expe;?mons from tht?'pgr-‘
ypective of factual interpretation which they call ‘l.hc.fore-word, - g;n
w0, that is to say, the first one they give to those wishing to lear'n. t e
publications preceding the investigations of 1947 all stem from this first
> ation. .
h";r?i'riztw of the perseverance manifested by Marcel Griaule and his
\eam: in view of the abundance of questions which became more .and
more difficult to answer without penetrating into anoth'er level; fn view,
ulso, of the desire to understand what motivated us (which remam.ed far
{rom satisfied by previous discussions); in view of the fact that Ob?’IOl.ISly
this desire was more important to us than any other concern; and in view
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of the interest constantly shown by Marcel Griaule for Dogon dail y life,
observing their efforts to cultivate a difficult terrain where water was.
often lacking in between seasons: in view of personal relations which
were not limited to the investigation, but rather became more and more

confidential and friendly, the Dogon made a decision.

We discovered this only later. They themselves told us about it. The

patriarchs of the lineages of the double Ogol village and the principal
totemic priests of the Sanga region held council and decided to instruct
Marcel Griaule. For the preliminary work, they designated one of their
most qualified elders — Ogotemméli — who. as is told in the introduc-
tion to Dieu d’eau,*® solicited the first meeting. The investigation lasted
exactly the number of days specified in Diey deau, in which the ram-
bling stream of information was faithfully recounted. And each day —
unbeknown to us — a report was made to the council on the progress of
instruction.

The task was all the more worthy in that the Dogon knew perfectly
well that in doing this they were opening the door not just to thirty-three
days of information, but to months and years of intensive work. They
never deviated from this position and we express here all our gratitude;
after Ogotemméli passed away, other initiates took his place; after
Marcel Griaule's death they persevered with the same patience and
desire to perfect the job undertaken.

The narrative we transcribed here stems from the interpretation of
facts seen from the point of view of the “clear word,” so dayi, also called
“good word,” so ezu, the fourth word. For the initiate, it constitutes “the
final state of knowledge (which) is only acquired through long years of
application and perseverance.” But this narration does not constitute
the entirety of this word, because “the possession of very secret general
principles and processes of calculation is not enough to say of someone
that he holds the ‘clear word:’ he must materially know all the details
involved. Thus the system of graphic signs, which includes thousands,
must be theoretically possessed in its entirety and not simply known in
its structure and its functioning.”s!

50. M. GRIAULE, Dieu deau, p-7.
51. M. GRIAULE, Le savoir des Dogon, p. 29.
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Il vontains, nevertheless, the essence of the broad outline of Dogon
ilinte knowledge.

***

A here is no text of this myth in the Dogon Ianguage. . '
{wrtain sequences of the story it relates are the sub]e'ct of invocations
i the "Sigui tongue,” Sigi so; others of certain prayers in Dogon tcl)ngue
Which are called amma boy, “the name of God”; in both C&‘ISG-:S it is a
Wuestion of extremely condensed versions. or of texts cgntammg o.nly
Allusions. The texts in the Sigui tongue, with the excep'tlon of the first
Ahiee, deal with mythical events which will be the subject of tl}e next
Jistallment. In the appendix to this second volur‘ne we Shfill give the
(urrespondences between the myth as it is transcribed in this book and
the texts in Sigi so already published, as well as some examples of
prayers accompanied by their indispensable commentary. ‘

ll‘ has, therefore, been necessary to follow the information in order' to
1eiell the myth. This difficult procedure offered the advantagle of having
(i carefully match the thought processes of the informants with those of

' Dogon in general. ;
|lu;\ll:f.oj,gtlw: wgrding as it is presented reveals the manner i_n which Fhe
learned men remember in relation to the plenitude 9f 1nforma.t10n
lielore them; it also shows the way in which the myth is integrally lived
by the population, from the representations related to the presence of
i insect in the granary to those related to the perfgrmance of the most
complex collective rites. For the informants the pqlnts of reference arlc;
vomposed of: almost all the material in Dogon use in every form and a

the crafts from which each category stems; the rites (c.hants, prayers,
dunce, gestures, etc.); the figures drawn on sanctuaries and altars;
individual and collective behavior.

To these points of reference — whose presence or role often relates
10 daily life — the commentaries are added. '

From this perspective we make some comments which, by thems.elves,
constitute glosses of certain parts of the myth. They also describe or
reveal certain aspects of the rites. Being integral to the myth, they may
tend to weight the text, but they demonstrate how much the Dogon ar_e
piven to speculation on the history of creation, and to what extent their
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e myths of the Dogon are presented in the first volume :0[ The Paf'e
i the story of the creation of the world by Amma, God, is reiate(li in
frst sugn;ent, in the second segment is related the story of the first
_. Y ulx years of the life of man on Earth. . b ]
Wlhie reflections that have formed the subject of .th'lS‘ II}II‘OdUCIIOH.
Weerning the social organization, Dogon thought, initiation, and the
les played by myth and cosmogony in the life of these people, far from
wlve all the problems posed to the observer.
I this first volume, a certain number of themes hav.e been brcfught.l‘lp
W examination that have already drawn the attention of sociologists
' .l historians of religion, especially with regard to the value anfj func-
lon of sacrifice, the structure of totemism, and 1delas concerning the
alslence of a supreme God and creator, ete. Other fields require olhe(ri
wilies; for example, the important role of astronomy and, }mh regard
the representations, the existence of terrt[onfal constructions (‘1"3156
Mones and rock paintings), which concern prc?hlstory anq protohlstgryi
Al present, it is not a question of explain?ng _thc entire theoretica
tiucture of the system, but rather of presex:nlmg it as it appeared to us,
Wit is to say, simultaneously thought and lived by the Dlogon people.
* Al the end of the second installment we plan to provide the reader
With some analyses and commentaries on variouﬂs problems. Volume I1
will be devoted to the graphic initiation signs of the Dogon.

G. DIETERLEN

spirit has developed and concretely realized the consequences of thi
system. Strictly speaking, they do not comprise variants; these are giver:
in the text under such a heading. But they follow the indigenous develop
ment of thought based upon mythical facts.

In the same vein, we give the indigenous etymologies, most oftes
spontaneously offered by the informant: they may have no value from
strictly linguistic point of view, but they do reveal the Dogon mode of
thought.

There follows a necessary intertwining of the narrative per se and al
the different aspects of Dogon traditional life.

From the investigator’s point of view, the commentaries on signs and
drawings are indispensable to the elaboration of a text, such as the one
Wwe are presenting. So necessary these were and so natural their execu-
tion appeared to the Dogon during the investigation, that they them
selves (like the Bambara) illustrated their words with ritualistic figure B
without ever being asked to do so. The majority of the drawings were
done on the ground or on notebooks in charcoal or pencil; the info
ant always worked by orienting himself to his drawing, thus undersco
ing the importance of that orientation.

The rapid evolution of West African societies leads us to believe that
the Dogon, who had, up to now, kept their traditions, will adapt themselves,
as have other populations, to a different type of life, established on other
social, religious and economic bases. Political life, economic evolution
and the increasing number of conversions — especiall‘y to Islam — bring
profound changes. The conditions of education, necessary for the evolu-
tion towards modern ways of life, will no longer leave the young people
enough time to enter into initiation in its traditional aspects. But the
knowledge of the traditions of Black African societies is of great value
to the history of civilization. Therefore it becomes more necessary with
each passing day that they be recorded and published, in order to be

preserved, taught, and written down in the heritage of the people who
have lived them.

Paris, 1963.

Note. Since 1963, expeditions led jointly by the Institut d;s Sciences Ht{n1alr?§sdu Malh
Al Mr. H, Haan, archaeologist, are conducting a syste@allc’ myemor_v of the scttler:;e{nl s
ol the Tellem of the Cliffs, particularly in the Pegua region. T?!s researchﬁhas t;;[ot}i;, nc(;
lyht important material, which is at present under study (Mission Tellem Hollando-Malienne).

Paris. 1965
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e Ganay. All maps have been produced by the Service de Muséologie
du Musée de 'Homme, Paris.

I'he ::ilua.l figures illustrating this work have all been produced by our
Dogon informants. Except for those specifically mentioned, the photo-

de Photographie du Musée de 'Homme, or by the photographic service

QI the Musée National du Mali and the Musée Royal de I'Afrique Centrale
(Tervueren).

MAP NO. Il — Sanga Region.

The region is divided into two parts occupied by two groups of
settlements: Upper Sanga and Lower Sanga, the first on the plateau, the
second on a ledge at the edge of the cliff overlooking the four Banani

villages established among the boulders. This terri = 3
. ritory 1s inhs
the Dyon and the Arou. y 1s inhabited by

Upper Sanga includes 11 villages:

— Upper Ogol, which has four quarters: Sodamma, Guendoumman
Pamyon and Do (Dyon). ’

— Lower qul, which has four quarters: Amtaba, Guinna, Tabda
(Dy9n) and Doziou (Arou), itself divided into two: Doziou Orey and
Doziou Sangabinou.

—.Go (Arou), former village of the Sangabinou family, reconstructed
and inhabited by members of that family (for more than ten years).

— Upper Sanghi and Lower Sanghi (Dyon).

— Upper Ennguel and Lower Ennguel (Dyon).

~ Dini (Dyon).

— Barna and Barkou (Arou): this twin settlement has the name of
Barou.

— A small village inhabited by the shoemakers,

THE PALE FOX

A WP of the region inhabited by the Dogon was made from the
P diawn up by the Service Geographique National at the scale of
IKLINNY, The map of the Sanga region, where we have indicated the
wlinrs ;Iaml sanctuaries mentioned in this work, is based on the land-
Appartioned layout of the Ogols, published on a large scale in 1936 by S.

_gra‘phs we;je tia ken_by M. Griaule, G. Dieterlen, or other members of the
Griaule mission. The objects were photographed either by the Service
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Lower Sanga includes five villages all belonging to the Arou tribe:
ugoli, Bongo, Kangadaga, Dyamini Kouradondo and Dyamini Na,

Wwhich has three quarters: Kommo, Guinna, and Somna.

IThe Arou, who came from Kani Kombolé along the cliffs, were the
liist to settle in the region where they founded Penne, now abandoned,
then Gogoli and Bongo. There they found the remains of Tellem
witlements, dwellings, granaries, cemeteries — particularly at Dama,
Tonloy, 1, Bara, Dalé, Amakogno, Piedonno, Dogodonno, etc., where
ut present bones, bricks, pottery, or potsherds are still being found. The
1 ellem had, in fact, left the plateau to settle in the faults and crevices of
the cliffs.

The Dyon, who, like the Arou, came from Kani Kombolé, scaled the
lilfs and settled on the plateau at Yairem Kommo; then, not far from
there, they founded Kani Gogouna. One lineage left the area and
migrated to the Sanga region, where they constructed dwellings and
unnexes in the vast rock shelter of Kéké Kommo, where one can still see
the remains of former homes, granaries, sanctuaries, and altars (Map 11,
11). From there, the same group founded Upper Ogol. then other settle-
mients in proportion to the development of the families.!

The Arou were the first to delimit the fields; they prepared caves for
purposes of rituals and initiation — particularly in the valleys of Tonloy,
Kelousommo, and Iguili. The Dyon also did the same and for the same
purpose, continuing to erect sheltered constructions, rock paintings,
raised stones, etc. throughout the territory.

The Arou originate from the Hogon of Arou-near-1bi. The Hogon of
Sanga is, by succession, the eldest of the Dyon patriarchs in both Ogols;
he must live in Upper Ogol during his entire tenure. The altar of Lébé,
the object of a collective cult, surrounded by several altars consecrated
1o the main binu, is situated on raised ground south of the village.

Legend — A, amma doy. B, cave keke kommo, C, cave of the imina
na of Upper Ogol; D, cave dyemme togolu of Barna; E, lebe dala; F,
cave of the Sigui of Lower Ogol; G, cave toy nama kommo donu; H,
cave toy namma kommo da; 1, tenu amma; 1, pegu of Kangadaga; K,
pegu of Dina ; L, pegu of 1a Gona; M, polyo kommo; N, pond of Dona;
O, triple mono of Upper Ogol; P, yapunu dya tolo of the market.

1. For the occupation of the region, cf. G. DIETERLEN, Les ames des Dogon, p.49-52 and
notes.
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CHAPTER I
AMMA

. AMMA

L reation and morphology of the signs. Classification and multiplication of the signs. From
the sign to the drawing. Representations. The role of the signs.

In the beginning, before all things, was Amma, God, and he rested
upon nothing. “Amma’s egg in a ball™ was closed, but made of four parts
cilled “clavicles,” themselves ovoid and attached, as if welded together.
Amma is four joined clavicles; he is only these four clavicles. It is said:
“Amma’s four joined (stuck together) clavicles form (are) a ball”; and one
udds: “After that, there is nothing,” which is to say, aside from that,
nothing existed.

This egg, in its entirety, is compared to a termite hill, the base of
which fans out into several cones;® it simultaneously evokes unity and
multiplicity, for it is also said: *Amma’s clavicles were stuck together;
Amma’'s four clavicles were like four eggs.™

In their original sense, the four clavicles are also the prefiguration of
ihe four elements, kize nay, “things four:” water (di), air (ono), fire (yau),
carth (minne); likewise, the ideal bisectors which separate them will
mark the collateral directions, sibe nay, “angles four,” that is to say,
space. Thus, all the fundamental elements and future space were pres-
ent in the morphology of the primordial “egg.”

Finally, the clavicles, in another manner, by their union, recall the form

1. amma talu gunnu.

2. amma ani guyo vomo dania gunnu-go vo; voy la ley sele.

3. The termite hill, tu penu, has several outgrowths. Very small in size, it is the work of
the termite called tu penu or tu tuluku.

4. ani guyo nay dana; amma ani guyo nay talu yege vo.




ithin himself the
Amma preserved the whole, for he had traced Wl[h(;ndh;?lzzd i
" 1" u:l' the world and of its extension. For Amm;% ha Semguer e
H' before creating it. The material for the design wa
'! .'ln

of cereal, particularly the yy grain, a form described by the figure thal
represents it, called: “figure of the clavicles of Ammas (fig. 1). It is said
"Amma’s clavicle resembles the form of the yu, "¢ for “Amma holds life,
therefore millet™; it is white, for “Amma is all white” (amma pili Vo).
The word ammq means: to holg
firmly, to embrace strongly and keep
in the same place. “One calls Amma's
name all day long, one calls him when
the day begins: he is Hogon (chie
of the scheme, Hogon of wasters:
Amma arranges the scheme of things
after he had wasted. Amma one g
Space fourteen (-fold). To pronounce
the name of Amma is to preserve all
Space. The name of Amma is preser-
vation and safe keeping of al] things,™
st - F s
5. amma ani guyo tonu. Made with porridge
of yu pilu and arq &eu under the altar of Amma
FIG. 1: tony of "Amma's clavicles. " called tenu amma, at the time itg foundatjon js
j laid. Regarding this altar, of. infra, p. 357.

This figure is also drawn every year in yu pily porridge at the sowing feast, on the west
side of the altar to Amma called kg amma (cf. also p. 354). This altar, located in Upper
Ogol, belongs to the Dyon of the Sanga region; to this 8roup, it represents the altar to
Amma consecrated for the entire Dogon people in Kani Kombolé when they arrived in
this region from Mandé (cf, supra, p. 29).

Altars consecrated 1o Amma (altars of the ginna, biny, weavers, roads, etc.j are
composed of a vertically placed stone, wrapped in a masg of clay which is given an ovoid
form. The stone ang earth are collected at the edge of a pond. The clay contains certain
elements related to the attribution of the ajtar- hence, the clay of the amma of the ginna
contains all varieties of cereal grains (Pl V and VI).

6. yu yege vomo amma ani guyo munuy.

7. This text is recited during the “thanksgiving to Amma” pronounced during most rites:
amma boy bonony denu, bonony bafyjyay, kene ogone, yonone 080he; yonone beze ammg
kenene kene. amma vo turu, ganna pelu nay sige vo. amma vo boy vomo pone. gannag
amma gele amma boy kize Puamma gele, For “space fourteen {-fold)” ¢f. infra, p. 194,

AR

FI1G. 2: “Womb of all World Signs” or “Picture of Amma.

TERRE
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which he traced figures in space.

Amma’s egg is represented in the form of an oblong picture covered
with signs, called “womb of all world signs™ (fig. 2), the center of which is
the umbilicus. From the meeting point of the two axes extended two
intersecting signs, forming bisectors marking the four cardinal directions.

for the center. The total was then 266 “signs of Amma” (amma bummeo).?

An element is attributed to each sector. Counter—clockwise, begin-
ning from the right lower sector, they are: earth, fire, water,and air. The
two central signs at the intersection of the axes are the “guide-signs,”
bummo giri (literally, “eye signs™); the four pairs placed in the four

sectors are called bummo 0go. “master-signs”;!?

whole are also called “invisible Amma.”

harmony with the “descent and extension” of the world. It bears the
name of “articulated (organized) signs of the world in descent,”"! indicat-
ing that each of the three categories performs a particular function in
the development of the universe: the “guide-signs” show the way to the
eight master-signs.”? The expression may also be understood to say:
=xade S8
8. aduno rony fu bere. Figure drawn during the foundation of the
amma, in white porridge of ara geu. aduno is not an Arab word for
comes from a, “to catch,” “to seek.” It is “to catch things with the mind.”
9. bummeo, literally “trace,” will be translated as sign. The term implies the abstraction
with which the Dogon regard the bummo (with reservation expressed infra, p. 97),
Again, the bummo is indeed drawn as a “trace,” much like that left by a snake or insect
moving across the ground.
10. ogone {plural ogo) means “chief, rich” (man); the ogone (Hogon)
religious and civil leader.

altar called kq
the Dogon, but rather

is the supreme

1. This expression alludes to the different stages of the myth in which the descents of
“arks" from the sky upon the Earth will take place. Cf. p. 204 2

es the empyreal sky, called
amina alagala, where Amma resides, and not the sky-atmosphere.

12. bummo giru vo bummo ogo 8agara ozu tagaze.

;% the 256 signs are “the
complete signs of the world” (aduno liga bummo). All these signs as a
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puide-signs show (make known) the series' of the e'ight‘mast/exr-
+ " Ihisisto say that they govern and classify the following signs. ,,j
' c “elght master-signs, they give soul and life force t9 eve'rythmg.
Wldition, these “ten signs determine whether (a thing) is great erl
\ I i volume.”™* Finally, “the complete signs of the world ng'
'|... % color, form, substance.”® Thus do they al}ov.f an understan )n:)%
: |I.\'|- vreation, for “one knows the root (the principle (?r essence[: 3
I J - "17
s by their form, their substance, their color.™! Thlsdartl)l()flcl);lesthe
. hat si i i I creative thought, existed be
ny that signs, manifestations o ; :
l:gf that they determined. “In the Dogon word '( idea), all thm'gst a;:]f;
\ iilested by thought; they are not known by (i.e., do not exis
omselves.™ , . !
‘;1: the graphic depiction, the mechanism of creathn thu_s copftams :EE
Hsed signs (two “guides” and eight "maslers“)', WhI.Ch give life teo
‘ ubile (“complete”) signs, which then bring t.hmgs 1“nto ex1§te|‘1c f E
| i) The first of the two “guides” is called bungza-goy. the:spr:l‘nfgmg c:“n
ul vonception™? (fig. 3, to the right). The essential part, alrl.lls (;1::: o=
| ; : i the w 3
e “S” (from b to ¢); the air blows on t, th
Ahe center by a sort of )i th i Llimiinenl
: lling the winding of the torrents,
* heiit segment (b to d), reca ! L
i ich form beings. It acts in like m
Spurt into droplets, which . e 'y
O‘:lrlh. indicated by the lightly curved exl(l:nsron of the .S (ffrom cki)z:i)ngs
wicl), It erodes the earth and projects it mt-rJ dust, which 01'mtjs,]c Othe;
Fire, lower part of the “S” (a to b), is as if separated frol1:1 i
t\lcn;cnts- in its meandering are seen the wood of th; .he;l]rt s‘( :;Z <l
: isi (break on the right). Air blows u
the left) and the rising flame ( : e
i d forms beings. Mixing tog
fire, which throws off sparks an i
whole and creating from his own substance a fourth type of beings

1}, The word ozu, “way,” also means “continuation, series, alignment.
Iall,l gagara ogo bummo be nyama-le kikinuvlj ojozu. e
‘ ¥ i-go daga-le die-le kolo biedo-go v .
15, bummo pelu-go bari-go k
“helly" and, by extension, “interior, volume. ‘
Ih.‘ aduno liga bummo be gozu-le yege-le digu-le obonu. ' le. gozu, “body,” also
17, kize du dugomo-de yege vomo-le bana vomo-le gozu vomo-le. gozu,
\weuns “color or appearance.” Sy g 2
} lI 8. dogo so-ne kize fu azubu-le taganu, kugo dugomole. The term so may b
“word, meaning, or idea.” . ' -
19, hurigia means “combination of ideas. design, or views.
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Amma causes in each of the particles an explosion that is at the origin
existence.

F16. 3: The two “guide-signs.”

b) The second of the two “guides” is called “sign of the envelope” (kogo
bummo). Itis made with a simple vertical line representing the envelope
(kogo)* of beings (fig. 3, to the left). Its role is to bring over to the
“master signs,” repositories of souls and forces, the exuviae of the “fou
elements” used in the mixture determined by the first guide.

The exuviae are the testimony of existing things; they remain inside of
Amma and recall that in the beginning Amma first created his own twin,
that is, the universe itself. Just as the universe is the replica of Amma and
contains him, this universe was — and will remain — contained by
Amma in the form of signs.

c¢) The pairs of “master-signs” assigned to each sector (fig. 4) relate to
the corresponding elements of which they represent two principal states.

— In A, we see an obliquely laid arc with a straight segment on the
bottom forming a hook. This is the sign of the earth in its incomplete-
ness (because the segment is to be broken by the Fox who will steal the

20. kogo is said especially of the skin of an exuviable animal. The Bambara see in the
being’s covering or exuvia (mana or folo), not only a residual form, or shadow of what it
was, but also a deposit which may be donned again by a new life. Cf. G. DIETERLEN. Essai sur
la religion bambara, p. 4. n. 1.
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Wl ). In a, a sign vaguely repeating A, the bottom part formm'g :1
is the piece stolen by the Fox, who descends along the vertic

| i ‘ inner line, minimizing the
. ‘I'he stolen part 1s represented by a thinn

Wious act.

FiG. 4. Pairs of “master-signs.”

ht end recalls the crooked stick of
lestial fire, that was later used
d firewood are represented by
y a thinner appendage,

~InB, ahooked curve with a straig
{he ritual thief with which he stole the ce
hyy the blacksmith. In b, the forge oven an
u. thick curved line raised on the right, ended b

the flame.

31. Cf. infra, p. 208.
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. 5 In C: an arc, with its concavity directed to the left, is attached to
tilted straight segment, symbolizing the opening of the sky giving pa

s;ge to,water. At the juncture of the two segments, the thinner line of
; € arc’s extremity represents the source from which issue forth twe
ows of water. In ¢, this opening has grown larger to permit the descen

of the “ark of the world”; the line of ¢, which widens fro
represents a widening flow of water.

"— In D,'a long,.thir?. wide-open crescent moon is the air spread across
all the reg.lons; thick in the center, it is rarer in the heights and depths
space. d is a sort of thick scythe, wide open with a thin handle. [

symbolizes strong, warm air, the handle being the air of cool climates
The role of the “master-signs” :

ejected by the first guide before th
things.

d) The development of “complete signs,”
creation to the realization of the thing,
example that of the house.

The sign of the house (fig. 5) in Amma’s
is made of a point q, called “

ey are thrown into space to manifes

the third sort of sign, from
isshown here below, taking asan

¥ body, before any manifestation,
courtyard of the house,” ginu gonno which
lE‘)eb:mgs to the earth sector, The courtyard, where all those living in the

Ouse must pass through, is the meeting place of souls and forces the.
place of words and ideas. “In this point is the idea for the future design

¢

FIG. 5: Sign of the house.
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m bottom to top,

Is to receive, one by one, the signs

MA "

the house,”?, that is to say, the idea of the four signs articulated into
Wi, which form that of the house, and which are:

Line b, thick, forming an obtuse angle at a, up and to the left, and
Alled “form of the house™ (ginu yege); it is in the domain of the earth.
: I'he very wide are ¢ “post of the house™ (ginu dey), from a to the

Huht: it is somewhat widened at its end to recall the irregularity of the
Wouse which grows in every direction. It is in the domain of fire, for

wood is at the source of man’s fire.
After ¢ and its extension, a thin line, e, is the “life force of the
louse” (ginu nyama). Line d, somewhat thicker than e and parallel to it,

W the “soul of the house” (ginu kikinu).?®

Finally, the open arc f, to which are attached d and e, is the “wind

~ul the house,” which has brought the soul. It is in the domain of air. Arc
1 which extends it by bending back toward b, is the “water of the house”

(i di), which brought the force, nyama. It ends in a point, the source.
It belongs to the domain of water.

In the form of point a, the sign first passes through the “master-signs”
vorresponding to it in the earth sector, where it receives the souls and
force, nyama, of the house, which gives it form 4. Then it comes into
vontact with the “master-signs” of the fire sector, where it takes on ¢. In
the “master-signs” of the air sector it takes on f, which gives form to the
soul, until then attached to the nyama. In the water sector it takes on g.
Souls and nyama are definitively separated; thus, each sign contains one
principal element and, less importantly, the three others.

Continuing to turn, the sign is ejected from the picture and describes
il spiral plane, in the course of which the four parts separate to each take
on a new appearance. (cf. fig. 6):

22. gunnu-go-ne ginu tonu vede-go azubu kolo-go-ne to.

23. kikinu in Sanga, in Tombo so kindu kindu, this word comes from kinu, “breath | life”
und, by extension, “nose.” The living beings will be animated by four pairs of souls or kikinu,
two of body (gozu kikinu), two of sex (du kikinu). Each pair includes a male element {ana)
und a female element (ya); in each of the two groups, one of the pairs is called “intelligent”
(say); the other, considered as a double or reflection of the first, is called “trace,” bummio
or "fool,” bommo. Therefore, it is compared to the “shadow” borne by a body and may
have been confused with it at the beginning of the investigations.
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—b, the form, becomes 5’ earth, because it is the earth which gives
the house its form. Arc-shaped, the sign shows one thick end, the first
earth and first world, and a tapered one, the second earth and secong

world.

— On ¢, an arch with the right end raised, the left break symbolizes

the hearth where the wood burns that is used in construction.

o
—
\

F1G. 6: Evolution of the signs of the house.

— f'becomes £, the form of which is similar to that of ¢ , and it shows a
meandering downstroke to recall the vibration of the air.

— g’ corresponding to g shows a tapered extension of its lower
branch, the flowing of water.

But the forms and the volumes were not abruptly acquired. In the
course of these transformations, which proceed in a continuous movement,
like a series of explosions each element of the decomposition was
formed through seven stages, respectively marked by the sign corres-
ponding to each of the seven increasingly larger volumes.

Thus, the part of the sign of the “tomato” kelie, which has the meaning
of fire and is made of a long vertical line with a horizontal hook, develops
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bording to the diagram of fig. 7, C: the final drawing, the eighth (fig.
L ), keeps the same form on a larger scale.

(E
T

FiG.7: Sign of the Nommo's tomato. A. Sign of the tomato. e
B. Decomposition of the sign. C. Example of the progression of the bottom line of B.

Theoretically, each of these seven signs possesses a “soul,” which is
eventually mixed in with the others and with the whole; hfnc?, the na$e
of kikinu say (enphemism for kikinu .soy, “souls Sfaven.) given fto { e
spiritual principles, which are the consciousness and intelligence of every
being, ;

el\?\;’in‘:n each part is formed according to the process descrllzle(tj) a-bowsi:t,
the sign, in its four-part situation, manifests the thing created, brings
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entered into things which (at that moment) became, 24

But if the sign precedes the thing signified, it is dependent upon the
conscious and active mind. It is said, “Amma, in beginning things, chose
the bummo with thought. The first design, it is through (the work of)
thought that it was divided (into four). It is (also by) this that the final
design (in four parts) was made.™ It is the mind which conceived and
itby dividing it, 5o as to
specify the essence of things. In its first state, the sign is an articulated
whole, then divided into four parts, permitting the recognition of the
basic elements which give rise to the thing. But a thing, in turn, is a
rearticulation of the parts forming a complete and unique whole, which
is the thing itself: “The sign of Amma is one {whole). (Amma) broke it
down (into) distinct (parts), he presented the image of the four elements,

produced the initia] design and which perfected

(the thing) existed (by forming) a whole, 2

And having sprung into existence, the thing becomes conscious of
itself, “comprehends itself,”™” as indicated by the presence of the kikinu

say, “intelligent soul,” in the sign. It does all the more so in that the
purpose of the decomposition was to go into the details of a definition,
more explicitly by the Separate elements than by the total sign they
finally form.

All of the “complete signs” undergo the transformations and elabora-
tions presented above., They are the development of a family compara-
ble to that of man and mythical ancestors: the initial pair at the center is
the pair of great Nommo, The eight masters are the eight ancestors: the
others are descendants of the first ten, and they form a set of nani, that
is, of relays supporting the spiritual principles of the first.

Moreover, in the formation itself of the abstract signs that prefigure
the world the very essence is manifest of this creation that is about to be

24. amma tonu aduno-ne vo (j-

80 va, kize-ne yoaq, voy bi. The last term literally means
“have become.”

25. amma tolo-vo-ze kize azubu-le bummo bozi. tony Jq
vogo-de-go tonu-go doga via yegi.

26. amma tonu koturu, vo dede hozo-go kize nay tana, tana vomo-le monu-go bie gay.
koturu means “one, unique, unity.” It is said of two things of which o

ne wishes to express
the identity, like one would say “it's all the same thing.” mono means “whole, all,

coming-together™; it is a question of a unity composed of several parts.
27. ku vomo-le dana,

"80 V0go azubu-go gammala dagu.
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into existence: “Amma’s signs, which he sent intg the world, went,
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A
wlized. The being created will possess male principles, ana,l. E-l:d
le principles, ya. Of this it is said: “Amma, when he createtfl akl./\(n.mgt
y. puts the kikinu say ya in the designs of the pl.acenta. T e lhl
arlm is placed in the womb itself. In each articulation of the .51gr11 t ‘ere;
ihe different designs of the kikinu say ya. The different articulation
I 3 28
fawn together are like a person. .
dllh regard to social structure, “the 266 mother-signs bf:long to [hee-
it lamilies as a whole.”?® As such, they will be schematlcal_ly frepf1
| tvdd cither on the walls and doors of dweilings and on the main family
W tuaries, or in the sacred fields. . \
: h:l:::::iver Amma’s 266 bummo, of which we have seen the basl()c
ivision into,8 {cf. p. 84), are also classified in the follow'mg mannf:r[.h !
lien 20, then 4 times 60. During the sowing celebration, ;vl;lenk fi
tiilice is offered on the altar called manna amma, “ Amma of the sky,

e Arou priest says: “Amma’s number is 266; it begins with 6 bfugmo‘ t_o
P lieh are added 20; 4 times 60 more; Amma fnade 6 bumm?bo tr:;%mg
I“h" beginning; he added 20 (then) placed 4 times 60 more (bummo).

TR « divison i
I'hese two ways denote a division in base 8, female, and a dwts‘lcrea
I a’s 3
Buse O, male. This expresses that the bummo, s:mboll of ?x;nnumber
; . .pn o ;
ai nce — by the specific value !
five thought, contains in essen il
unother fundamental expression of th'e grO}Jndwork Ef f:se T
swanal twinness, male and female, which will be at the
L L 3 " »
ivulization in matter of divine thought.

CLASSIFICATION AND MULTIPLICATION OF SIGNS.

UK. amma kize omo vo mani, me tonu-ne kikinu say ya kunni. kil'cz'nZ Z{:;lxna valu-ne to.
Likinu say va tonu dede digu tuturu to. digu dede mon? tumogo inn Iy,

0. tonu sunu tanu pelley kuloy sige vogo togu nay fu w:{v./ AR e,

W), amma lugu sunu tanu pelley kuloy sige oboze. tologo kuloy lzmlzujo,t ku['e ol
Luloy kule nay sigiri. amma kize polo bummo kuloy pelley bara. pefu )y i
; ”\”II Cf. p. 142. This division of signs is also reflected in the social structu:je. ﬁizifre:::ilz
nn.r.niacr i.s attributed to the Dyon and represented by the flgu;e dra\gx; Lll?hee;mu K
altar. The male number is mentioned during the ceremony performed by

relation to their main altar.
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This distribution defines itself as follows:
—The two “guide-sions” i i
gns” by virtue of their essence * 2 1
alone, and because of this they are set apart; A
— the 264 following si ified
. gns are classified into 22 i '
| : lc . : categories, ¢
ea\:;nbty two families of king-things” (kize ogo pelley ley .sfﬁe togu)(-:a].
1 Dedr a name that characterizes their content: they are, in 01:d

amma “Amma,” God

vageu “ancestors”

lebe “Lebe”

binu “Binou,” totem

S0 “(spoken) word”

goru ceremony of the winter solstice, the Dogon

new year

mono “meeting”

quo “father come” spring (sowing)
dine “winter-time” rainy season
bago “father gone” autumn (harvest)
nay banu “red sun,” dry, hot season
volu “cultivation”

gelu “harvest”

Iru “forge”
soyti “weaving”

toro may “pottery work”
yau “fire”
ai “water”
ono “air”
minne “earth”
dogo “grass”

di bana  “master of water,” Nommo

gach of these categories includes twelve signs.
uni‘itrst:ew;?i:act ;1gn‘s are n(?t limited to the first series. Just as the
g form[:inb, ahs. the k.)emgs. created by Amma wili multiply, as
iy b 7 thy @ will be 1r.mu_merable, SO too the signs must
Pt : em, in the peglnnlng, is considered as having to
! urn, a series of 266 signs. It is said: “Two hundred sixty-six
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smerge from the inside (foundation) of each sign.”? Also, the
Il proliferate in order to produce in the abstract all of the things

st make up the universe.

W S/GN TO DRAWING.
it levelopment of the beings and things of the universe is prefig-

it only by the 266 bummo and their multiplication, but also by the
vation and progression of the form of the sign that will lead to the
Iution of the thing or being.
bunuse after the first series, that of abstract signs or “trace” bummo,
| vome the second series, that of the yala “mark™ or “image,”
Jited in dotted lines (fig. 8). “The yala of a thing is like the begin-
e of the thing.”? Therefore, when one builds a house, one delineates
foundation with stones placed at the corners: these stones are the
. the “marks,” of the future dwelling. The term yala also has the
ning of “reflection,” which expresses the future form of the thing

iresented.
Ilie third series of signs is that of the tonu, “figure,” “diagram,” or
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F1G. §: yala and tonu of the house.

sometimes “periphery,” of things. The tonu is a schematic outline of gen-
vrally separated graphic elements; it is the sketch, the rough draft of the

A2 tonu sunu tanu pelley kuloy sige tonu tuturu-ne vogo doy goy. The complete study
ul the theory of signs and the great many bummo which have been brought to light,

tlussified, and commented upon will be the subject of volume IT.
A kize yala kize tolo anay.




THE PALE

thing or being represented. The word tonu comes from fono, “to portray
which also means “to begin,” but in the dynamic sense of the word.** I¢
said that Amma “began things,” amma kize tono, to demonstrate th
initial impetus he gave to creation. This idea of impulsion is not expresst
in amma kize mana, “Amma created things,” which denotes the actio
undertaken and finished by Amma. The tonu of the house connotes th
pebbles that have been placed between the corner-stones to delimit th
walls (fig. 8).
The fourth series consists of the “drawings,” toymu (or toy), as realisti
cally representative of the thing as possible. It is also the thing itsell
When one has finished the building of a house, it is as if one had made
complete drawing, toymu, of the house.
In speaking of the toy and of Amma, one says: “To make the drawing I

to make the thing that he (Amma) has in mind.”* It is, therefore, L0
represent the thing created in its reality.
The successive appearance of the spiritual principles is also stressed
by the progressions of the figures: in the bummo are the four kikinu ol
body, which are the four elements created by Amma {rom them. In the
vala and the ronu is placed the life force, nyama. Thus, the nyama of
earth is in the stones at the corners of houses which are said to possess
“the nyama of the corners of the house.”™* It is said of the tonu of the
house (that is, the elements placed between the stones at the corne
defining the wall boundaries), that it possesses “the nyama of the fo
sides of the house.”” In the toymu. the living being is animated and his
spiritual principles are gathered together. The toymu of the house is like
the house itself containing the four elements. And as the house is an
inanimate being, its “souls,” kikinu, remain in the initial bummo in the
hands of Amma: their evidence will be the incorruptible bulb called
nono®® (a word meaning “immortal”), which is placed deep in the

34. tono is different from tolo, which means “beginning” or “first” and is used in the
preceding sentence. :

35. kize yiru vomo-ne to kani. One also says kize bere vomo-ne to kani. “Itis to make the
thing he has in his womb.”

36. ginu sibe nyama.

37. ginu benne nay nyama.

38. Cf. G. DIETERLEN, Classification des végétaux chez les Dogon, p. 153.
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Wl ut one of the corners of the house. . ot
l i: :-g:rd to living beings, the process of coming %nto b.ﬁ;;l.l% blls t)hde_
o | lie semen that penetrates the woman 18 calleq i y.ala ith (? h
 of the child.” It is transformed into the fetus wi.nch is thf‘:‘ tonu f the
\iself, when it has been completely formed, is a £0y: The t(l)ur.
Iy) kikinu of man are the yala (images) of the fOl-II' eleme:’r:zs tofet f;lr,
| 'tl {our kikinu are (like) tonu; a man by himself is a toy. \id he'?dt”i
ther's belly stirs, it is said: “The woman’s bell‘y has drawn th.e c 1f ;he
lik¢ manner, the succession of figures is repfesentamftfa 0f .
th of grain. “Drawing the bummo is like (dl'%lWlng) the li T- ko ch
\ drawing the yala is like the seeding; drawing the ttz?luAl gone
Lunation; drawing the toy like the t%rowth 4c;f the stem. n
“(Carving is like the forming of the ear.” :
'I'I;v (diil'rf‘:r{:a%lcse that exists between these various representations

: ; p it
piesses the stages of creation. (That is why we give the pertine

Bplanations here.) | ' '
?n (he bummo lies a prefiguration of the being, not 1n {8 physical

. . : ¢
i1, but insofar as a material form may be mterpr-eted into the c1lmage o
W Ieas and functions related to the being that is represented. F
The bummo of the po prefigure its spiral movement. The imag

lowes not connote a seed, but the internal life of that seed.

The bummo of the house made of associated elements connotes

e “family circle” around the dwelling's central courtyard.. A

The bummo of the nommo anagonno, symbo% of th.e .fetus, 1s‘ e‘ uln g4 ;

4l its future multiplication and of the number of its spmtflal Prmc:lples. !
‘I'hus, the abstraction we attribute to the bu.m-mo,' wh1c.:h isa re?. 0;11

with respect to the material realizat'ion of the being it dtelsxgna:terss, 1? c;)easy

" |‘.tscuclo-abstraction: the symbolism encompasses characters, s

{unctions, and designs.

1 . gy e coml ,'l"
W fnne kikinu nay kize monu yalay: inne kikinu nay toni; inne voturu 10}

0. vana bere i tonatl. .

i1, toy bummo dene kinu anay; toy yala dene 1anay;
Jene kinu timmu-ne anay.

4. lobolo dene puru anay. .

1. For these different bummo, cf. infra, p. 136, fig .

toy tonu dene tele anay; Loy toymu

21 and p. 166, fig. 35.
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The pala, on the contrary, brings into play two complementary yé
different elements: |

1. By a dotted line - drawing it connotes the theoretical design of th
being represented, this theory also defining function, here associa; .
with form.

2. The dotted line is number, and this number corresponds to th
fundamental numerical classification of the universal elements. In thi
way, the dotted line classifies the thing:

— The yala of the house indicates the corners of the future dwelli i
the supports for the structure. It is made of twelve dots, the num b
attributed to uncultivated land and to the Fox.

— The yala of Amma’s “egg” features within it a spiral indicating th
form of the development of life inside the “egg.” It is made of 266 dots
standing for the 266 fundamental signs.*

The tonu is a diagram which connotes the being in the process ol
formation, focusing upon the organs or elements essential to that being

The fonu of the nommo anagonno connotes: '

a) its internal organs at the rough draft stage,

b) the “putting into place” of these elements.*s

Mleover, as we have seen, first the sign and then the diagrams are
Bhoe of the genesis of the thing they represent; whereas the drawing
gon it nnd therefore leads it to its end. Itis said: “The sign which one
(1) the good to come. The drawing that one draws is, after the
4l the bad (which) follows (literally: ends).”™® This expression is
jnented upon as follows: “In Amma’s body were the signs. Amma
the world through the addition of signs (that is, by accumulating
nl. |'he signs went into each thing, transformed themselves into
Wings, drew the departure toward the end (that is, marked the
nuing of the transition). The sign is (a) good thing (always) there;
Winwing is a thing that has an end.™® To draw is to make (something)
1l 10 be, thus marking the first step toward destruction.

il il the sign and the drawing are the history of the past, they are also
seans of acting upon the future. The ritual execution of successive
hie designs is effectual and active: it promotes the existence of the
Wiy represented, “re-edits” it by having it pass through its successive
ws of formation (particularly on the inside and on the fagade of
lutuaries).
I he material used for the figures has a value in itself; hence, the use of
ur that variety of cereal grain in the preparation of the porridges
wided for their production, and the use of red earth, bana, of charcoal,
., for figures in color. Added to the symbolism of the figure itself is
I. W symbolism of the color used. Polychrome paintings, so-called toy
g, “variegated drawings,” attain a maximum of expression and
Wllectiveness (Plate VII).
We have seen that the morphology of the bummo is associated with
e presence of the four elements (kize nay), which remains implicit in
Hlie series of figures that follow it. But all must show evidence of the
Lumplementary presence of the four directions of space (sibe nay),
which will locate the thing represented: thus all figures will always be
ented.
1 he bummo, symbol of Amma's work, accomplished in the confines
ol liis “bosom,” is ritually executed — and generally only once — under

The toy is a drawing which attains maximum realism. “toymu (drawing
and tonu (figure) are not alike. The drawing resembles the thing (repre:
sented) and the figure is the diagram of the image (symbol) of the thing.™

The independence and autonomy of the sign in relation to the drawin
representing the formed being are also emphasized: “The sign is and walks
about in the mind and the head. The words of the drawing are in the
body. The word (of) that which is painted is in the joints. The sign is the
drawing that walks about.”” And again: “The sign of the Dogon (spoken|
word represents things. The sign is things that move about in the world
The sign is the thing of all men. Commerce makes things go around i
the world. The sign and commerce are one thing, just one word.”*

44. Cf. infra, p. 121.
45. Cf. infra, p. 169, fig. 37.

46. tonu-le toymu-le wmoy la. toymu kize vogo-le munu, tonu kize vogo-le yalay.

47. tonu ku bonnu-ne to yavala. Loy 50 gozu-ne to. so digu-ne to toymu. toy tonu yalay.

48. ronu dogo so koro kize tanaze. tonu aduno-ne kize yalay. tonu inneu voy kizey. to
aduno-ne kize vilemeze. tonu tonu-le keke, boy tumoy.

W tonu ezu vedo tononu. toymu ezu onune monu dogoydo toymonis.
Al amma gozu-ne tonu tobe. amma tonu-go-le bara ganna ginne gala. tonu kize dede-ne
Loa toymu tana, ya-ye dogoydo toymonu. tonu kize ezi-vo, toymu kize dogoydo.
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the altars at the time of their founding, or inside the sanctuaries whi
none except the priest responsible may penetrate. On the other hai
the roy drawings representing the realized thing (which has) “emerg
from the bosom.” are made on the facades of dwellings or sanctuarii
and may be seen by all. In addition. the drawing is washed by the raf
which “carries along (to the outside)” its form and force to “give it
man” and to promote that which it represents into reality.

Example: the first year of the construction of a totemic sanctuary, (k
priest himself draws the po with the porridge of po pilu inside th
building. The second year, the po is drawn on the outside by thi
sacrificer; the rain water “carries down the drawing to the fields,” wh or
it promotes growth.

This idea of the specific action of the sign or drawing in the future a
applies to the lines traced on the ground for divination on the tables &
the Fox. It is said: “The things which one draws, one draws the drawing
in order to know the things which will come tomorrow (that is, in th
future).”™!

Finally, the graphic designs contain a teaching: the abstract sign
executed in a profane manner, but in secret (in the image of the “secrel
of God’s bosom where it was formed), is done for the initiate; the actual
drawing, which all may see, is for the neophyte. For they form a systen
of archives. "The signs of things of the past teach the children; the sign:
of things of the past, that is the road one follows; it is so that the childre
will take again {re-make) the signs of the old things (customs) that one
draws them.”?

The more signs a man possesses the more learned he is; the knowl:
edge of the elements of creation consists not only of the knowledge o
the sign, but of the elements that compose it. Yet no one would know
how to invent a bumumo, nor how to modify the traditional set of
bummo. To trace a new sign would be to create a new thing, thus to ga
“further” than Amma.

One would say of a person acting this way: “He has surpassed {lacked
respect for) Amma,” amma galay.>

V1) The altar to Amma in the ginna of Doziou-Orey (Lower Ogol).

1) Shelter of men, toguna, and altar to Amma at Iréli.

51. kize tononu, yogo kize vedo dugo tonu toni.
52. ya kize pey tonu unu taguru. ya kize pey tonu ozu dimmi. unu ya kize pey tonu dey
dey voy tonl. dey "to learn.” -
53. One may insult another person by saying to him: “Amma drew (designed) you badly,”
amma uy toni ezila.
3) The altar to Amma in the ginna of Amtaba
{Lower Ogol).
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exccuting the figures, the priest says: “May the mind of Amma
i e may Amma place me before men, may he add more life to

RESENTATIONS.

Al conception of creation is recalled by a figure of the 266 primordal
) 4 whematically drawn under a raised stone at the time when it is
T do, : ol X | 1l in o certain area representing, in the territory of Sanga, the
In the background, the Jast constructions . . A i W ol Amma,” amma doy (cf. Map 11, A and Plate VI: 1). This place is
{0 the north of Lower Ogol. ; ' ' witlically both the “picture of signs” and the “center of Amma’s
__ " his lirst manifestation after the picture itself (fig. 9). It is said of this
Plate V1: ‘il 10wl 266 signs: “The bummo, which are Amma himself, are the 266
s that he began.™s
2)Altar to Ammia and fofemic - § A1 1ellects the series of signs which r.epeat the successive stages of.all
sanctuary of Kéké Kommo, e T i - Wi the bummo (are shown) by zigzagging dashes (this formation
ilving to the “life” of the bummo); the yala by dashed lines; the tonu
wwn on a circle divided into four segments: their appearance, which is
{ ol form, is also that of space, for they stand for the four collateral
Mliections or “angles four,” sibe nay. Finally, the central toy where the
Wuns are linked in a zigzagging line, thus evincing both their final stage
il their animation.®®
I this system of representation, the succession of figures also signi-
Al the presence of the four elements, the bummo being air, the yala
Wie, the tonu water, and the toy earth. An analogous figure is drawn
AWnder the altar to Amma in the first Arou ginna, located at Arou-near-
A1, but the four segments of tonu, also oriented, present the cardinal
Wliections, benne nay, “sides four,” in relation to terrestrial space,
whereas those in the preceding figure are positioned according to a
Lelestial orientation (sibe nay “angles four™)."’

A amima ku bonnu mane; tana inne mo-ne ma giru kunno, kinu tamu sige mane bara.
W0 bummo amma ku vomo-le kize sunu tanu pelley kuloy sige vo tolo.

b The outside circle was made by scratching the soil with the bark of pelu to obtain the
“lnees,” the dotted line with a stalk of yayaga grass, the four tonu with a stalk of sana, the
o with bark of kilena. For the reasons for the use of these plants (which are agents of
puritication), cf. infra. p. 330. For the “mythical” revelation of the 266 bummo to man and
the determination of the site of the amma doy. cf. volume I (2nd installment, first year).
47, Drawn as follows: the bummo in crushed pelu bark mixed with water (water); the
Vil in kilena bark prepared in the same way (air); the fonu in yu porridge (fire); the toy in

3] Kéke T et ol
) Keké Kommo cave (south part) first dwelling of the

Dyon of Sanga,
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The role of the signs is recalled
sacrifice offered on this altar at the tim
at the winter solstice).

by the prayer accompanying the

Ak marriage, give us children to be born; have us bear (upon our
¢ of the goru ceremony (performey

wliler) the casting stick (donnolo); give us the eight grains and the
«h us the ninth; take and drink (the sacrifice); drink not the blood
Wi but that of fowl, of beasts; make that the ‘coming (out) of the
Jwi (the harvest) finds us (in the same place).”® Then he orders the
viilicer to make the offering by saying: “pour” (suro).
1 he autonomy of the sign (bummo} and its character of primordial
wiee of the thing it designates, by a sort of manipulation of the four
ments, are also emphasized by the fact that only the three circles
tonu and toy are drawn under the altar called anakazu dummo,
e of the worthy,” consecrated to Amma and placed in the central
unre (tay) of each village at the time of its founding; for if the amma
i Iepresents “Amma in the sky,” the anakazu dummo represents him
41 L nrth among mankind. The stone is carved into a slight point (in the
Wim of an egg); it is quadrangular, the corners marking the cardinal
Wiiections of the future “opening of Amma’s egg.”™®
Muoreover, the entire set of signs, in all their forms (bummo, yala, toy,
Wil tonu), is drawn on the inside and on the facade of the principal
Iulemic sanctuaries over a period of sixty years, sixty being the “number
ol the placenta” (me lugu). In their totality they are called: “drawings of
il the years which come™ or “drawings of alil of the sixty years.” “On
Alie sunctuary, one draws some things, (that) goes (i.e., leaves) and will
luppen (up until) sixty years.”®!

Now, for every sanctuary the series of figures drawn each year is
Wilferent. “Each year, the drawings change for every different sanctuary.”?

SN yinna amma, amma manu gozu-ne goy, amma inneu emmi solu solo, gozu uone kize si
Suh tanu pelley kuloy sige goy, yadi emmi obo, i nonu emmi obo donnolo emmi gogoro,
Wi pagara gaba kozu-le tuo emmi obo, yabu no, innew illi nono, ene illi no, belu illi no, ba
Wb emmi temmemo.

W, The anakazu dummo will be built with a stone picked in the field of the ginna during the
sucrihice and resurrection (in the form of a snake) of the ancestor Dyongou Sérou (vol. 11,
it year).

Avcording to rule, it is built in the public square of every village, preferably to the north,
wiil not far from the “shelter of men” rogu-na.

FIG. 9: Figure of signs drawn under the “seat of Amma,” amma doy

;l;lhe patriarch who convenes the whole family in the ginna says: “Amma of
€ ginna, who emerged from the body of Amma the creator may Amma

ive us : i ) f .
gIve us persons (to be born), from his body there came forth 266 things; B

G1. binu ginu-ne kize dede tononu. yaye anakuzu pelu kuloy doze.

g _ . g : i ]
porridge of ara geu (earth). The four Bt 02, anakuzu turu binu ginu-ne tonu dede toni.

1o £ : )
these representations. produce four colors also associated with
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total of

ahch showing eleven columns of twelve elements;ﬂa; s

'ui A).% The whole set was surroundec_l. or rather’oo e mé -

| u;‘lwt.vrk formed by the twenty-two 51%;_15 ot se!:‘r&t;::cﬂcal i b

i hi rved according O DTty

sory (fig. 10, B), which, ca ; e
1:;1}: ]:u 1glc§ of a broken spiral, starting at the center and un

d (he periphery, closing upon itself again.

The entire set of drawings of all the sanctuaries drawn in a single ¥/
represents, in mythical time, *Amma's work of one day.” “In one ¥
the different drawings on the sanctuary, thisis Amma'’s work of one
The different drawings that one draws on the sanctuary each year, w
one arrives al sixty years, (their) entirety is the number of Amma W
credtes the world.”®?

So, for all the totems of the Dogon peaople, all of Amma'’s signs thi
formed the world are repeated over a period of time, which connol
the time or duration of Amma’s creation. This repetition, consider
active and effectual, has as its function to perpetuate the being or th
thing represented.® .

The 266 primordial signs are executed on the platform of the Ho, A i l|| ; : : ‘:" 1' ll :: ::!
of Arou during the ordination ceremonies of that dignitary. The fig A b '” o
consisting of a circle (made with the porridge of yu and ara geu), in th .M W : || :ll X (NARER R LTI
center of which are placed 266 dots, is drawn by the patriarch of th “ |||| LI (AATER AT AL { o
oldest family of the tribe which founded the village; he then has the ney .' TEIUE! (ETTRARAL it
Hogon sit upon the signs. _ “ WUAR! INRTRARIALE

In the past the whole set of signs was carved on the entrance door of i |l || IR OANTRTR L
the Arou chief;® this was the collective work of the oldest smiths, chosel 11 TRiie (AL AL L
from among the demmene.* It was made of two panels that were joineg 1:“ : :ll TRILE] (RN it

laryggiiht IRt

|II|III|I||H|||II||

—

63. anakuzu voy tonu binu pinu dede dilleze, amma bay turu bire vomoy. binu ginu-ne toni
anakuzu dede tononu anakuzu pel kuloy doze mona amma aduno manu lugi.

64. The figures constitute the “totemic emblems” of the Dogon. The signs ¢corresponding
to one of the categories are drawn on the respective fagades of the different totemic sane-
tuaries; in Sanga, the signs of the category amma are drawn upon the sanctuary of the
Yébéné totem; those of the category inne, on the sanctuary of the Ogoiné totem; those of the
category dine, on the sanctuary of the Tiré totem; those of the category di. on the sanctuary of
the Goummoyana totem; those of the category nay banu, on the sanctuary of the Sangabilou
totem, etc. There are eight permanent signs or drawings for each totem and permutations.
of the other figures. In practice, keeping in mind the duration of the act of drawing. which
most often exceeds the length of the priest’s administration, the application of this theor
cannot be very strict; however, in the eves of its users, it retains all its value and
effectiveness. Cf. G. DIETERLEN, Blasons et emblémes tolémiques des Dogon, p. 4. For
the totem and its function within the clan, cf. infra, p. 338.

65. Ongnonlou saw this door in its place in the village of Arou-near-Ibi around 1900,
Around 1948, he saw some pieces of it kept in one of the chief’s granaries.

door of the Hogon of Arou:

anels of the ;
A di bana calegory engraved

! : ssal diagrams of the ¢
" UL ['heoretical diagra wenty-wo Signs of the

e 266 primordial signs; B. the ¢
Hpon A
Qi e doie ot he VariOUSSW_'eui“g; ::fezcll for the tribe. The most
, covered with signs res {ling
fprmerly used to be co ) the entrance of the dwelling,
< «hief door,” placed at ot
ant one, 0go [d, chief A ! : e other half.
l:l“ - ‘n:ilhali of the signs; together the following seven showed th
showe *

nnexes of a large family

5. the other half belonging to

i alf the sign (€
e the second instaliment, first

i is considere . .
(7. In reality, Arou 15 CON et

| 4 : ' cons i { the ginna Wi
60. The demmene are considered to be the only true smiths, The /ru, however, who are thie Dyon. The construction O g

spread throughout the plateau, share their skills and privileges. your,
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The ereation and the picture of the
unnufllly before sowing (bado) by the followin
morning the head of the family goes to the *
minne, and clears a neat
this spot he then places
which will bear the same
pile of stones, 50g0.6% Fagj i
small circle aboutng cm. iclirzigiatlil:::t?rm, e wly:
the center. In the course of that day,

g ritual. Early in

a fazu basket upside down to draw a cire

FIG. 11: Theoretical diagram of the 266 signs drawn on the ground
of the “field of ancestors,” vageu minne.

inner circle, repeating this twent
withanintricate tangle of linesre
says of this gesture: “The 266
the ancestors.
give rain, giv

y-two times, so as to fill the outer circle
: presentingall possible signs (fig.11).One
s | . (SJgns') are drawn in the center of the field of

While he is drawing them, the patriarch says:

‘ ‘ “Amma,
¢ ripe millet, may the millet re-enter by the East,

»70

68. For the sogo, cf. infra,

p- 164, note 201, and p- 492.
69. sunu ranu pelley kuloy

-« - Sige-go vageu minne-ne logorogo-ne tononu.

draw a 23rd zigzag for the signs corresponding to his

personal activity, those of weaving or of divination, for example

signs are also commemorate

field of the ancestors,” vag :
area at the center for making the signs. ()

name as the altar of the field: then he makes

inside the first ci rcle, with a dot i
he makes a zigzag line around the

R 109

I urea of the field on which the signs are made remains clear of
1, but one places a bit of manure outside at the four cardinal points
W plunts a seed, which is covered with a mound of earth.

1 central circle, not covered by signs, is the sky; around it are the
“ivenly bodies. To each sign corresponds a heavenly body. The four
% ure the four cardinal points. The drawing also connotes all the
s which are thus represented in the yu field, even though they are
I uctually sown. The field is then seeded by the family; in the wintertime,
* un recognize in the empty center the spot where the signs were

., e,

Wl ' OF THE SIGNS.

hus, by signs, the direct expression of his thought, Amma will begin
WL creation, the creation of the “world” aduno. “The bummo, which are
A himself, are the 266 beginning things (i.e., that he began).””!
Lne says of Amma that he “began things,” amma kize tono; this last
Aevm in its dynamic sense indicating the initial impetus he gave to
“ieation, as well as his intention to create. “When Amma began (fono)
Ahings, he had his thought in his mind. The thought he had written (tono)
4 his mind. His thought, it is the first figure (tonu). "

Hut one also emphasizes the identity of “signs” and of “words,” the
verbal expression of thought. Thus, it is said that “in the clavicles of
Amma in a ball, all the things he had were signs.””® But, “if the signs
wuisted before the words, words and signs of Amma’s clavicle are one.”™*

One emphasizes this identity in affirming that “the roots (bases) of the
vitire Dogon tongue are numerous like the number of signs.””*

The egg with signs is called “egg of Amma guardian of the world.”
When creation will be terminated and then destroyed, one will say of it
“the empty egg of Amma who destroyed the life of the world,””" because

1. bummo amma ku vomo-le kize sunu tanu pelley kuloy sige vo tolo.

12, amma kize tonoy-go ku bonnu vomo-ne azubu vomo sebe. azubu vomo ku bonnu
Lomiene tonu. azubu vomo tonu polo voy.

3. amma ani guyo gunnu-go kize fu bummo vo.

4. tonu-go so giru-ne tobe. amma ani guyo-ne tonu-le so-le tumoy.
/5. dogo so fu du-go tonu-go vo-gin, yi segi.
6. amma aduno domu talu.
V1. amma aduno kinu vo yammalu talu kolo.
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just as Amma began the world by the sign, it is by destroying the signs
he will annihilate it.

2. FIRST GENESIS

Creation of the sene. Creation of the “first world." Destruction of
“first world.”

CREATION OF THE SENE.

Having thought and then designed the world he wished to crea
Amma tried as an experiment to superpose a bit of every kind
substance that formed a “flesh™ originating from his own person, |
“dross” to which he added his saliva. Softly kneading it with his hands,
molded it into the form of a seed, /, (one also says “of a child” /); the par
that ran out between his fingers formed “roots.” The result of this fir
labor was the seed of the tree sene na, the first of all plants. The work i
remembered by one of the names given to the creator, “* Amma kneader’
{amma manane). The oval-shaped seed, comparable to a “chicken’
egg” (ene talu), had to contain four elements and the principle of al
beings. It was larger than the other seeds would later be, particularl
those of the cereals.

It is said that in order to create the sene na, Amma “cleared his
throat,” which made earth; his saliva became water; he breathed when
he returned to the sky, this being fire; he blew hard, this being wind. He
did not mix the elements, but superposed them: he put down earth, then
water, then fire, then air. “Amma, to create the sene na, superposed
things separated into four.””® It is also said that the four elements of the
sene are “the four ‘nails’ of Amma’s thumb and fingers.” A figure, called
“seat of the sene in four {elements) put on top of each other when one
builds the lebe altar of the Fox,”™ represents the seed (the circle) and
the four elements, deliberately placed off-center (fig. 12).

78, amimna sene na vo mani kize bullogu nay timmi.

79. sene na doy timmu nay yurugu lebe dananu. Made with porridge of ara pilu and yu
under the altar of the Fox, yurugu lebe, at its foundation, and for the creation of a new
divination table.

111

¢ “seat of the sene. 4|
oval egg in a ball” and by the
red to the creation of a nest,

FiG. 12: tonu of th

The work performed inside “Ammas
s is compa

yuperposition of the elet:nent B A
wnu: hence the name given

to the seed, sene L .
rd that designates the tree in

“to superpose.”
and of the sene,

ussociated with the etymology of lhf:}. wo
which comes from tmime,

speral, timmu, i ‘
3 ormation of the primordial bummo

Recalling both the I

rom sige, “addition.” Amma

tymology . sene comes f RS
fa e’ how be “in addition” to the

o ther popula
80. According to another POP hose seed will some

wanted to make a first trial with the tree W
Siher seeds created afterwards.
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i is said: “Water is the food, the sene represents the first thing creald
by Amma.”!

CREATION OF THE “FIRST WORLD.”

Beginning with the seed of the sene na and the tree, which are said to b
“the created things of the first world,”* Amma formed a first universt
Of this creation, carried out secretly in “Amma’s clavicles,” little |
known, for it was destroyed; only its rough outline can be told. He bega
by planting a seed of Acacia Faidherbia (sene i), which had the shape a
the thom of the present tree, also compared to the hand bell ganana,’

placed, upside down, a small cap of the same wood by way of a cover; it had
a mushroom-like bulge at its pole that served as a handle. This cap
inverted in order to receive everything that was in the “sky,” and then to
spill it out over the “earth.” On the circumference and on the inside were¢

and forming, together with the first one, an axis on which spun the cap, a
symbol of space. The parts of the cap have the following meaning: the

beings and things. The cap itself, which flares out from the top bulge, rep:
resents the “extension of the world” (adurno ginnay) (fig. 13, A). The
whole thing is called “hand of the Fox, " because the germs, in order to
be projected into the world, are drawn out as if by a “hand,” which is
in itself a passage: one also says that “the germs were projected by a
hand.” It is also said that Amma first put the things of the sene one on
top of the other and in the second place the “hand” itself (fig. 13, B).
This entire device represents the world standing on one foot, turning
on itself, and filled with germs that are fertilized by the contact between
the two thorns; the upper thorn is the male “sky,” the lower one is the
female “earth.” Its bell shape, a symbol of the widening inherent in
multiplication, allowed things to descend by their own weight, in order

81. di kayle-go vo, sene amma kize polo manu tozo-go vo.

82. ganna polo kize vo manu.

83. The ganana is a small iron bell which is struck with a wand.

84. yurugu numo. This cap is represented by the smoothing tool called “hand,” used
to smooth the sand of the divination 1ables of the Fox (cf. infra, p. 294).

13

Puck into the gunnu (the “ball” containing the germs), 0 as to be

(o, clarified, and purified.

F1G. 13: Amma’s work with the sene (explanatory figure).

The cap turned slowly between the two thorns (a top madeloic’1 pgr;rrzll:i

i i d had increased, the device explode
{¢uit recalls this).** When spee by

_ After the germs had develope i
ull the germs were scattered er d . o T
:t and turned it right-side up. 1S
cap, Amma took it an i e
he “earth,” where they Sp

cess of germs, poured out over t : .
III::ause ofgtheir own weight and subsequently developed on their own,

==
| t,if one spins it point down (regular spl.nm‘ng),
- if it is spun upside down (irregular spinning),
f tops and whirligigs, cf. M. GRIAULE,

85. When playing tops with the ponnu fru.i
he creative dance of Amma”

fe says itis "t
: . or the games O

(ne says it is “the dance of the Fox.”F
Jewr dogon, pp. 6870,
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/[ on. a. l.dleS lhe hd“d f lhe I (0} ,‘
{ H“ !l'f € ) at iiS {oundat] n l( SSOC ‘ (8]
y LI :
i || 1€ C I.'Iel'l[ed east ;
]'l". |Lspf(_-ct.l\'el ]" nting to the nor ttl a"d IO [he South Cf- Ilg

while the two points were rejoined.,
This is how the world first functioned, which js described as fol oy
“Amma placed ‘the Fox’s hand’ between the upper point and the low

was between the upper and lower thorns, and drew it back, the (Wi
(thorns) which remained were like a man and a woman who lie dow
and unite (literally; to enter into). These two thorns (represent) thi ”
union of the sky and the earth, s

When the germs were Scattered, it is said that the emply hand “thin (.
down” and took the flattened form of the hand of the Fox as it is af
present.

DESTRUCTION OF THE “FIRST WORLD. "
But Amma had Put too many things into the first creation, Moreove: \

nor alive,” “that it is neither plant nor tree nor anyone, and represents. N - _ -
Amma’s failure,” &

Amma was not satisfied with the creation of this world by the sene,
which constituted a first failed attempt, a first exercise. He abandoned . 3 ted under the altar to the Fox: the yala of the sene and
b e the “hands” of the Fox.

i ] ave asi O £ I ew W (l aire 1 l (le(l 1\1’[’

seeds, which were to develop later.

These events are Tepresented by a figure drawn under the altar to the
=S

86. amina key da-mogo-le donu-mogo-le logoro-ne Yurugu numo kunna, kize vogo kologo-
ne toll. amma yurugu numeo logoru-ne tobe-go ginne gilay. kize YOy 108U goy. yurugu numo
bere-go da-go be-go-ne aduno kize sy tobe-go binema dony goy. didi damogo-le dopy,-
mogo-le logorogo-ne amina numo-go ginnegilia voya. ley vazu-go yana-le ayne-le yny Yoy
rogo ley-go alagala-le minne-le mony,

87. sene i yimi-ia omoy-la. One alsp saysthatitisa bibile, an“image,” a “transformation”
of the first world.

po s i ctively, the stone
[ it rridge of yu and ara gew. The “hands” represent, l‘fS[;C:U y [
B, Drawn with d I ; s
“hands,” used for the instruction of neophyt.cs,land I].'IC W?Od[en, ‘ hanid ; eng’ ”%j;, b[y h[e
‘r.s . i w imal. In their entirety the six figures are related to
Ivi Jitise hind paw of the anima h d
diviners; it is also the h

f ivinati (cf. p. 295).
ihe six compartments of the divination tables (cf. p
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: ol o . X | 3. AMMA'S EGG

sipns denoting different stages — will be formed according to anothi 3. A

technique in which the elements will not be superposed, but ra . girst yala of *Amma’s egg” Opening of * Amma's eyes™s
v a . vein r " 53 d : 3

mixed and blended in a continuous movement, the condition for the ond grass g ' Representations.

ARG s second vala of “Amma’s egg.’
perfect integration.

It is said of the sene kept by Amma, and which will find its place in thi
second universe: “The sene is the present witness of the former creation,™
which is called “world which has passed before.” It will transmit to thi
“second world” the fundamental elements conferred upon it by Ammit

The sene was, and will remain, the first plant life created by Amma;
since the “first world” had been realized through the intermediary of §
plant, in the second world the plant will be considered just like a
“person.” A sacrifice will be performed annually on the trunk of the
sene na in the “field of the family house,” ginna minne, and this sacrifice
will hold good for all vegetation. It is said: “The sacrifice offered
(sacrificed) to the sene is (valid) for all trees; the trees are like the
Nommo, like a person.”*!

When animals eat the leaves of the sene, they will assimilate the
nyama of the tree; their excrement will promote the growth of cereals
and of all vegetation. Men will absorb this force by eating the seeds of
fruits and the leaves of the different plants, and will transmit it to the
earth and the rocks by moving about. The aged who are nearing the end
of their days will sleep on a board of sene. The gutter of dwellings will be
made of sene wood; at the funeral of its owner it will be placed next to
his blanket in the main square. This ritual will unite the witnesses of the
former world and those of the new one, represented by the cloth, both

L

symbols of Amma’s “word.”

N (OND GENESIS.

i enesis.
%o Amma began his work anew and proceeded with a second g

1 ol all, he decided to form new seeds, that is to say, ndeswwogjlr;nie
W) which he would produce a second world.. These see & i

--.. . of cereals, dene. and of food plants: the first ar.1ch mos il;l.)s :

bt also the smallest — was to be thf po seed (fzgztanf(izr;rdre‘.v =t

HNiurting from the primorfiial trs:l(;el:;e }iz;m\;n;)mbm:ru; iy

wirks,” yala, of a new universe 1 . R
simation took place in two stages, the succ.>es§10n o s i

i Wernal movements impressed, from the be_gmmng_, uP:)n e
ul elements used for the creation of all thm%s, anima e f‘:l b

th we ake up this universe. Ammas drawings for t ee
\ :::: : :l“[:: ;:c‘i:d geEesis are represented by two successive figures.

JIRST YALA OF AMMA'S "EGG. :
Amma’s egg” (amma talu yala) or
i i tes the original thought
")'u'lfﬂ of Amma’s egg with 266 (signs),”* and denotes ; i%feremiated
i the creator (fig. 15). Itis composed of dots that are un.th iy bumm(;
ding, one to one, Wi
et of an exact number, correspon X with 0 :
z::wlcd in his womb at the beginning, emphasizing thf:d1r1‘trr;;1lse1(t:h\;:lgllfh(; :
I izati i Foritis said:
mber in the realization of the universe. . =
?\‘:nma created, that he sent into the world, that is what one has counted

(e ficst figure is called: yala of

89. sene aduno girune gali sere. Sentence recited during the ceremony annually per-
formed by the diviners, which includes a sacrifice to the altar to the Fox, yurugu lebe.
90. aduno girune gali.
9. sene-ne numpugu pugonu-go vogo timmu pu-moy, timmu nommo tozoy, inne tozoy.

—

), amma talu sunu tanu pelley kuloy sige to timmel.u ya.la.‘ o ==
‘H' ma kize mana aduno-ne ti-le vogo-le lugu lugi. This sentence 1S p
%, am

«Amma of Kan.”
the buhi) during the sacrifice offered on the altar called ka amma, Am
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FIG. 15: Fi
. 15: First yafla of “A ;
y mma’s egg.” am
: ma talu.
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b ijonse of the Hogon of Arou-near
| [yichromatic paintings executed
ilie time of the bulu. The Hogon is

1l on his platform.

Winiograph by Mme R. Guilbaud).

pL. VIl

3 Totemic sanctuary of Manda at
Liosongo- Trichromatic paintings and
\a-reliefs produced at the time of
e agu. At the center i @ series of
himmo, done vertically in black.
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1} Cave tete kommo: the four boulders
represent the four “clavicl

2) Cave tete kommo: w
the po coming out o

placed before the op
es of Amma”;

hite paint representing
f Amma’s clavicles.”

ening

this ligure, the “egg of the world,” still closed, is divided into four
luis, prefiguring the four divine “clavicles” which will open when the
Iil is cast out of Amma’s bosom. Indeed, the clavicles form the
nsion system of the body as a whole: “The clavicles are the
ipment for the body’s suspension.”™* God will open himself up into
twin pairs of “clavicles,” thus emphasizing the essential value of
supports for the human being; they will contain the symbols of the
s ol cereal grains, that is, of the basic elements of the second world.
| e number in Amma’s egg is 266.”*° The outline of the drawing
vuimpasses the picture of the signs; the spiraled center plays a role on
inside comparable to that of the yolk in an egg. These 266 yala are
witioned in the following manner (from the center to the periphery):
06 for the po, the other cereal grain seeds, and the sene
4 for the gaba seeds and 4 for the anu seeds
128 for the circumference of the central circle or gaba gunnu “ball
ol the calabash” or amma kolo doy “seat of the inside of Amma”
04 for the egg itself, which will later open into four “clavicles.”*
ul The sixty-six yala of the central spiral break down as follo#s:
Iwenty-two at the center for the po, then forty for eight seeds, at the
1itio of five per seed, and finally four for the sene at the tip of the spiral.
‘I'he po, in the body of which Amma will build the world, is here
understood to be the principle and prefiguration of the seed. Therefore,
une says that the po, symbol of the smallest thing in the world, is “the
preatest of the cereals.” It has twenty-two yala.
Al the center of the spiral of the twenty-two yala of the po, first six yala
ure counted (as were the first six bummeo in the breakdown of the picture

. ani guyo gozu delle gogie vo.

U, This is said at the time of construction of a totemic sanctuary: amma ene talu sunu tanu
Julloy kuloy sige.
Ui I'his figure was drawn with porridge of ara geu and yu pilu during the foundation of the
firnf nltar to Amma by the Dogon at Kani Kombolé at the time of their arrival from Mandé.
A his altar is called: “first (altar to) Amma placed below (i.e., ‘upon earth’)” (amma polo
danune dani). It was also drawn with porridge of po pilu on the rocky surface which
vonstitutes the ceiling of a small enclosure built inside the cave kuknlu kommo, a
vonstruction which, for initiates, represents the first totemic sanctuary constructed by
wan (vol. I, 2nd installment, 2nd year).
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of the signs). These six vale are the “sex of the po”; their numi
connotes the initial masculinity of the po’s sex, for three will represt
in man, the penis and the two testicles. The repetition of the nur
underscores another fundamental aspect of Amma’s second gened
twinness. In essence, the po, the first living germ, will be twin (3
When it will come into being, the seed of the male po pilu will
doubled by a female seed. Moreover, Amma will confer a double ri
upon the po pilu. as a male, it will give its impetus to the universe; 4§
female, at a precise moment of the development of this universe, it
play a role nearly comparable to that of Amma himself.

The po will be twin because everything in this universe will have to’
able to reproduce itself. The repetition of these two numbers in it$
also connotes this essential duality: Amma, who created; the wor!

which he created. For Amma will remain present in this universe by h

creative word, of which one says: “The word came out of the first yala ¢

the po. ™’
The six yala of the “sex of the po™ are considered as the yala of the “se3
of the universe; they will also be the image of the sex of the first animai
being formed in Amma’s womb, the nommo anagonno, symbol of
human fetus.
With regard to the cereal seeds, the six yala prefigured the six varie:
ties of po. The sixteen yala which follow are the “body of the po,”

gozu, that is, the seed itself and the plant that will sprout from it germ,

The spiral formation of the yala makes it clear that the po will b
“alive,” for it is prefigured in movement. [t denotes the formation of the
poseed,symbolof“the smallest thing,” as well as of the vital force that wil
give it an internal movement, life. In addition, the number of yala
assigned to the future seed recalls the basic number of categories

classifying the sum of primordial signs. In essence, through number, the

po will contain the entire universe conceived in thought by Amma.
At the time of the dineu kono, “beer of the twins,” a ceremony which
begins the offering of the first fruits, the patriarch says: “God has given

97. yala polo-go-ne so goy (or tobe). At the pagu of the Hogon this sentence is addressed to
the altar called de lebe "lebe of the inside,” situated to the left of the door when one
enters the room (kana) which is reserved exclusively for this purpose within the dignitary’s
dwelling. The clay covers a red egg-shaped stone which was brought from Mandé. This

stone represents po tolo, the star of the po. (cf. infra, p. 415). For de lebe, cf. vol. I,
installment 2.
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(e most ancient of cereals is the po, its nu.mber lstth\\;e;tl:lrt:;)(i
here is your water.” He then pours the porridge Olf] S
"We h-.wé had some harvest, may Amma have us u:s e
e tooth: may he allow the cereals to be good, may Amr

ke i i eal grain seeds, five
%1 come forty other yala assigned to eight cer Swpe
i of them, in the following ordcf: emme ya, emn:; p : ,ht G 5
$mme na kolo, yw, ara, ni, namu. “The n_umber in e.eti st
L logether they are forty.”® The numbers etg}}t and five, llt'l i
Wyenk down, refer to the “eight ancestors of hu;:nail; ya;t1Cl s
I Juto sensu, which were later to develop on thfe ar .Ch =
"v perations that were to suczeed te‘alch oethgz ::atct;irlxeeda“testimony T
Wie [our final yala are assigned to the sene, ; i
s von” (dano ey ser) 228 58 e (LSO
her cmphasizes the presence In the n sk s

rved by Amma with the sene, in the .followlvlmg w3 F.Or A
Iy, and air, the last being located at the tipof t fafstglrrhe. e
et o insert the four elements that he had kepta S enaiy
L flist world formed with the seed of the sene, pic . s
Wil incorporated them into the seed of po from whtlld: ;I;e{;z\:‘;linndsn -
{1y emerge. It is said: “Amma who had brought

Whing o the world which had passed before, modeled this (present)

H 2101
world with the four divided things and put ther.n n'no tt'ae body 0:1 1(?; gggvey
| ie fundamental value of these sixty-six spiraling signs — W ;

i i temic
Amma's dynamism — is recalled during thf: fou’?datlonbof fan;o.mg e
um’lualrv with a sentence uttered by the prlest': At .the leilf s
the iuunaing) of the sanctuary of the bini, the sixty-six yaia
Py are all drawn together.

1102

sige; i uo uvo. sayle emme-go,
UK. ba gonu; dene die poy; lugu vomo pelley ley sige; amma di uo ga
: ; o0 temmemo.
S iy komu-ne yalamo, dene pelu bozo, amma bag' et pronounced e
09, dene gagara lugu ebe nunono. mona pennay. This sen
. dene g
{urmer during the sowing. Pt e
110, For the “eight ancestors” and the “five generations 'Ct.d fO m;zma B )
IIJ]' ammava girune aduno gali kize si(or togu) nay delebe ie adun sinaj
o agblerie ] Y cana (literally: “he
i Ir('\‘ }f : oiny tolo-ye amma yala pelu kuloy sige yala, bey voy bo ka
2, binu g )

e them companions ).
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THE PALE I
[‘ “::_1 ,'.:g: m‘:srr?al &l'-]pliral qf'the eggis flanked on each side by two serie
iknm.x is clSSJ 'l'l:;ja ¥ positioned, which support it. Each of these f
Hhe #ighs Asgz p; t:;» t{hhe anu seeds‘ on the left, and to the gaba seeds |
“souls,” kikiny, wgic‘h '“33; ;sf:; :::éy Era erf:jg:;:e the male and fe i human societies. In the course of the ritual performed during
are formed, Therefore, when later a fie[ljd of e'other seeds when thy Wil ul the sowing around the altar of Lébé, the priest says: “The men
will be mixed withiihe seads of the . po will be s?wn on Ear 4 i and of the vageu who have come, their number is thirty

anu, and the gaba will be sown of 1 0l their name: the men of the lebe and the binu, their number is
it let men be born unto them. When they are gathered together,
Jnber is sixty-four.” And then, addressing those present, he adds:
1ol lnke the wives of your friends; do not give the women of this
lvr another man; he who wishes to give them away, Amma sees
. 1l uncestors see him, the lebe sees him, the binu sees him. May
i pive us the next day”;'%" for the sixty-four yala of the egg were

1

il luture organization of society within a territorial group of
Aalended families, For the extension of the universe will take
the opening of Amma’s clavicies; this extension is also mani-

ok o ' Everywhere the millet fields are also surround
plants; all these seeds are put into a calabash for the sowi|

Wh i
©n sowing gaba (to the northeast and southeast of the field sing

rain c )
i [f?m:slféom the east). one says: “"gaba, your number is four, enge
€ field.”" When sowin : ‘
g anu: “anu, your number j
: , is -
roilrr}lld the ffeld at the four cardinal points.” 106 e
relan‘i v;:rul:al position of the yala of the gaba and anu — fixed i
N o the spiral of the le I
. Po — also stands for 2
the universe out of Amma’s womb. e

¢) This set of three figures is enclosed in a circle, made of 128 vala

W romise of the world.”
W NING OFAMMA'S “EYES”: SECOND YALA OF AMMA'SEGG.”

A, having thus positioned the yala for the prefiguration of the

Wm‘. acted upon them.

i “opened his eyes.” This

I provoked the emergence

! ihe yala from the spiral

Wih, turning in the other

Mliection, will prefigure,

Wiiide the egg, the future

Sapunsion of the universe.'%

Hecnuse of this, it is said

bl Amma “pushed aside the FIG. 16: Opening of “Amma’s eyes.”

Wfrl ol the gaba and of the

Wi in order that the spiral turning on its axis might be able to reverse
Al Thus Amma had pierced the envelope of his own womb, and his

doy. T i i i

Six{y bz;%;g lci?lggmts compr:se primarily 120 yala, that is to say, 2 x 60,

T o tie me lugi, “number of the placenta,” connoting the

4 = dues 1 in that place of a double placenta where the first
eings created by Amma, the nommo anagonno, will develop

d) The sixty-four i i
. yala, which outl ¥
clavicles enclosing “Amma’s seat * S L ety ;.

—_—

-

W amma-le vageu-le anau ebe viey, lugu ebe peran boy-le ko voy; lebe-le binu-le anau
I vie, lugu ebe peran nay sige boy-le ko voy; i nonu beme naniemo ko voy mona pelu
Lulor nay sige lugi; tumone yana deno; anna-go yana are inne vaza oboylo-oobodo bana

103. This method of sowi i
sowing the field i
Wazouba, Mendelj or Kamngla. ik g -

104. They will be bro
ugh :
called sesege (cf infra ng;;)o Earth by the Fox in the calabas Wi leze, vageu ieze, binu ieze, amma bay tolo obo
- - L it 1eze, - ; h
:OD- gaba lugu uo nay, minne-ne yo. 104, The rotations of the palmyra leaf weather vane are compared to the movements of
06. anu lugu uo nay, minne sibe nay gonno. Ay forming the yala inside the “egg.” One says that “it turns like Amma when he began

pecially in the regions of

h of the smallest variety,

the yala.”




THE PALE F¢

“aye, " us it burst forth from the hole, had become a light that illuming
the universe and revealed the existence of all things in their formatig

1 his stage of Amma's acts is represented by a parallel figure, calll
antna taly yala leye, “second yoda of Amma’s egg,” and also “yalal
Amma’s removed egg with 266 (signs)™ ™ (fig. 17). At the bottom of i}
central circle eight yala, so-called “Amma’s eyes,” amma giry, formed
star pattern and, having become toru, prefigured the “four angles” (sil
nay ) or the four collateral directions of future space (fig. 17). “Ammé
eyes are on (are watching) the world.”™' The drawing of these 104
also symbolized the future opening of the four “clavicles” that are stil
closed; and, at the same time — as a part of the gaba containing th
seeds — the four chambers of a granary. The clavicle is indeed called
“granary of anu” fanu guyo). It is also said that “Amma’s eyes (are) liki
the inside of a granary.”"'* In this figure of the second stage of the egg®
yala, the spiral turns in the opposite direction from the spiral in th
preceding drawing and seeks a “way out” through Amma’s open “eyes."
So, the first yala shown at the exit are those of the sene, i.e., the foul
elements in the following order: air, earth, fire, and water. The yala ¢
the cereal seeds follow in order, those of the po — created the first
having to leave last.

The number of lines is the same as in the preceding figure; thi
expresses the duality of “Amma’s egg™ and of the universe in formatio
~— both are 266 — for it is said that, while unfolding themselves, the
spinning yala became twins.!'"?

The emergence of the yala from the spiral crossing the signs of the
collateral directions of space prefigured the future creation of all the
heavenly bodies: as they come out they will become tonu. However,

109. amma talu sunu rany petley kuloy sige to gommu yala. This figure was drawn next
to the first one under the altar to Ammaat Kani Kombolé, and with the same uncooked pulp.
Morever, in a manner much like that of the drawing of the first figure inside the cave of
Kukulu Kommo, it was drawn on the rock set up to represent the ark of the Nommo which
descended on earth, polyo kommo (for polyo kommo cf. infra, p. 490), in porridge made of
four cereal grains, ara geu. yu, emme ya. and emme nakolo.

110. amma giru aduno-ne vo.

111, amma giru guyo kolo anay.

112. In like manner, certain seeds will split themselves, undergoing a metamorphosis
(bibile) in the course of their formation inside Amma’s womb.

F1G. 17: Second yala of “Amma’s €gg.
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THE PALE

dpurnte beans from the sand in which they are stored.
i this way, the head-dress represents a theoretical diagram of
1 ulpns placed in six rows. These six rows recall the six yala in the
L0l the spiral in the “egg.” The helix turns in the direction of the
ipnent of the universe, that is, in the direction of the spiral after
wilinge of “Amma’s eyes.” One also says of this head-dress: “The
W1 ul the Hogon’s bonnet is sixty; the number of the Hogon’s men
infinite multiplication and development of (i, ¢ _ iy " These expressions also point to the 120 yala forming the
¢ spiral-shaped stel ul the “egg” or “Amma’s seat,” which will become the womb, the
“iln” where all beings are to be formed.'!?
bonnet, therefore, symbolizes the world and its formation as well
i vory essence of the thought and deeds of the Creator. Its impor-
i vimphasized by the rites accompanying its making or its use, the
it ol which we will explain below.
¢ licad-dress of the Hogon of Arou is braided by eight Hogon who
il the village of Arou-near-Ibi. This meeting, called “the world has
,' Wl aduno viay, is held inside the house or, if attendance is great,
iulile. 'The chief of Arou, seated on his platform, faces the door, i.e.,
. Lunl. His colleagues, seated in a circle before him, face the center,
101 having reached their seats by completing a circle from left to right.
¢lween them and the master of the house, four totemic priests are
“witloned, substitutes for the four cardinal points. Each works with the
Wk ol one of the primordial plants — white millet, white sorghum,
Il e, sesame, hibiscus, female sorghum, and “road” sorghum —
hier (he Hogon, Amma’s substitute, has taken the first one to begin the
Il
I he eight plants that are used recall the first dispensation of edible
: Win woun Wuls 1o man: the different colors of the stalks are those of the rainbow.
, paired lines I i head-dress is never exposed to anyone’s view, with the exception
i Ul the totemic priests, who help the Hogon, or other dignitaries. When
e Hopan wears it for public ceremonies, it is completely enveloped in
W turban or covered with a sort of tarboosh.

ixj'?verglng t}Teir movement a second time, they will once again spin in
£ u:ectmn of the spiral inside the €gg. Thus animated. the willIl)) ¥

dljagram of the space of the Po become seven ‘bouI;ds o); (th )e
(Milky Wa.y).' f3 Now, the term yalu ulo, designates the Milk V\e;a )
;gziia\:;_;/l,i“;lhtlch m_clude.s the entire stellar world of which the garth);so |
o= “:3 h:rm ina sp.1r§11. The number seven expresses the multiplicas
Ve seen, it is the total of three, which symbolizes the n;

v1s.1b11§ and invisible — which are twins of the seeds. [t prefigures .
Spiraling worlds of stars that are to fill the universe of Amma — infinij
and yet measurable — whep he will “open himself up.”4 3

REPRESENTATIONS.

ThThe sefcond world, at this stage of its formation, had the shape of an egy

il e ostthrlch egfg placed on the terraces of the dwellings of Hogons as _"'3

on those of certain totemic san ies!!s "
Ctuaries'" recalls the origj

! . nal forn

Amma gave to the unjverse in the process of its creation : .

uten | [ "
sil called a “bean bonnet,” ny goro, with which Sudanese house
| a1 e

113. po ganna val(u) ulo tani ¢ 1
| o = gl
e nu (or “tonu of the spinning of the world by the po become
114. The stars will be the “count
Amma’s hands in the sky.

115. On the sanctuaries of the Déwa and Nembé totems

b ogo goro lugu pelu kuloy: ogone turu anau pelu kuloy.
117 T he “number of the placenta” is 60 (called me lugu); the number of yala (120)

erparts” of the seeds, the evidence of their existence in
“unhotes the formation of two twin placentas (cf. infra, p. 153).

|
i
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In the event of serious problems or a calamity, a ceremonyy
valled “the world has arrived.” aduno viay, brings all the chiefs toge
around the Hogon's head-dress to invoke Amma. The Hogon, seate
his platform in the main room of his residence, faces the door openi
the east; the other leaders sit in a semicircle opposite him, their |
directed at the center embodied by the head-dress, this time ha
entered by turning from right to left. Four priests are placed, two by
on each side of the platform and in front; they represent the
cardinal points. The Hogon implores Amma and speaks with his

fixed on the bonnet placed in the middle, top down, like a “world t r
upside down.” aduno bileniay.

i the
A the po into wind and left it that way. Amma&,[f]r;:nmgrew
‘wlwu he created all things, each was like ﬂlllt: p‘si.nd a:;d e
Uhercas the po did not the seed was formed like
it (o talk about it.” ' : 1 !
“mll is in this fashion a “living testimony of the alr;lr::;; 1; e
PAm i beginning, was comp
Wl Amma himself who, at the g i
by, today's visible clements. It is called po, 3 word conside
. scame root as polo, "beginmng. -1 o
:ix‘tﬁlc (o its smallness, it is the 1mage Of' I:hehbe.ig't::lr:r(li ;Jd -
A i Amma created begin like the &
S All the things that cr s
inni i is infinitely small thing, . -
| And, beginning with this1n _ B
i tinuous addition ol 1
will form themselves by the con ! 4y
“l‘:\:\ “Amma makes things begin (by creaung t!lem SSEI-SE?JI: ﬂ(l S
i u  IIu: continues to add (to the things created) fittle ya |a dd; =4
P |i'v the element as infinitesimal as Fhe po). As ﬁ:mme A
elt:'ments the size of the seed), the thing pccqu?s [E;gl \;;e,-e o
i '1,'110 molding the po, Amma placed the snfns ll'l.Il Sl
. this is represented by a figure callf:d“ draw.awugaklm fna M
B making the body of the po,” or ag'amrlll [/l?mn'::; :}mhmgi) o
' 1 ais nted there
Itis said: “When Amma broke the egg of the world and came out; ¢ body of thfa po. 123 ?mm .'i ;‘S “‘f‘;ﬁf’im G BoREY e
whirlwind rose. The po, which is the smallest (thing), was made, invisibl . because of the “hands \.“ts Sk s
at the center; the wind is Amma himself. It is the po which Amma I¢ fhced under Amma represe? e e s e et (5
come out first.™' Amma's creative will was located in the po, gmation. The th.rge c.en;_ral ;f:x e b o
smallest of things. Like a central air bubble, it spun and scattered th Heles (the two filled-in lgured{Thus it e e
particles of matter in a sonorous and luminous motion which, howevel W o spirial is the semen (or seed). A

. source of

- ! ¥ i \ v , the creation of sex, the very
remained inaudible and invisible. It was less a word than a thought.'" n of the seed began by
As the sene might have been in the first creation (with which Amma

dissatisfied), in the second one the po is the image of the origin al
matter. Therefore, it will later be forbidden for different categories of
men to eat it or speak about it; because “the beginning of things is
Amma’s greatest secret.” Moreover, the po is also the image of the
creator. “Amma, the creator, was not himself great (big), but of that it is
forbidden to speak; in his place (i.e., in order to replace himself) he

4. CREATION OF THE PO

Creation of the po. Creation of the eight seeds. Gaba and anu. Fermentation.
CREATION OF THE PO.

Thus, inside the egg Amma himself was like a spiraling motion, ¢

‘accelerated ball,” ogoru gunnu; then the oval pe seed was create
which placed itself invisibly at the center.

utio

s . y 5 i
‘x’ " ll vol 7 b -ygm 5080 gadunga vogo I)u(iﬂ kize udlgl]/ volog 8 ;‘50 Ly Ll
’jﬂﬂ‘ nro b”{:’ na. ambanum kize kem varu vo manu-ie kem P g bie wdung‘ (] b:, Iya v
§ )‘ el 3 d en 1 of k ’ 2 diy W b
| i ahielt vog O10g! Y a S0S0g gad 34 L 12{21 P
sofielr vogo O 080 n tona SOSO 0 enga KO LOF em padiya Azouda

mh'g‘” The most scru lou riests neve: a po d S1Y ate it by dy!ng
P C he s (e =5
T us p
I Q e eed they de! piale 54y

e smalliest) thing” kize uz _ Br
|21, amma kize vo manazé fu po uﬂ‘vo-g?'m ! T .
{12, amma kize dagi va tolo dogo fu kize vogon aagi g ;
22, o :

Y IOZI-NE ﬂ"?efﬂ inne TTIHHL; kunnitoy; Of po g()Z‘u'HeaHUHﬂ aduﬁ() kunna [Oy [hl&
() a : n ka amma, 10 exam e Wl[h por ndge Ot) U

| 10 BO. ¢ :

dl nwing 15 drawnona gl@a\ altar to Amma (o , lor p

piln, ot the bulu, once every sixty years.

118, aduno talu amma doga goygo. ono sinmu goa digile. po [ vo gayle digo iemele kanu.
ano simu amma Ku vomoy. po amma kize la vogonu.

119. The informant declares “that a man can sometimes hear it deep down inside.”

'
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ision of life. The figure is the toy of the first six yala of the spiral
the egg which de-
. i the beginning of
wressive realization

nes coming off it: it
iopresents the future
ol the seed piercing
fwo “skins” of the
lope that will open
¢ time of germination.
nil as germination is
purable to the birth
W new being — the plant
this case — the figure
nveys that “Amma cre-
il the po as twin,”28
| Is to say, male and
mule. In addition, it
derlines the fact that
¢ po will produce six
(ieties on earth: the ini- F1G. 19: Diagram of the four elements of
“lﬂ po pilu, po na, po the sene seed in the four corners of the sanctuary.
hanu, po yayuguzu, po
Aiou, and tenu po; these varieties will be considered as twins, two by two,
he last two having appeared belatedly during cultivation.
In this infinitely small thing Amma then placed the four elements
which thus far had contained the four tonu of the sene.'*

124, Cf. supra, p. 122. Just as this explanation is among the most secret, the figure
shiowing the creation of matter by beginning with the sex is part of the most profound
Witintion and may only be revealed at a later time. This primacy of the sex in the creation
ul the po is recalled by the texts of chants that accompany the threshing of the fonio (cf. D.
sV ME. Organisation sociale des Dogon, p. 161).

125 amma po mant dine.

126. Cf. supra, p. 114.

F1 : ]
G. 18: Amma making the world in the body of the po pilu
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le of a motion

54 THE PALE F
t increases by

nts: this development worked on the princip

. ; ' g | pleme 0N e s. i
Amma’s acts are represented by a series of figures.. The first, cal ole " ical spiral. Itis said: “When life mf:reﬂse " ecasee ikt
JEncone tition of Amma’'s first act, bec
+133

“diagram of the sene seed placed high up inside the four corners of I
sanctuary,”?’ shows in the four corners of a square the four elemel
contained by the sene in the form of zonu (fig. 19). It evinces the role
the sene in the second genesis, and also connotes the superposition!
the four elements in the formation of the seed.
In accordance with Amma’s will, each of them extended its “germ™
touch its neighbor, from east to north, from north to west, ete. Tk
“crossing of the germs” is compared to the intertwining of twigs formi
a “nest,” senu.'** These germs then gathered at the center, where the
mixed together and were transformed at the very site of the po, whic
was still invisible. Then, surrounding the seed, they made it visible.
This second stage is represented by an analogous figure, called “ton
of the four elements of the sene passing into the po (drawn) on thi
sanctuary platform™?® (fig. 20). It shows the extension of the “germs
from one to the other inside Amma'’s egg and the extension of his foul
“clavicles” around the central “seat™ where the po is to be formed
“Amma took the four things of the world which had passed before, he
modeled the world of today with the four separate things to put all of
them into the body of the po. "%
Thus the first po seed was created. In this infinitely small element
resided an even smaller principle. It is said: “Inside the po, which is (the
symbol) of the smallest, is an even smaller thing which is life.™*' Life
developed at the same time as its {means of) support made of the

Lp 10 which is a 1€pe
Al

ma came out of the egg of the world.

how Am

ing i po pilu.
clements of the sene seed passing 1nto the po p

127, sene i binu ginu-ne kolo dane da sibe nay tonu.
¢ ; F165. 20: tonu of the four

Drawn in ara banu inside the sanctuary, at the building's four corners and under the ' ‘ b <ternal movement of
terrace. at the time of the pagu of all the priests of binu na. The morphology of the drawing B f the po provide a first view 0‘f the 1 | tion: in the
connotes the form of the rectangular wooden case called imizi koro, “box of dry earth,” {'he bummo© The first preﬁgures s Sp“almg mo A f th

the seed (fig. 21, Siive f rolling itself up in continuation ot the

used to transport earth for the construction of dwellings. The rectangles represent the
rectangular boxes used to mold the bricks. The whole thing recalls “the building of the
world.”

128. Even the name of the acacia, sene, is related to the word senu which designates the
nest of interwoven branches built by storks or crows.

129. sene kize si nay po-ne yoy binuginu dummu donune tonu.

Drawn with ara gen on the stand bearing the ritual objects inside the totemic sanctuary,
during the duguru of all the priests of the binu na.

130 amma va girune aduno gali kize si nay gelebe ie aduno mana si nay gammala pu oba
po gozu-ne kunni. This sentence is recited during the building of a new totemic sanctuary.

131. po vo dagi-vo-gin vogo kolone kize vo-de dagi, vogo kini.

ed“trace of the image of the ending

second, the curve twists as 1
"1 his same curve no 1ong

piral: and in the third (fig. 21.¢), call
of the creation of the world by the po.

NS
132. kinu varu barie-vo- ;
32. o
{13, amma talurgoné go-vo-zeg s
{34, po ganna mand dogonu bummo.

er bends

ze-le digili gala barieze.
vogo vala yelanu.
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when it emerges, but rather extendsitself mo

] re, prefiguri E
opening of the created world.” i et

FIG. 21: The bummo of the po pilu.

This spiraling motion is ey
hand, to avoid what happen
posed elements (

idence of Amma’s intentions. On the one
ed with the sene seed made of the supe .
one of which, water, had detached itself), Am
sy ed these same elements in the po seed. “E
: S (w 1ch. are all of the same essence as the sene, Amma creat

things by mixing together the four separate things.”;“ On the oztith

tidls e 1 v il
d, this mixing caused vibrations inside the seed. These vibrations

Were.evidence of the action of the “word” of Amma — g “word” which
at this stage, formed the life of the seed. ;o

xcept fo

135 timmu tolo-go, amma kize manu bullogu ganama mani
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development of life inside the seed is represented by a series of
vulled “drawings of the multiplication of the word of the po,"?
Juppests the successive appearance of seven vibrations developing
liuped fashion around a central nucleus.

I'1G. 22: Drawing of the multiplication of the "word” of the po pifu.

lie lirst contains a central spiral, which recalls the form of the
ymo and the formation from it of the first vibration of the “word”; the
Il bar placed below symbolizes the presence of the spiritual principles
the future seed (fig. 22, at right). The following figures show the
\welopment of the vibrations in segments of increasing size, ending
i1h the seventh {at left), called “fonu seven,” tonu soy.
i this figure, which evinces the fundamental action of Amma’s
ord,” the seven branches must be interpreted as the sum of three, the
|¢ number, and four, the female number, indicating a creation of the
woul in both masculinity and femininity.
[ hus, an important turning point occurs in the labors of creation: while
the seven segments marking the seven first internal movements have the

146, s0 nani po tonu. These figures are drawn during the foundation of a ginna with yu
Hour, mixed with sa drink (sa di), by a delegate of the head of the family of the first ginna
Bl in the village (if it concerns a new neighborhood) or in the region (if it concerns a new
villape). The first seven figures are made on the ground at the place of the four comers of
the dwelling whose plan they underline. The eighth is placed where the entrance door to
e courtyard will be (cf. infra, p. 373). They are also called: “ronu of the po of the
{oundation of the ginna "(ginna tey po tonu). These figures also represent the multiplication
vl lonio seeds on earth. They will be drawn on the soil in the dust when the fonio granary of
the [umily house is built, set apart in the courtyard, before the first stones are laid of the
luundation of the building, that contains four compartments (vol. I, 2nd installment, first
yoar).
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nucleus as their point of departure, their cxiremities g
sively greater distance from the center. Asaresult, these extremities
©On a spiral comparable to (hat of the yala of the po. The
the seed can take place only on the outside after the seventh segpy
had gone through the “wall" of the egg; because of this, it split 1
form an cighth element. Thus, the seventh vibration reached the w
Pierced it and, its eXtremity passing (o the outside, made itself ing
eighth segment. The eighth figure shows the appearance of this s il
which is compared to a “birth." In this way, the eighth articulation of |
“word” within the seed will also have the privilege of being th I
the first in a new being.

This procedure is called “expansion of the creation of man,”13% |

human reproduction, where the semen develops in the same way;-

forth a new being, w
T€peats the begetter. It s comparable (o the development of the mill;
grain, whose husk bursts under the pressure of the seed of the futur
stalk,

yala of the central spiral
as follows: in the center of the oval, a point represents the germ of
po, the smallest of ] cultivated grains. Around it are seven rays @
increasing length, in the form of a star, marking the seven hypostases gf
“Amma’s word » |
seeds: yu, emme, nakolo, emme digiru,
A). The last figure, in which the eighth segment hag appeared, detache
from the seventh, is the image of their germination and of the future
reproduction of the cereal grains.

This figure is also called Amma’s rony, (fig. 23, B), one of the images o
the creator, for “Amma is (like a couple of) originaj twins,”* which is
expressed by the sum 3 + 4 = 7,as indicated by the reproduced figure if
read according to its own duality, j.e., by separating the four uppe
vibrations (2-3-4-5) from the three lower ones (1-7-6). The two top rays (3
and 4) form the head; the two below (2 and 5) the arms; the bottom two
L

137, inneu tony vaniu.

138. amuma diney pologo voy.

139

. i ivides itself into
I the legs; and the last (7) the sex. This last rayfdwnde;;t::i);r:he
RHe8S; . a
n ei i llustration of one p
) hth segment. It is the l : =
““':il;" ;lrima divided himself into two parts,dtI::f f;;sllf (me
\ \ . . m 3
uwnilu and seven vibrations) being .hxs 'wcfrrd z;nh :Otal i
I l!r.u:ing the eighth segment, representing in itself the

| ioni ion, i oseed. Itis
thit 15 1o say, the whole creation in formatlor},{.e..thep s
""1I'I. po came out of Amma like a bibile (a mu

e

1 urphosis).™?

s
-

=
~
]
o

F1G. 23: A. The seven vibrations inside the po pilu;
3. 23 AL
B. Amma’s tonu.

| o
'mation of the eight first animate ben'lgs (the ncimrf?o asciéggr;i:l
for ‘mathn ill create after the production of the SLG:,ds, :'.:? i
WI"“!" e <. Chose duty it is to perfect his creation. Now,f i
E [l']IS l\"‘(;onrl;:rtst;iswgroup of nine will entail the presence of both perfe
realizati

gozu-ne goy bibile bilay. . ' r—_—
. {l{(;] am"?ﬁ i:(;zx:i\tieetfle}"word" in the life-giving form it had taken on in the p
140. They wi

f les (Cf lﬂf » Pes
ht d he contents o a
“"ﬂtbﬁlhzed by the €18 seeds of the € the clavic ra, 94 anc
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tion and imperfection in the universe. From this perspective, the fig
called “sign of the Nommo's head™'+! myst be read as follows: the I
seven segments will first form an androgynous whole, each contain
twice the four elements (water, earth, air, and fire): they will thus
made up of eight substances. Upon the creation of the eighth, each
the seven will give up a bit of jts substances towards its formation, }
whole of these contributions being equivalent to one part, so that
eighth will recejve SEVen parts or seven substances, It will be Ju
complete than the others, which possess eight. The missing substan ce
water; the new being, formed in this way, will become the Fox.

Amma had deliberately acted in this manner. The eig

The number of vibrations also bears evidence of a quasi-genetic lin
associating the “word * s0, with “seven,” soy. Indeed, soy literally mean;
“this is the word.” Amma placed his “word” in the po where it progres
sively took on the form of seven vibrations: “The first thing that Am it

did was to put the Seven words into the po.”42 The seven words, as
have already seen, constituted a couple of opposite sexes. The eightl
word will be like the birth of a new being, begotten of the origing
couple; it prefigures the birth of Amma’s second universe, which wi
emerge from the po.

The spiraling motion attributed to the “word” inside the seed i;
connoted by the name it has been given:
meaning “to roll up” (into a turban).

Finally, the po, having reached a maximum of intern
caused by the development of life, burst. And, imitating what had
happened in Amma’s €gg, the inner spiral then turned in the other
direction. The figures denoting the formation of the seed recall these
final stages. The Yala of the seed is made of twenty-two yala in a spiral
(twenty-two beingin the “egg” the total number of the sex (six) and body
{sixteen) of the po). The spiral turns in the direction imposed upon it by

= - .

the word po comes from a root

al dynamism

141. nommo ku tony,

142, amima kize Polo vo mani so S0y po gozu-ne kunni.

141

Biinge of “Amma’s eyes” (fig. 24, A). The _rorm ;;;nﬂﬁz’sfizvrzg
! und a dot, recalling the presence and action o b
. I}). In the completed seed this burst of rays a::aus.e:l HER
|||'u- other direction, as is shown by the toy of t. _etze m.amre
pnis the rolling up of the “word” — thus of life — in

iy, 24, C).

A B C

FIG. 24: A. yala of the po pilu; B. tonu; C. toy.

| 5 — esented in
Al this stage of creation, the “seat” or womb of Amma — repr

e tained the po seed like a
ihe “egg” by the yala of the gaba gunnu — conl he po se =
:j[:in;&%"ollgd up on itself. Inside, having spun in the direction impo

i “egg” opening of
Wil the yala of the internal spiral of the egg after t?l-e pun ingthe
"A s eyes,” Amma’s “word,” the seed’s life, once again sp
mma’s : : 3
uriginal direction of that same creative spiral.

43. Th ala was drawn under the altar to Am he fxrs[gm a of the On ( g
143, € Wi W I t ma of t n i Ono(ono togu
ilh mrma) -:/()CaIEd at Gué OUlOll. when it was four ded, the tonu, under the altar to Amma
ol |h‘ el ]on‘;n() called domno SOV ocated at Domno; the toy under the altar of the Arou at
) 1
Arou-near-Ibi. T he bummo | aving been drawn Uﬁdel the Kan Amma altar of the I)V()H
e . 18 p ), the tour es of the formation of the first seed were repr esente
) stag s of th h 1rs d

1 .l =r the four first altars to Amma of the four Dog()” tribes (by flgUI'CS made with the

unae

| ki i i 1 na when
['”m]dfe = pn:r the figures drawn on the wall inside the sanctuaries of the binua
In like manner,

they are founded are in yu and ara porridge.
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142 status a“d

i ill have a
{ns after the po pilu, & seed which will

The internal movement of germination was prefigured by |n hat of the po (fig. 25)-

movement in two directions, which is the movement of the po. If
“The seed grows by turning.”'* Inside, while germinating, it fi
in one direction, then, after bursting, that is, after the emergent
germ, it spins in the other direction, in order to produce its 1)
stalk. In addition, the explosion and release of the spiral in the g
direction produced — in the image of the “word” which it conta
the fundamental twinness of the po, as provided for by Amma. I
“The po, spinning as it came out, became twins.”*** Thus this &
creation, that of the po, displays a movement that belongs |
universe. It was not enough for Amma the creator, who was a whir
himself, that his “word” had been emitted in vibrations of dill
order, length, and effect, nor that their spiral formation could f
things of the world with internal movement: it was still necessary thz
moving whole be churned in some manner, so that it might late
fertile.

The po, coiled up around itself, will keep the “word™ until such
as Amma gives it the role of setting this word free by transmitting
the whole of his creation.'*¢ In the second created universe it will by

Amma's “word.”

CREATION OF THE EIGHT SEEDS.
u of the emme yd seed.

ed, which Amma b

Continuing his work, Amma then created the other grains, de

. . ; ; 5. pala and ton
beginning with the eight seeds prefigured by the forty internal yala F1G. 25: yaia an

old between his
not stand wellon

the spiral. Like the po, they will be twins, male and female. And |{ is said that the emme ya Sf:nake because it does A1 hold
movement imposed upon their creation will allow some of them to fori M oernails, was the most tiring 1o w Kt f-mge_maiIS” that still hok
mutations (bibile) within the womb and produce other varieties (t P .ur.'%¢ The grain’s pod reprf:sents_ 1 will come ynder many avatarsz;tl
emme ya, for example, producing other varieties of sorghum, the an ‘l:"t:;pl-ace- For unlike the po p'l_z_" Wh}:(; place on Earth, the emme ya Wla1
geu producing other varieties of rice, etc.). {he course of the events that will ta i i the purest of the cere

g i u ; f it that
He began with the emme ya, “female sorghum,” the most important o always remain intact. One says O
4 Ay

149

pains.”
144, yu digilie te. L SRSt e by a tiny stem. |
145, d'g lie goze dine bi. il .t easily falls off, as it is attached < en{and nottoall of them) OBy
J. P ARGt SORE Tikie 1. 148, In the ear it @ e will be given to certain m g and of human life are
£ infri y 0 Voy- ; a SR
146. Cf. infra. p. 415 and ff. 149, emme ya dene pu ont o reorganmization of the wor £f by threshing i

d one knocks it ©

ace all the tabors of th .
ct for Ammas WoOT

inds a s f emme
¢ finds a seed ©
: ost carefully out of respe

147. dene means “to seek,” because “on Earth one seeks the cereals necessary to the life o
man.”

fnter, O ya an § and because

o ‘mple’s@d- When ©

must be swept and picked up m

of its purity.
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and the seed itself;
s also that of the
tuaries (fig. 26).

v THE PALE B
the stalk, Amma’s “fingernails (the pod),

| ., which rcvcalls“}ermna\'swork."‘33 The image

v means “woman,” as well as “yesterday” and “to leave.” A popi .
’ y : : i temic sanc
s lunce (binu solumo), keptin the tote

etymology gives yara, "to release”; for one says that “the second ¢
tion in the past (yesterday = ya) was released and liberated by A
This is also an allusion to the beginning of things; ya, “to leave,” hi
takes on the meaning of “creation by action”; the expression yage
used to say “in the beginning, at the origin.”
Of feminine essence, the emme ya will later be the guardian of |
female sex souls of the cereals, while the po will be the guardian of |
male souls. The emme ya is the “mother of the cereal grains.™ It is sa
“In the family of seeds, the po is the father and the emme ya |
mother.”>°
In this manner the formed seed acquired the shape of the femin
sex. Given its reproductive role, it was also made larger than the po. li
said, figuratively, that Amma “tired himself making the emme ya set
(the world) enter into the smaller po seed (the origin of the world).
But the emme ya did not burst like the po; it germinated. And i
germination took place slowly, in contrast to the virile emission of th
po. It gave “birth” to all the varieties of sorghum, the first being tl
emme di giru. In speaking of the emme ya, one says: “It is the biggest
all the emme; may it make us grow.”®
The figures representing the creation of the emme ya recall i
prerogratives; the graphic designs connote the seed’s germination and
likewise, the germination of all cereal grains.'*? Just as the po pilu, ths
plant will be shown in its entirety (on the fagades of sanctuaries) by
dipping a tuft of millet in rice porridge and quickly slapping it flal
against the wall: there is a spattering forming the rays of the drawing an
a thick plaster at the center of the ear. They alone will be shown thi
way, thus emphasizing their roles as the progenitors of the other seeds
A variant of the figures representing the emme ya shows a tonu,

of the emme yd-
on and also of the "genera”
also says that it divided itsel'f into
the other being the world itself.

FiG. 26: tonu and 10y

| lyus, the emme ya is the symbol of gestati

" to come. For this reason, one

i) parts, one remaining the emme ya, s R
|s uality is also accented when one says that,
L

h i i is1 us, the emme ya

and had created the po and had given creation hl; xg;iite s

j l i ate

‘ i d and regenera |
esents the universe realize rat e e

. nagonno; it symbolizes what he will give to the

: 10 ; dijjele '

B . t it may exist and organize itself o

Amma created the other seeds withou

his fingers. '
«eye of the water,

Jige, in order tha
After the emme ya, All
(vlling them in the thick of is
{{e created the seed emme di giris,

150. dene togu-ne po bay, emme ya nay. This sentence is part of a prayer recited during
the sowing feast, bulu. in front of the altar ka amma.

151. emme voy diey, emme barie kana.

152. Drawn in porridge of ara pilu and yu on the wall and inside the sanctuaries of binu
ya when they are founded. The piles of manure put around the sogo during the sowing feast
will be placed in the same manner as the four figures which represent sowing, germination,
cultivation, and the harvest of all the grains.

4 » which is said

' and if.
153, For ™ Amma’s work,” cf. infra, - 184 and I
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i black rice, ara geuy the figures of this seed are made up of three
| ne within the other, connoting the later formation of two other
Hes of rice, the ara pilu and ara banu'*® (fig. 27, B).
v prcdominanlly masculine po pilu and predominamly feminine
e v are associated with the spiritual principles (kikinu), with the

ol the grains of which they are the “gyardians,” in {ike manner the
gl the nu are associated with the life force (nyama) of the seedsin its
A . mentary masculinity and femininity.

B 1 the beginning the yu had the shape of a male sex organ. The tip

th of the world that opens,” and the husk the iImage

M seed is the “mou
Wlie “ark” that will descend on earth.

e figure of the seed of “small white millet” (yu pilu i tonu) (fig. 27,
fpntures a hook denoting the germ. 1tis repeated seven times, for the
ppiln gave birth to six other varieties: yu tolone peze, yu donno, yu
y, bobo yu, mant yi, and sana yu.
[ bean, nu, which is said to be larger in volume than the largest
Breal grain, is called “Amma’s food,” amma da.

11 {ssaid (when the seed splitsin two) after germination: “The (climbing)
(ks of the bean are like Amma's house,”'*® because of the oval they

woribe, and because the form of the leaves recalls the shape of

Amma’s clavicle. In this capacity, it plays an important role in the big

lumily house (ginna), for it is the symbol of fertility and denotes preg:
sney.*? The three figures called “tonu of the germination of the bean,”

157

nder the altars to Amma of the priests of binu i

|y figure of the emme nakolo isdrawn u
5. The vocation of those individuals who, within the family or

i, offer a personal cult to Amma and to his agent the Nommo, is determined by the
v uirence of trances. as is the case with the priests of binu na. Cf. vol. L, 2nd instaliment.
| 5h. Drawn with the same porridge under the altars to Amma of all the hinu and at their

unider the same condition

FIG. 27: Figures of the seeds: A. namu, B. ara, C. nu, D
. B.ara, C. nu, D. yu.

fuundation.
157. Drawn with the porridge of yu and ara gew On the wi

i the great family house (ginna) during its construction (cL. p. 378).

|58, ne vonu amma ginna-gin vo-

159, The bean is the “seed of the ginna.
Jyinna, goruda, on the day of celebration of the goru (at the winter solst
hago rites, is made only from the bean. It is offered beforehand on the altar to Amma of

to be the “eye of th
e Nommo” i A
e g 0” and “shows the path of the water to the all inside the kana of the vageu

Then he cre
ated those of the ;
e I M i nakolo.!** "The pulp offered to all those belonging to the

ice) which ends the

154. F gure drawn with ara geu and yu porridge under the altars to Amma of a 1 the bin
g€ yup g a 1t
€ binu

ya during their foundation.
il house.

On the bean and fecundity, ¢
dogon. p. 60.

158 1gUr P p
5. The £ ¢ of the emme pilu is drawn under the altars to Amma of the priests and
e al (] c |
P 5S¢ f ma, e . d 13 plac s : | C | ) .
rieste: s of Amma, ammakezine and amma anda, la ed in the ginna with yu and ara

geu posridge when they are founded.
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nu tey tonu, connote the progression in the formation of the bear
ninu, and of its pod, nu kizu (fig. 27, C).'*" The foy of the bean shows
seed, with a stroke on either side of it, containing eight internal figi
connoting the germination of the eight primordial seeds: the outs
stroke on the right is called “nose of the bean.” nu kinu. The el
strokes are the “gift (given) by the bean,” nu solu: the curved stroke
the left is po pilu ready to emerge; then, from left to right: po bal
namu i, anu, yu, all the emme and the emme ya.'®’
A drawing one cubit high is also made above and to the left of §
entrance door to the ginna, depicting the bean in question and the see
po banu, namu i, anu, ara, and yu, all of the emme, emme ya, and po pi

which, in the preceding figure, were shown to be inside in the proce "
germination.

AND ANU.

weeds of anu and gaba, represent;:d by thedrsifh(;uilrc;z 1tshe :{[:;i
fin's egg, will not emerge from the po ash Plards kept.them 2
Mol placed them in the spiral of seeds, bu.td a e
, like the sowing seeds, dene toy, setaside 1o g(;s o

| was contained in the womb-like gaba: the gab‘a se::e e T
e “its pulp,” the very place whelre the flrit an'1m3 b
:upcdf)lhg ancestors of humgmtlysr;)ﬁggilr;l ezs iltfs gzmgkkéeltc}il :i,ala,
n of the gaba,” the anu seed @ f i neflifin)
Aonce of the body and sex souls of the c'ereals, the for : ;
.-.'.- !;:::;r evidence of the links uniting glr:_lrl]r(\is :;i(:l;;nya?i iﬁz ;r:ﬂs;age
\\ “urains and men are of the same Kl : Y
l c:trl ;T:vith the eight principal vital i‘nterniﬂ organ?1 (i; Z\ﬁﬂmagrgsg;
il are relays for the passage of the® w9rd throu'%1 skt
B Wiy of the bloodstream.'®* In this capacxty, they w1d ebere s
ol ur openings of the main room of the ginna, .thhe erg ¢ ,mm ity
o inside,” two per opening, the ga‘ba on the r1g tf .anl Tapdaee
| { 1" Each of these figures symbohzevs .one of thek 1rslb S
; Wb (koro kuno, koro pomu, koro kinigu, koro emﬂ(ig. £
mm na. anu golo, anu gonnoru, ant gogobolo). me;frﬂ;l)e ok
Amma’s egg and their particularhrole in the developme

i them.
*‘!;_;g‘f‘ii"r jz;llzze:sl:ilgsnt:;utso(:;ch seed, and the twin creation of lhen fzibnas
and anu seeds are remembered at sowing tm@. T“he Ciﬁ;&;&.c{ﬁe —
{lie seeds for sowing: anu is sown arounc‘i the field .to dg i aus,e S
.alabash tree is sown at the east side of the fiel /| ec S

. Lfa ; the east.'s” Of all the plants that can be cultivated,anuis .
ul‘:l‘;e;nreo;lhose paris can all be utilized: one eats the leaves and seeds;
8

There will be a great many types of beans on Earth that are consi
ered to have originated from the first nu ninu: nu day dolo, nu seru,
banu, nu pilu, nu teu, dunu nu.

The seed of the cottonbush, namu i, is included among the cere
grains for it will be consumed by man. The figures represent the formi
tion of the arborescent cottonbush seed, namu na, “large coitonbush
for the dwarf cottonbush will appear only later on Earth; they are draw
under the weavers’ altars to Amma, soy #i amma'®? (fig. 27, A).

The eight seeds are evidence of the presence of the “word” placed I
the po — a “"word” which, at that stage, constituted the “life” bestowe
upon the second creation and implied fertility and reproduction. They
are like the eight “words.” Therefore, they will later be symbolically
represented in the clavicles of man, the support for his physical being
where they will become evidence of his wholeness.

Having thus successively formed the eight seeds of the primordia
spiral, Amma then created the gaba and anu grains.

f iri inci f and the
163, This initial position is related 1o the status of the spiritual principles of the anu
guha, CL.infra, p. 523
‘ e i isals jagram of the
,122 géf'”;;:a” P 37?) The vertical position of the yalain the egg1s also th(:l jlzirevem e
. i . ifi INNo,
' ] . asculation and sacrifice of the nommo anagc
{low of the blood from the emascu ; e o
nz:urred during the development of tl?e unwer.s(e. ii{;ﬁ{f::[‘uc:iliwuo R
, of the gaba are drawn with puru 113 < . b
hmé. Flf“}zsf:(gnft wilhgkumuli (a condiment with oro seeds as 1ts base) (cf. infra, p
those O

160. Drawn with yu and ara geu porridge under the altar to Amma of the ginna when it
founded.

161. Drawn above the entrance door of the kana which contains the altar of the ancestors,
vageu, in the ginna, with the porridge of yu and ara gew. (2nd installment, first year.)
162. With yu and ara geu porridge when these altars are founded.
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ropes are made of its fibers. Consumption of the leaves takes |
before the seeds have ripened. Also, it is sometimes said that A
created the leaf first — and not the seed — which gives it its sour i
One also says that on Earth it will be the “adversary of the sene. "

The formation of the anu will complete the cycle of the creatic
the seeds; although created last, it will be man’s first food.

At alater stage, it will be the role of the anu to classify the elemen
creation, especially the basic cereal grains — before their descen
Earth.'®® That is why man’s clavicle (seat of the symbols of the
primordial seeds) will be named ani guyo, “granary of anu.” A “fig
the ani, " anu tonu, conveys these various associations and, at the
time, it recalls the genesis of the primordial seeds (fig. 28): the up

'Bf

represented by the eight lines to either side (B and B). The vertical
C, shows the future descent of the seeds on Earth where they will |
passed on to man; they are shown here by the bummo drawn inside
lower circle, which is both the gaba and the “created world": D, the pi
E.theemmeya; F theemmedigiru; G,theemme pilu; H,theemme dun
K, the yu; L, the nu: M, the ara geu; N, the anu.'®

The stages of creation of the seeds are summed up by comparing thel
with the succession of generations, and it is said, in speaking of Amma

167. While sowing the gaba, one places four grains in the hole, saying gaba lugu uo na
minne-ne yo: Y our number of gaba is 4, enter into the field.” While sowing the anu, onj
says: “The number of the anu is 4, for it surrounds the field at the four cardinal points’
(anu lugu nay, minne-ne sibe nay gonno). When cultivating po in Wazouba, in Mendéli,
Kamma, or in the plain, one mixes the anu with it. One makes a mound of earth (under
anthill or in an enclosed spot) and sows the gaba there. This sowing recalls their role as
original witnesses of the spiritual principles of the cereals.

The primarily maternal role of the gaba was in the past remembered during the harvest
a certain number of grain seeds were mixed into the clay of the fagade of the ginna. This is

FIG. 28: fonu of the anu.

orld are like
nd anu: “The things that created the W
he sene, po, gaba, a i

.Kize ene lled &
b k nna manu kumo kalle ana . G rationis ca

\I}lll_.‘ll) sed on top ()f the kumo that s, the flf[ll ge

will nc t dCS (o] n the alk Wﬂh ( n

4 C( d (o] h man, but Wlll 20 alld gemn ate on t
“ 8

ilint descent {cf. infra, P- 520).

- timme, (thatwhich is)

anu seeds
ju ulo after

umo
). The gaba and
he seven yd

presently also done among the Bambara.

168. Cf. infra. p. 426.

169, Figures drawn at the bulu with cereal porridge inside the sanctuaries.

The seeds are twin and of both sexes, but they were first created either male or female,
as were the po and the emme ya. The graphic representations of the bummo are evidence
of this: open to the right for those seeds created male and open to the left for those created

female.
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FERMENTATION.

The life placed inside
fermentation. =

the west, correspond to water; ny and nam,

gone to the north, correspond to fir
ara

ment of the first five pots placed at t
the foundation of an altar to the

vageu, and at the death of the fo d '
family house (fig. 29).171 Y

FiG. 29: Sign of the
fermentation,

Inside Amma i
i » many things fe 2 P :
tation of the seeds in Amma’s bo 8s lermented.” It is the ferm,

ge'nninate, that “will open the world”
this development, associated with ¢
four directions of space. In light o
gone to the east, correspond to air;

?ave been’ no bursting.” The active role of the
ermentation at the time of the creation s

THE PALE I i

" 5. CREATION OF THE NOMMO ANAGONNO
the seeds by the “word” is co

mparable ¢
: Amma's double placenta. The egg of the nommo anagonno.

Som, causing them to burst and Formation of the nommo anagonno. Multiplication of the fish.

and allow it to develop. Theoretical
he .four elements, will happen in (
f this, one says that the yu and any “Amma's egg, that had enveloped all things inside it, became his
emme ya and emme di giry, gon Ineenta, ' This placenta was formed at the center, within “Amma’s
I, amma doy, or “calabash in a ball,” gaba gunnu, which prefigured
o womb {matrix) of the world.

|he word designating the placenta, me, comes from the same root as
Ahe word for copper, menuw.'"* Copper is considered to be impure fire,'”
1 lire which has undergone some mutation. It is “solid” fire and the
weond stage of fire which, as an element, was at the source of creation.
Like the human placenta, which will always remain “alive,” even after
uming out of the womb, copper, also called ya menu, “copper of past
Aimes,” is the symbol of permanence because “it does not die”: the
apression designates “all ancient things that do not end,” that do not
isappear.

Now this primordial placenta was double, and its two parts were as if
of the cereal grains destroyed in the joined by Amma himself; the whole of it, called menu, “this is copper,”
furmed the world.
a5 bt | A‘[igure ‘made of two V’s — one upside (.iown und(ir the other - recalls
ne puts an iron ring :rounds:'[ eT[:‘:;"C’b?u e rluf lormatlor_l of the dogble placenta.. It is ca]led:' Amr.na forming tw.’o

: etal js, i points,” that is, developing space. This bummo will be ritually drawn in

MMA'S DOUBLE PLACENTA.

€; po an
» 8one to the south, correspond to earth
These positions are recalled by the arrang,

he time ¢
ancestor:

If there had been no seeds, there woul

173. amma ene talu kize pu kologo-ne to duia vo gelebe me vomo bi.

174. Copper will be the product of the transformation of the placenta (vol I, 2nd install-
ment). The word menu, “piece,” and mene, which designates the sacrifice of
purification before the killing of the victim per se, are of the same root as me, “placenta”;
menuy, “piece,” is an allusion to that piece of his placenta which the Fox will tear out at his
premature birth: the operation called mene constitutes a “piece” of the sacrifice consid-
ered inits entirety. Finally, menne designates the “kinship” which unites the members of a
totemic clan,a “kinship™ originating at the level of a common gestation, that is, in relation
1 the same “placenta™ (cf. infra, p. 338). The Dogon associate me with mene, “to
criticize,” because “Amma will reproach the Fox for the theft committed by tearing out a

recalls the form of one of
. the most important of them

‘piece’ of his placenta.”
175.“Copper is fire become impure,” menu anu yau puru.
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Wivision also prefigures the two elements that emerge at the birth
Bman being: the child, i, and his placenta, me. This double
Witation concerns what happens in the womb at the time of the
Wion of the fetus, namely, a division between the sac, sosoy, " also
Wl puru, “child’s nest,” and the placenta.
livision is also recalled by a drawing of a vertical line separating
soo and the sun,'” and which prefigures, from a different viewpoint,
Luture division of time into day and night. Thus these three figures
duted with the division of the first placenta represent the future
tation of the sky from the Earth, the implementation of time and
Hidars (solar and lunar), and the basic duality of man.
Wepnrding Amma's placenta, it is also said that it bears the name
Whiro (Mladen <or loaded down» woman™ or “which one loads™ in the
ol “to superadd”). “Amma is in charge of the life of mankind,"#¢
Wiliro is the “substance” of the placenta that Amma will use to model
I st animate beings. yaduro is the name given to Amma’s placenta as
urlh.” Because, as fire, it also contains the other elements, including
th, the raw material with which he will produce his work. Thus, the
Wther elements will still be present during this gestation: the primordial

Muns made of water, the placenta made of fire (copper), and the living
wings of earth receiving the air that had been stirred by Amma to
Wletermine space and that will give them life.

With regard to the element “water,” the substance used to make the
Hpns, Amma’s placenta was divided into six registers bearing his thought
und his word, i.e., things and beings, schematically and in reduced form.
“Amma who created the place of things ‘in a ball’ (in formation), (for)
vuch thing he traced the division of the placenta into six (parts).”*' This
livision was related to the initial impetus given to creation by the male

1'/8. sosop, from soso, “to melt,” “to flow,” for the waters of the womb will flow from the
tnvelope before the birth.

179, This roy is drawn in millet porridge on the facade of the totemic sanctuary at the
hutu. The vertical line recalls the separation into two parts of the gaba of the center of
“Amma's egg.”

180. innew kinu amma duyo. duyo means “to fill (load) oneself,” from duro, “to load

someone.”
|81, amma kize vo mani me gunnu, kize tuturu me gammala kuloy bummu.
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1 whom Amma will have “descend,” i.e., whom he will send down to
i lonly at a later stage in creation), will be created like nommo
wne and following the same stages. Therefore, according to another
i, the cosmic placenta is said to be divided into five registers;
W this perspective, the five registers stand for Amma’s placenta and
Andividual placentas of the first two pairs of twin nommo anagonno.
live registers also recall the succession of the first five human
wrations descended from one of them,"®* and prefigure the succes-
partitions of the field of the ginna into five parcels, that is, the
aring off of arable soil by the successive generations.
Inside this double placenta Amma created the first animate being,
o atlurus * called nommo anagonno. It is said: “The nommo anagonno
the first living thing created by Amma.”®* The word for silurus,
Wnaponno, breaks down into ana, “rain,” and gonno, “to sinuate,” ana also
dosignates “man” (vir), whose seed, on the mythical plane, is associated
with the fertilizing rain and fresh water. The word can also be translated
W4 “sinuous rain,” or “male (who walks by) sinuating.” The sinuous walk
helongs to the fish, or to the rain and to fresh water. But the term ana
loretells that the living being created will become “man.,” vir.

Amma first created two pairs of male twins. The rough design of this

f the table of the Fox is like puir of twin nommo anagonno created in the double placenta and their

*(Any of the numerous fishes of the family Sifuridae, comprising the catfishes. Trsi.)

184, The design of the “house of menstruating women,” ya punulu ginu, is made in the
image of the “placenta with five registers.” The ginna has five main rooms which corre-
spond to the division of the first placenta into five parts (cf. infra, p. 373).

The division of the placenta into five parts deliberately omits the part which, in the
division into six parts, represents the impure earth of the Fox.

185. nommo anagonno amma kize kinugu polo vo manu voy. This concerns a mythical
fish which, in the Dogon streams, replaces the mannogo ble (Heterobranchus bidorsalis)
of the Niger which plays an analogous role among the Malinke and the Bambara (cf. G.
DIETERLEN, Mythe et organisation sociale au Soudan frangais). Out of respect for its role
in creation, the nommo anagonno is always called di bana anagonno, “anagonno master of
the water.”
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p?sition in relation to Amma’s clavicles are recalled by a tonu callg
“sign of the position of the Amma of the hinu (representing) the desig
of the four nommo anagonno "(fig. 32).'% It stresses the positions of |
fiommao anagonno created by Amma inside himself. The four strok

| :

F1G. 32: Sign of the foundation of Amma’s altar of the binu.

are also Fhe bummo of the four kikinu of the body placed in the placenta,
with which everyone will be endowed at the very beginning of his for-

——

186. nommo anagonno nay

; tonu binu amma danu tonu. The figure was drawn with
porridge of yu and ara geu under the raised stone of Dona, which constitutes the sogo
ugw."u uguri, (cf. p. 493). It bears evidence of the sketch of the “opening” of Ammf‘
clavicles, the final stage of creation: it is within these clavi '
will be placed after their completed formation.

icles that the nommo anagonno

IMA 159

ution.'®” The partition of the placenta into me da, “upper placenta,”
il me donu, “lower placenta,” is made along a line going from east to
wul, denoting the future orientation of the rains. The figure also shows
¢ luture opening of “Amma’s clavicles” (shown at the cardinal points).
ke the bottom one, the top placenta contained a pair of twins, who
i¢ to develop normally at the same time. In order to accomplish this,

|l Is said, Amma tried seven times; the realization took place the eighth
e,

Il EGG OF THE “NOMMO ANAGONNO.”

like the “word” with which they are endowed, the nommo anagonno

e already sketched inside the po. It is said: “The nommo anagonno

that Amma created inside the po, Amma who created the po had made
ilie image of the nommo anagonno inside.”®

‘T'he gestation of the nommo anagonno took place slowly in Amma’s
womb, according to a process recalled by a series of figures. It started
with the “fish egg” (izu taluj, in this case the egg of the nommo
unagonno. The yala of this egg, called nommo anagonno talu yala (fig.

411, contains 112 of the twin elements which first composed “Amma’s

s, because he divided them.
Of the sixty-six yala of the central spiral which, from a certain viewpoint,

vonstitute the beginning of Amma himself,’”® Amma kept the first

twenty-two, those of the po, and bestowed the remaining forty-four upon
the nommo anagonno. These yala were those of the eight seeds (five yala
per seed) and the yala of the sene (with four yala), evidence of the first
penesis and of the four elements. In the figure of the fish egg, these forty-
four yala make up the walls and divisions of this egg by four rows of ten,
with the four elements placed at the center.

187. Putting the placenta in a piece of pottery, placed under the dung-hill in the
vourtyard, is the same as putting it in a pond; the pebble placed above the pottery
symbolizes the sky. The newborn child is bathed on this stone and receives his kikinu of
hody at that time.

188. amma nommo anagonno vo mani po kolo logoro-ne amma po mani kolo-ne nommo
anagonno yala yali. Cf. fig. 23, B, p. 139, which shows an anthropomorphic design.

[89. Drawn with yu and ara geu porridge under the altar to Amma of each ginna at its
{foundation. This drawing in the family house is evidence of the genetic tie which links the
nommo anagonno and future man.

190. Cf. p. 121
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Wii's eyes™; which had opened when the spiral was unwinding, and
Il prefigured the existence of the four cardinal directions.!®?

. these final eight prefigure here the “four body souls and four
(s of the being in formation: thus, “Amma’s eyes,” which prefig-
Wl unented space, will also be the supports for the spiritual principles
e nommo anagonno. Itis said: “Amma’s eyes, four corners, became
Likinu of the nommo anagonno.’*** This attribution was also the
Wi of the future rule of the nommo anagonno over the universe in
nition; one of the roles of the nommo anagonno will be to protect
Il watch over the world created by Amma. And already during the
Vinion of the yala, the respective position of the amma giru, in relation
vl those of the egg of the nommo anagonno, will play an essential role
ufientation, as well as function as a sort of initial framework. Indeed,
i yitla of the four body kikinu placed themselves at the top of the egg
1 the form of three strokes emerging from a central point) dominating
somewhat like the ribs of an umbrella (fig. 33). At the opposite end,
W vala of the four sex kikinu became inverted, placing themselves in
(e sume way at the bottom of the egg. Thus, in the world to come, the
spuritual principles of the nommo anagonno will be “Amma’s eye” that
luoks at and watches over the progress of the universe.'**

I'he yala of the egg also show the elongated form of the fish itself. The
Jottom of the V-shaped figure is a rough sketch of the tail of the
Whagonno.

I'he division of the signs, initiated by the position of the yala that
1epresented the Nommo's body souls and sex souls, already prefigured
the social structure of humanity. Indeed, the vertical lines do not touch
the egg, but rather separate four registers meant to outline the sketch of
the “ancestors” of man. Thus, forty yala of the spiral of the po (in four
rows of ten around the four elements) are distributed in the same
manner as later the first four lineages of man.

Also, as soon as the egg was formed, the nommo anagonno received

T

192. Cf. p. 125.

193, amma giru sibe nay nommo kikinu to.

194. In commenting upon this association, the Dogon say that the kikinu are “like the
eye” since they walk about at night without their means of support and bring back in the
dream all they have seen.
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the tokens of the four elements, of the four cardinal directions (associuf
with his spiritual principles), of the eight seeds (related to the fut
content of the clavicles), and, finally, those of “Amma’s womb,” or
womb of the world, which became those belonging to his placenta —
these signs being evidence of his future completeness and fertility.

To emphasize their respective roles, one compares the yala of A
egg with those of the egg of the nommo anagonno by saying: “The
of Amma’s egg is like an egg with its yolk and its germ; the yala of the ¢
of nommo anagonno is stretched like the world that is going to spre:

nommo fanagonno) caused the elongation (enlargement, growth) of th
world.”"** In fact, the formed being will be complete and alive, therefo

“The number of the ‘master of water’ is one hundred and twelve; here
your purification, may the soft (good) rain fall, give us marriage. give u
ripe millet.”"%%
“In the past, in the sky (of Amma), one used to say nommo fish.”!
Therefore, the nommo, silurus fish, originally existed in the form of a
egp somewhat larger and longer than the po seed. In this egg Amma wil
first place fire, then water that will unite with the fire. In the form @
blood, this water will enter the first clavicle to be formed, just as watel
flows into a pond. The power of the fire will increase the power of the
water. Then earth will be added, that will form the bones, but part o
which the creator will keep. This earth, like the air, will be surrounded
by water. Finally, the air will penetrate the formed being and endow hin
with life. Thus, the creation of the nommeo-silurus prefigures the crea
tion of man, who also begins with fire, for semen is fire in the womb.
This penetration of the four fundamental elements took place during
the development of the principal organs of the nommo anagonno inside
the egg, as shown by the ronu of the egg (fig. 34)."% In fact, while in the

195. amuna talu yala deda; nommo yala aduno palaniemi.

196. di bana lugu sunu peran ley sige, uguru 10 uvo, ana di ezu dele, va di dele, dene ille
obo. This prayer is recited by the priest of the Goummoyana totem when he performs the
purification at the pond Dona in Sanga (cf. p. 493, n. 99).

197. alakala-ne ani nommo [zu gebe.

198. This figure is called nommo anagonno izii tonu, “tonu of the egg of the nommo. "1t
is drawn with ara geu porridge under the hollow stone which is placed next to the door of
totemic sanctuaries and which is filled with “axes of thunder.”

|| received the three main supports

{he suprabran : .
| ie fish. and the cartilage forming the hin

| lly: “child of the door” or “key”).

, “clavicle,” designates more precisely
fiest of the two terms is currently use
sldered as the clavicle.
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FIG. 34: tonu of the egg of the nommo anagonno.
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